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PREFACE.

I

no apology is offered for putting forth

it work contains valuable music never before

published, it also contains much important Bud al matter, which the editors trust i

to Tea

| may be of o 1 Students.  YWe have tried o arrange the

Elementary Course in a copeige

, yet as far as posgible leaving

the teacher f

ingtruction.  Great care has been

e 118 own plan in imparting

paration of this e

n, and it i3 confidenily hoped that it will

ep, info a love for the Art, and
ental pringiples.

It is the earnest

create 2 love and apj
| noble art of Song.

Their war reby tendered to all their Musieal Friends who have [ 3

conlributes

or Poetry, and trust thiat their efforts here made may be as

““yread cast upon the waters” to them, il

THE ATUTHORS.

213<83
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PRIMARY COURSIE.

LE3SON L

TrAacurr—Why have you assembied here ?

CrAss—Our ehief desire iy to learn the Theory and Practice of Music.

T. Your desire is commendable. 1T you would learn tosing well, it will be
neeessary for you to give me your undivided attention. Will you do this ?

C. Most assuredly we will.

T, TIn order to sing well and make your musical exercises conducive to health.
you must assume a proper position of the body. This can enly be done by
sitting or standing ercet, facing divectly to the front, throwing the shoulders
back, and avoiding any tendeney of leaning Lo one side or the othor. Will you

observe this rule ¥ €. Wewill. This is an easy task.
T. Can any or all of you count six ?
O. Weean., One, two, three, four, five, six.
T. That is correct.  Will you now count two, three times, about as fast as
your pulse beats ?
¢, We will. One, two: one, two ; one two.
T. I call the counting, “‘one, two,™ a measure. How many measurcs are
there when you count one, two, th imes ? (. Three measures.
T. When two are eounted four times, how many measures ¢

. Four measures.

T, How many counts in each measure ? €. Two.

T. What is the object of ¢ ¥ €. To measure time. ;

T, Docs counting indicate the time to the eye or ear ? €. To the car.
T. How ean time be indieated to the eye 2 €. By motions of the hand,
T. Wkat are such motions called ? O- Marking time.

e

T. Should all persons desiring to sing learn to mark time ?

. We so understand if.

T. Can you recall fo mind any person who doc
gings well 2 C. We eannot.

T. How should the motions be made in marking time ?

C. One-half of the time is spent in making the motion, and thehand remains
still one-half of the time.

1. Does a constant motion of the hand properly

. Tt does not.

[WoTE.—The Ten
tions, deseribing them as down, up; down up; eud
motions cerrectly.]

T. Can the time be measured correctly without making motions ?

¢. Tt can by those who have had experience in time keeping,

T, Why ought beginners to mark time with motions of the hand while
singing ¢

not properly mark time that

indicate time ?

naking the mo-
wun il perform the

rate the proper manne
ae hig elass notil thay

er will now introdues exercises to il

o (+)

-




6 PRIMARY COULSE.

C. In order properly to train the mind to measure time, and the motion of
the hand made by the pupils is a sure evidence to the teacher of the advance-
ment the pupil has made in this particular.

T. How do experienced musicians measure the time and dispense witls !
motions ¥

C. By having already educated the mind to the time, the mind marks the time,

LESSON IL ||
Trrcner—In your fivet lesson von advanced so far as o commence marking lime. . l
‘We will now prepare to continue the same exercice, A4 the word “Ready, " you will A
raise your hands and prepare to mark two motions in a measure, marking six measures. i
Ready— il
Crass—Down, up; down, up; down, up; down, up; down, up; down, up. i3
T. What motion did you make to the firsi part of the measure? ¢, Downward. ] ! [
T. What motion to the second part of the measure ¢ . Upwardl, |

T. What is a Measure? €. The space hefween Lwo bavs, I
T. What iz a Bar? . A vertical mark. |
- Whit use have yon for bare? . To divide time into measures. | |
T. Why divide it into measures? I ‘
C. Because when we sing we desire to be regular in our tine, and all sing at the i
same instant, N
T. Can you all sing? €. We think we can, if we try,
T. What is a sound? €. Anything that can be heard.
'T. What are the characters called that indicate sounds? €. Notes. ‘
T. How many sounds docs each note indicate? €. Oue,
1. How many notes have we in Fxercige No. 17 €. Bix, i
EXERCISE No. 1.

FoEE R |
1 e el 2 |
down up down up down up [

T. How many measures have we in No. 17 €. Three, ’

T. We will now sing the example, calling each note sol.

Nose.—We wonld advise the Teacher to introdude ihe seale orally by the scale mames, 1, 2.0, 4 5,6, 7,
8, making no alternpt at this time to represent it to the eve,  We think i advantageous to introduce the [
Bcale by ear, in preference to writing, and representing it to the eye al this particular point, |

LESSON IIL ]
Tesorer—Why did you call the notes sol, in your first excrcise?
Crass—Because from the syllable sol is derived the term solmization, and solmiza-
tion is a system of notation enabling us to learn to sing.
T. Will not other syllables do as well as sol ?
C. They will; Ia, mi and fa, with sol, may be used.  Also, do, ve, mi, fa, sol,
4, si.
T. What practical use are these syllables to the singers ? !
C. None, whatever, only to begmners, |
T. Why to beginners more than others ? L

€. From the fact that the name associy tion, i» thought, hy some, to aid in the mat- i
ter of pitch. Ll
il

I

il
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T. What ohjec

O, Their chief olij
are employed s exceed

T. This being the case, how long ought beginners to retain them ?

€. Only until they have acquired the art of obtaining the correct piteh without

Ao eultivated singers urge in relation fo their ure ?
on ig, that the quality of tone produced when these syllables

sty defective.

them.
T. From your answers I am led to the conclusion that syHabl

, or sol-fa-ing,
should be discontinued as soon as possible.  Under such clreumstances what would
you substitute in their stead?

(. Open vowels, or the poetry set to the musie.

T, From the above answers, I conelude that yon place g
of 1one.

. We do most a
quality, ss that we get the correct pitch.

T. When you attend church do you observe thatsingers alwayssing
arranged for serviee in church, ingtead of fa, sol, la, or do, re, mi? -~

at stress upon the quality

wiredly, for it s just as important thal we get the correct tone

Bt

ymng or poctry

(. We have, and there geems to be some good meaning in the words they use.
T. I will produce an example for singing words gimple and easy.
EXERCISE NO. 2.
@ & |6 9|996"i9 e | @ 9;0 i0|0|
| Bt | i | R i | T
Chil-dren let e hear you sing ? Loud our voi-ces now they ring.

wer shonld pra clasg in singing the e
ivular that every pupil marks the time,

Nori—The
meeting, being pa

sy the scale names (emerals) ot eack

LESSON IV.

Tracunr—What do yon eall a measure having two parts, or in which you connt nne
and two, or make motions down and up?  C. Double measure.

T. How are measures indicated 2

(. By figures written at the commencement of the piece.

T. Tn what form are thoge fioures written? C. In the form of a fraction.

T. Which of the figures thus written is it that indicates the pumber of motions, or
parts in the measure? €, The npper fizure or numerator.

T. When the upper fizcure is a two (2) what motion do you at all times make tothe
firet part of the measure 2 Downward motion.

T. What motion to the gecond part? C. Upward motion.

EXERCISE NO. 3.

= | @ e S\ 0 P |
. N i s e
I la Iy 1 ln 18 dn o o1& da T
We will runand play In the mer -ry month of May.

e pie e

T. Practice the ahove example first, several times, with the syllabile Ia, being careful
to get the mouth open 8o that the breath will not hit againgt the tongne, the teeth, or
ool of the mouth; after which, sing the words, ppeaking them plainly.

T. How many sounds did you produce in Exereise N
T, Are the notes all of alength?

(. They are not. The 5th and 12th are {wie
T. What kind of notes are the 5th and 12th? (.
1. What ure the ol

0. 8. G, Tswelve,

!
!
.
!
i
i
|
i.

:




P
L

PRIMARY

EXLRCIEE

COURSE

No. 4.

DEEPE  CpEE p
L LI | I

T da, W Ol ey s e el o hoids

‘We will join the sing-ing school, Here we

2 learn to i

T. In lepsonsg two and thiee we mucn.ucwl the seale to the er. \h will now
represent 4 portion of it to the eye.
EXERCISE NO. 3.
| 3 i
N IO R e i
! ' | I

I |
SIS | S l e | 5 I R |

e do

do re do & do ™ do T doO du do do re
fa zol sol fa, sol B fa fa i sol sol fa
T, We will 3 exereise ) with numerals, (s 5,) afterward

with eylables,

(nickuanes,

tpn

in Jather.

' the sound of

1
de do do deo e re 18
fa. fa fa i sl

| I
1 2 2 b

{ mi o mi mi mi re 7xe do

e da: e Cise sol- spl i

Ia la Iz lala la la lay I o v cdee e dn
Here we learn i b sing-ing sehool,

T 1 e o
e, E 22

sregented upon a line, what tone would a note writ-
: salled ?
i e have two lines.
venllad the Ist Tine
A mpaec.

R |

T. When oneof
ten on the space
7. In Exerclse No.
¢, The lowest one woul
T, Whiat have we betw
If one of the scale is 1

upen the 2d linef g €. Tlll'u'.
should, n

Two.
How \\tul]d von name {liem ?

the one above it the 24 line,

e lines? €.

ceented on the 186 line, what toneswould we represent

acher

\
L

I erder to make our advancement sure we ought to be particular thatall
are NECESLATY,
proeceding in the infro-

TRACTIR-
frequent reviews

Lienee
WO TEVIOE legrons e

mderstand every point as we pass along,
v — Tl toacher 8 ad

- matter.

L T

lied to any tone change its piteh?

syliable ay
{erstand the term piteh it does not.

(High or low.)

four shapes in netation, we will now liave some examples

'.:'i{_' name or
If we une

T. By the term piteh we mean altitude.
T. Ag gome persons prefor
in which the seale nanes are re

presented by shaped notes,
EXERCIEE NO, 7.

! ’j._'_ﬁi__._ o i =G RS
iR RIEGEL S
| | | | | |

|
‘2.. 2 -(12312-321

I 1

do do re re du e mi mi re do re mi re do
o fo wmol sol fu sol la la sol fa sel la sol £
ool TS T 1 i £ TN R R Tl Ia la la

fle wholoves to

do the rio

ht, Happy

is from morn till night,

S



PRIMARY COURSE. 9

+ you introduce three tones of the ecale
6 you used two lines to do the same

T. How does it happen that in this
and only use one line, while in Exer
thing?

C¢. In Excreise No
below the Jine.

T, From this I infer that you are not obliged

_§ the tone one wag written upon the line. In No. 7 itiswritten

at all times to represent the tone one

upon the first line?
(‘- No. We may represent it upon any line or space.
s whicl line or gpace is ntended for one 2

. How are you going to tell In all ras
(_-. That is what we do not understand and expect you to teach us.
T, 1 am glad your attention is becoming tumed to this subject, and at the proper
ction ; for the prosent, however, I will simply

point T will fally explain to
tell you whe 2 We mt
fore explaining this matier

L, now practice from every starting point known be-

g One 18, 88

Iy,
EXERCISE NO. 3.
(One represented in the Hrst space.]
| I
] e o2 & —@
=] sJ g0 o e
i ] L i i ol
X I T 3 4 4
e mi fa mi e do re mi do do do re mi fa fa
fi sol o fau la gsol fa sol la fa fiv 'f5 sl I fa fa
Kind and gen-tle words, Pleasure oft af-fords:  De to oth - ers kind and
o : ] ?

c—}a

A,
4

=

4 3 2 1 TR
fa fr mi re” do re mi do
fa fa la sol fasol la fa

true, o yowllhayethem be to you.

_ We will practice first with geale names; then niclknames) syllables ; afterwards
I } ) 8) )

sﬂlxhh la; then the words.
(The twﬂrhnr should imprees upon his pupils the importance of remembering the

names of the different lines and spaces as we progress in these lessons. )

EXERCISE X0, 9.

[One represented on the second line.)

122}55-{:52113531
Do re mi fa sol sol fa mi 7e do do mi <ol mi do

Ire
Pleas-ant is the time, ”‘lmi to-geth - er meet, Mer - ry voi - ces chime,

gol mi mi re do

sing-ing, sing-ing, sweet.




10 PRIMARY COURSE
LESSON VI

EXERCISE X0, 10,

{0ne represented on the sceond space.)

—— e — - -
P i 7 i 1 o s i . s

A I pre e ek

U S I SR SR e e TR B iR e, S S ST

We will sing one two three, We will sing two three four, Wa will sinig three four five

e

4 5 § 45 8 5 e AR R I Sl

Wewill sing fourfive six }nm dc—sceml-mg voi-ces blend-ing  solt - ly, smooth und elear,

0

Teacner—How many lines have we in the above example ! Crass

T. How many spaces? (. Four.

T. What is the character consisting of five lines and four spaces called ?

C. The Staff.

T. Tlow are the lines and spaces numbered ?

€. They are numbered from the lowest upwards.

T. I will name them, and hope you will recollect the names, as your future ad-
vancement depends laraely upon your memory of names, terms and signs,

_space above

R — 5th line

_dth spaee.

————— o 4th litte—

—_— 3] line——

2nd line

—1st line——

T. What is cach line and space of the Staff called? €. A Degree.

EXERCISE NO. 1l.—QUARTER RESTS—MOD ERATO—PIANO—FORTE.
{One ropresented on the first line,)

_ Moderato.

- 5‘_:,'_h’r_ —L_,

March, march, keep the leu, While our hap - py voi - ces chime; Sing,

ging, sweet - 1y sing,

Loud our joy - ful voi - ces ring,

T. Tn the ahove exerciss T notice you have a charadber that you call a Quarter Rest.
Why is that character used ¢ €. ¥or the purpose of indicatin o silence.

T. What is the meaning of the word Moderato ¢

C. It is a term used to indicate the movement; and when placed over a piece of
musie, gighifies that the movement is neither fast or slow, i. ., moderate movement,

T. What is the definition of the word Piano, P i, or DY C. I means soft.

T. Define Forte, abbreviated F. €. Tt meane loud.

-
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LESSON VIL

Traoner—What did you tell me the characters were called that represent lones?

Crass—Notes.

T. How many have we in common usge? C. Five.
T, What ave they called? €. Whole, half, quarter, eighth, and sixteenth.

T. What are the kinds ealled that ave seldom used ?

(. Thirty-second and sixty-fourth.

T. Are these characters ever called by any other names ?

(. Yes. BSemibreve, Minim, Crotchet, Quaver, Semiquaver, &ce.

T. Is it necessary to remember these names.

(. We think not.  We prefer plain English, when practical to use it.

T. Will you deseribe the Whole Note?

(., The Whole Note is an open-faced note without a sten.

T. Describe the ITalf Note. C. It is an open-faced note with a stem.

T. Describe the Quarter Note. C. It is a closed-face note with a stem.

T. Deseribe the Eighth Note.

(. Tt is the same as the quarter note, with the addition of a hoofk, or flag.

T. Deseribe the Bixteenth Note.

. It is the same as the eighth, with the addition of another hook or flag.

T. What are Rests? C. Characlers indicating silence,

T. How many kinds are there ¢

C. As many as we have of notes. In other words, each note has a corresponding
rest.

T. Please describe the Whole Rest.  C. It is a square block below the line.

T. Describe the Half Rest. €. It is a square block above the line.

T. Describe the Quarter Rest.

(. Tt consists of a vertical mark, with a hook or half moon which turns to the right
from the top of the vertical line or stem.

T. Describe the Eighth Rest.

C, It looksiexactly like the quarter vest, with the exceplion that the half moon or
flag turns to the left instead of the right.

T. Deseribe the Sixteenth Rest,

C. It looks like the eighth, with the addition of one more half moon or fag.

RECAPITULATION (OF NOTE3 AND RESTS.

whole note. half note. quarter note.  cighth note. sixteenth note.

[ = @ & ®
| -

L L

turns left with

below the line. above the line. turns to the right. turns to the left. two hooks.
=i o
— - - ?-’ wl #

The Whole Note is equal in time to

=
two half notes
[ [

four guarter notes

AT
eight eighth notes
g e s B8 .
[ | I
o e e e
or gixteen gixteenth notes.
e o0 ePoee PP eee
AR R R
L R A




12 PRIMARY COURSE.

EXEROISE No. 12, —Triple Measure—Andantino.
(One represented upon the space below,)
Andantino,

‘_3; _l__E. —
B

=9 o @
3 3-8

S Bt 8 S A TR

i i [
8 18 g & B g 5 B
send us forth their silve-ry light, Up - on our path - way shin - ing,

-7
-1
5]

5
—

LESSON VIIL

Teacuer—In a former lesson you informed me-that & measure having two parts
was called Double Measure, How do you indieate it ? Crass—By the figure 2.

T. Tow do you make the motions? €. Down and up.

T. How is Double Measura accented? €. On the first or tdownward motion.

T. Following up this idea: What kind of messure is it when you have three parts?

C. Triple mrasure.

T. How indicated? C. By the figure 9.

T. How are the motions made in markin:
1 C. Down, left, up, in the form of a tri ;

T. How is Triple Measure accented? ¢, U pon the first part of the measure.
What kind of measure is it when you luve four parts? L Quadrople measure.

T. How indicated? €. By the figure 4,

T. How is it accented ?

C. Principally upan the fivst, and slight] yupon the third part of the measure.

T. Tow do you make the motions in markine the time? O, Down, Jeft, right, up.

T. What kind of measure is it when it contains six parts ¢

C. When six motions are made in markin & the time it is, by some, called sextuple;
but the way it is usually performed, viz., two motions in the measure, ginging three
parts of the measure to one motion, then it is ealled Compound Double Measure.

T. How are the motions usually made? (. Bimply down and up.

T. How accented? €. Upon the first and fourth parts equally.

T. Have you not noticed in various books where this meassire was spoken of that
it was laid down that in making the motions (] ey were to be made thus: Down, down,
left, right, up, up.

C. Yes, we have, and have wondered what practical use there was in this arran ire-
ment.

T. Thero it no practical use in it, for if the movement is slow enough to admit of
six motions, i would produce the same effect as two measures of triple measure ;
hence authors expect when they write the figure 6 for the numerator that the motions
will be made down and np—in other words, making it compound double.

C. What is meant by Compound Measure ?

T. Compound Measure is sny kind of measure in which Hhree parts of the measure
are performed to one motion of the hand. his Deing understood, what kind of a
meagure is that one which eontaing nine parts, and is indicated hy the figure 9

C. Following eut your line of reasoning, it wonld be called Compound Triple
Measure.

r the time ?

=

1

gy,

o

i

i T

Jeaf el fief



PRIMARY COURSE.

T. Correct. How would you make the motions ?

C. Bimply down, left, up; singing 1, 2, 3, to the downward motion, 4, 5, 6, to the

left motion, and 7, 8, 9, to the upward motion.
T. How do you accent it? €. Upon the 1st, 4th and Tth parts
T. Suppose the numerator was 12, what kind of messure would that indicate ?
(L Compound quadrmple.
T. How arve the motions made? €. The same as in simple quadruple measure.
T. How accented ?

C. Upon the 1st, 4th, Tth and 10th parts. Vill you please explain to us the use
] i b 1 1

of the lower figure, now that we fully understand the upper.
T. In ancient times measures were indicated as follows

Donlbile Measare.

Triple Measure. Quadmple Measure,

2 2 2 3 5 3 i 4 4
- o ® -~ @ @ - @
[ | 4 | | o | | b

In modern times, instead of writine the note that ig to receive one motion under the
figure as in the aboye example, owing to the fact that figures are casier set up than
notes, the following plan has become common :

Double Measure. Triple Measure. Quadruple Measure,
2 2 2 5 ) B -+ 4 4
2 4 8 2 4 8 2 4 8

The understanding is, that the fizure 2 stands in place of the half note, and means
that the half note or its equivalent should receive one motion; the fizure 4 stands for
the quarter note, and the figure 8 for the eighth note.

- ¢ You have excited our euriosity, and we would now like to have you explain how
the Compound Measures were anciently indicated by figures and notes.

T. We will do so in the next legson.

EXERCIRE ¥0. 15.—Quadraple Measure— Allegro.  Commencing with the fourth part
of the measure.—One upon the first added line below.

e PP e e e

1 | BT '@!' i
—_— e — e — @ g & 1
| o & ¢ @ =

T T T T - S O S R WS- 8

We'll singhoth morn and noon and night, And in sl ex - er - eise de-light, Till

| =L

i 5 4 2 il N L5} 6 8 A 5 3

per - feet tones are giving We'll tread the paths our fath-crs  trod, That

S e, Sl

.__Lj'ﬂl; =

: 4 It 2

leads 1o elo - Ty and to  God, To wis - dom  and  to Ly
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LESSON IX.

Tracner—Compound Measures are indieated thus, in modern music:

Compound Double, Compound Triple. Compound Quadruple.
G i L] 9 9 9 12 12 12
2 4 8 2 4 8 2 4 8

‘We find the same thing in ancient mugic represented thus : !

Compound Double, Compound Triple. Compomd Qnadruple.
2 2 2 3 3 3 4 ¢ 4 ]
4 L] P' lg. e IE. =8 e lg. ;9.
|

Cr.ass—We notice in the above example you have placed dofs after the notes, We
would like to inquire the meaning.
T. A note with a dof placed to the right is called a poinfed or dotted note, and
causes it to be sung Lalf as long again, as if the dot were not there: thus making o
dotted whole note equal in length to three half notes; a dotted half equal to three
quarters; a dofted quarter equal to three eighths, &e.
C. You are constantly exciting owr curiosity ; and now that this subject of dots is |
up, we would ask : Do dotz have any effect upon rests #
T. Certainly: just the same ag upon notes. |
C. Bome of ug are becoming anxious to kuow how we ean tell ‘where one is when !
we open our hooks; for after learning where one 4s, we have but little trouble in |
telling the names of the ofher notes. :
T. In speaking of one, musicians are in the habit of speaking of it as the key. In
order to enable you to tell where the Zey or one is, it will be necessary for us to go
back a little, and mention matters that trangpived hnndreds of years ago. The an-
cients wrote their music upon a staff like this:

11Eh tine 10th epace TR LM . 5 e
10th lino e N {JD_ .03
line.————4——— Bth space ~ _IB T T
Bthitne T THh space = e
FhHbs DT R . T et .BF
Gthline— — 0 — el e

Bth apace”

bthling

T Wrd Epace S s Dt

i e e H L Ry — o e — NP o A e o i 2oy

i —Iel spage— . Sy 5

18t lino o) L e R S S y Vot Eh L
- 7

Upon these eleven lines and ten spaces the four parts of music were written, The
different lines and spaces were named ag you see it in the example.  All the tones that
are common to the generality of men and women can be represented upon this staff,
For example: notes written on the lower lines or spaces would indicate low fones;
on the middle degrees, medium, s to pitch; on the upper;, high,  They named these
lines and spaces after the first scven letters of the alphabet, with the understanding I
that when they located one upon either letter, the other tones would follow in regular
order in either dircetion from the key or starfing point, It may well be understond
that only those who possessed genius could hope to unravel the “‘musical mysterics,’
when snch a multitude of lines and spaces were used; but happily for the “musical $ 3
art,” about two hundred years ago a thinking man in Spain conceived the plan of
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leaving out the middle line. In order to do this, and have the singer understand
which half of the staff he was using, whether the one indicating low or high tones,
he Lit upon the following plan:

Gth line : TWETaee R
4th inp —7F— de]‘_sm_m___;::_]) s -
3d line = Ul apace IB iy AR T
21 ling—G ——-—— ——— ety lsf?liﬁd—_i;: e et e sy
15kTie —Epace Lelow T ==t
0=

space above B

A L e —

AL S 3 T dfh space o
2th line—J  —— =
BLale i —Siapace "'ED_‘
o 1 el o= 3 o=
%0 His I istEpace. B
i e b — ¢

Tt will be noticed that the lotters remain the same as in the fivst example, and they
lhave 80 remained until this day. The old middle line, called middle ““C,” is obtained
by adding a line ahove the lower half, or adding it below the upper half. The only
change that has been made during the last two hundred years is, that instead of print-
ing the letter “G" upon the second line of the upper half, and the letter “F"" upon the
fourth line of the lower half, modern compositors have substituted characters fo stand
in place of those letters as a matter of convenience, and to-day we have it written

thus :

These new simns are called the S gnd G Clefs.  They take their nameg from
the letlers they take the place of, and mean the same {thing the letters “G" and “F”
did of old, namely, which half of the staff was intended to be used.  In some portions
of Burope another elef is used, called the €01 Clef, which locates ¢“C™ upon the third
space, and is designed for gentlemen having high voices. It locates the letters the
same g¢ the ©GY Clef, only an oclave lower. In this country we use the $@" Clet
for this purpese, with the understanding that it is an octave lower than written when
wsed for snale voices. This matter has resulted in some confusion, and we sometimes
find prrgony, in consequence, sinsing the wrong park.

In concluding thig chapter, we will hope you will commit to memory the positions
lotters when we will be prepared to explain how to fell where one is.

of theas
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LESBON X.
Traoner—After reviewing the last lesson, we will proceed to explain hiow you can
tell where “‘one’ is

Nore.—Do not leave the subject of position of letters until it is thoronghly memorized,

What did you tell me was meant by the Koy ?

Crass—The letier that is taken as “one.”

T. Buppose we write the “G” Clef, on which line or space would you find the
lotter C'F

€. On the first added line below and third gpace.

T. Where would you find it if the “F* Clef s used ?

C. On the second space, and first added ling above,

T. Do the letters ever change their position on the staff ¢

C. Never, unless the Clef ehanees.

T. That heing the cage, we will say the following example is in the key of (. Now
where is one 2

T

i e
€. On the first added line below, and third space,
T. Whyt (. Because “C" is on those degrees,
T. If the following example is in the key of ¢, where is “one?”

. On the second space, and firgt added line above,

T. I thogsht Fou told me “C" was on the first added line helow?

€. We did so tell you when the “G" Clef was used, but this example is written on
the “T7 (ef, and the position of the letters s not the game as on the G Clef.

T. We will now have an example, and I will ask you to explain how musicians
wolld know it to be in the Key of €4

C. The fact of its having no sicn except the Clef determines one of the major scale
1o be on €.

T. If you will notice carefully you will observe figures afler each of the clefs. Do
they have anything fo do in determining the key ?

C. They do not. They simply indicate the time and kind of notes,

EXERCISE N0, 14—*“omm gux 18 surwryo. "
Brage—Key of C—Two pard song—Lat time and second time —Double Bar—End or Cluse—Sign of Repeat—
Legato Mark or Slur,

LATIGS. < 1at time,

AN R R i e T T e B e [ E]
k....”_f | I iy ‘| | | |r ' o ___]|. =
% ; 3 i i B T SR — f & !
Ié.’__. . w w__ﬁ_g__ Ve £ @__é___ T —_’_— l_.‘_‘—_ L

The Blin is  shin-ing  lright to - day, The birds are
Then = let us tune ear Joy' - Tul IavR—OIit. oo v sean e
4 PRY R : —=
VT AR s R ey, St {3 S ] SR
i “l ¢ o T A skl MU IR A o R 5
e _; =i - ; MEL e S — g _| i_ A _..__..l_____'__..

L

-

[
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T. What is the Brace, and for what purpose used ?
C. Ivis a heavy mark connecting two or more gtaves together, and shows

=
B I
| T
i | &— - 1 | —@—
sing - ing blithe and gay,
........................ And  join them in  their glo-rious praise,
R - S, Bl 1 [
" R 2 L 2
i W~
& |
L j

that the

notes written upon those gtaves thus conneeted are to be performed at the same time,

T. What is the meaning of 1st and 2d time ?
€. It means we are to perform the music under 18t time—the first time

through ;

and 2d time means that the seeond time through we omit under where it mays “‘lst

time,"” and sing under 2d time instead.
T. What is a Double Bar ¢

C. It is a heavy bar, or two light enes, and shows the end of a line of words or

glrain in music.
T. Does it ever ocdur at the place of a measure har ¢

¢! It may occur in the place of o measure bar, or in the middle of & measure.

T. What shows the end of the piece.

; : : ¥ -
C. A Close. I congists of two heavy or double bars. (See close of above example.)

T. What do the dots on the lefi of the second doubile bar in the above
mean?

C. Tt sienifics a repeat, and says

T. Suppos
the first double bar, how eould we indicate it ¢

C. By placing a like sign, 4. e.. dots;, on the right hand side of the bar.

T. What is a Legeato mark or sty 2

. A small curved mark, used to connect two or morz notes together,

T. What does it mean ? _

. It means that the music is to be performed connected and smooth :
when words are used we apply one gyllable of poetry to as many notes as

connected.
T. Can the same thing be signified in any other manner ?

. Yeg; by connecting the stems of the notes together a8 in example No.

Example No. 1, Example No, 2.

example

0 many words, return to the heginning.
wi did not desire to return to the beginning, and wished to repeat from

and that
are thus

i,

PG G o o e il -

- e lwﬂ_-""“_ ﬂ___;_ P ;
6" o

T. What do you call this form of sloring? (. Grouping,

T. What s the difference between example No. 1 and No. 22

(. None whatever, only-in appearance.

T. Why are notes thus grouped ingtead of elured, as in the lagt example?
€. To gaye troubly in getting up the type.
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LESSON XI.
Tracuze—What is Accont in music ¢
Cr.ass—It is a stronger stress of sound on one part of the measure than another,
T. What character in music is most important in showing where accent is placed ¢
C. The Bar.
T. What other characters are essential in showing where aceent is placed ?
C. The figures placed at the | beginning of a piece of musie,

Nore.—The Teacher is ady ised to carefully review the subject of aceent at this voint, belng particular
to explain it fully,

EXEROISE N0, 15.—In Accent—Double Measure,

in ﬂl{-‘

air, Rob - ins

s

sparrows heve, thc-rc, Blue birds, lin - nets, here, ih:el:-, evc—ry-where,

REXEROBE 50. 16.—*“The Rese and Violet, ""—"-:ﬂ\mplr‘ or Compound Double Measure—
Two parts on one Staff—the Tie,

e T S T — """‘\
5 fe f‘ A .._.é:___

.:‘:". _ﬁ _ ‘ - .. - : -
b =
TORE, We love thy ten - dex blush, We
The it - tle  vip ~let too, Its fra-grance doth im - part, "Mis

3 " ’TT'H—
= _';@_'EEJ—@L& ol o

ﬁ

love to see  thy ealm  re - pose. When eve-ning winds are hushed,
em -=blem - at - e in its hue, Of owr poor frag - ile heart,

I What is the Tie? €. It looks Iike the Legato mark or slur,

. What is ifs Uﬁw ¢
C. It is used o tic two or mare notes together when upon the game degree.

T. Tow are notes thus ticd performed? 0. As one note,

T. In the above example the tie is usad ih the gecond measure, and in the first verse
we find that there ave none too many notes for the syliables, Wil you explain why
it 18 used at that place?

C. Yeu will notice that the sccond verge has less syllables in the first line, and the
tie i.L: Lien nécessary.,

. Then we may sometimes disr

"“"‘1‘11 L2

( Certainly, we are bound to in caseq like the above,
- Why have we twe barts written on one staff in thic shove example ?
. For the purpose of saving gpace.

'i‘ “ hiat voices should ging the above exa: mple?

C. Ld.m[_’b hmmlr r’uJa’.r, and Low yoices

and low voie

# brfnes us to o matter of areat importance to all
walion of voices; aud as many of you haye

_-.', namely, the el
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had but little experienee in singing hy mle, T will ask you to sing the eeale for me,
pitehing it on “G,™ and will ask the gentlemen to ging by themselves, commencing
with 8 and descending to 1.

AR G N IR R SR LB Bl CBHSTHELTE

C. Will you tell us whai that new sign iz you have placed after the Clef?

T. That is called a Sharp. T will not stop to explain its use further than to say
that when thus written it tells you that this piece of mugic is in the key of “@," or
that one is on “G."  We will now take the pitch of “G” on the 4th spuce a6 one,
and descend and ascend an octave.

Nore.—After exercizing his elass until e ean tell fhe ¢
proceed to assign those gents that ean reach the ¢
octaves higher, to the part we cell Boss, and in a
the part we ¢all Tenor, Where th
by the amount of volume that can ¥
in this matter, from the fact that m atien upon the part nat

signed them not to sing,  After sett 1111;r this matter in rels iu.. to the gentlo: me, the teacher will invito
the ladies to sing the scale, taking the piteh of “d T

1. 2 84 B By N een He (R T g o 3
aod will procead the same a8 with the genta.  Thore who alng t ootave the best, he will assipn
to tho park we call Al ; and those who sing the highent L\L,L'l\ & case and volumes, to tho
part we eall Saprene, It will be borne in 1 “(] t en changes the re |.]I
that persons often see cause to change parts
for the voice to exercise upon the low tounes,
foundation is to a building,

Li
C(a-sa'{,f{'-c.’{se’.fruz af Voices—~Continued.

TeAcHER w give you an example showing the relative seope of voices,
together with their respective names. Yon will do well to stn
and be particular to notice the tones each grade of voice is o
After studying this subject carefully
determine the character of your or
attempt to sing.

1l matter car
ed to sing with ease.
thoroughly
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Teacner—What part would & confralto sing in the music as we have it arran oo
in this book ?

Crass—5he would sing the part we eall A7#0.

T. Why that part?  C. Because it would be impossible for her to sine any other,

T. What part should the Low Mezzo Soprano sing? . The Alio.

T. Why? C. Because the part we call soprano runs too high for her voice,

T. What part should the Iligh Mezzo Soprann sing?

C. The part we call Soprano.

T. Why?

C. Beeause the high mezzo soprano eannot reach the low notes in the Alto.

T. If, perchanee, there is a soprano hiere, what onght she to sing 7

C. Bhe can only sing soprano and many of the fow tones in that part woull he
found too low for her voice.

T. Then we are to conelude that the part we eall BOprano is net in reality written
for the soprano voice ?

C. No. It is written for the high mezzo soprano.

T. Why not srrange the music for the soprano 2

€. Because not more than one goprano veice can he found in a million, and the
part written for that grade of voice would be useless for anyhody else,

Norv.—Tho writer, if his travels in all parts of the Unibed States, has only wet with three ladies DOE=
sessing Soprane volees,

T. From the above example what grade of fomale voices do you consider the most
usedful ¢
* (. The Mezzo Soprano.

T. Whyt g

C. Because they can sing cither Soprano or Alto in the majority of pieces, while
the Contralto and Soprano could sing neither part well, as we have the music
arranced.

T. I8 the part we eall Soprano ever known by any other name ?

C. Yes. We sométimes call it Teble, Air, Melody or Prino.

T. From the above illustrations, what part do you really mean when you say Sopri-
no or Treble ?

€. The voices that sing the leading part or melody in any compesition,

T. What instruments in Oreliestras or Bands take the Air or Melody ¢

C. Those instruments which are capable of making the Aighest tones.

T. Are we to understand that no other part but the Aighost contains any melody ¢

C. Certainly. The other parts have a portion of the melody, but the principal part
is given to the highest or leading instroment,

T. From these facts what conelusions do you draw regarding voeal music ¢

€. We eonclude it would be had taste and violate the laws of harnony o assizn
voices to any other than their proper partz.

T. This heing the ense, ought gentlenen to ging the s prano with the ladies ?

C. In no case where eorveet performance is almed at.

T. Why not{

C. Beeause the male voice i5 an octave {ower than the female voice upon the same
note; and were the gentlemen to sing with the ladies on the same part, it in effuet
produces consceutive octaves all thronsh the picee,

T. Are conseentive octayes not admissable in harmony ?

C. They are not.

T. Why?

C. Because they are unpleasant o the ear,

)
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EXAMIPLE SHOWING THE SCOPE OF MALE VOLUES

i ; |
| Tenor, |
|

!

|

T e e OGRS iy T J

Lavw Horitone,

Basro,

T. What part should the fasso sing in our books ?
C. He could only sing the part we call Bass, and many of the ki zh tones he could

not sing at all. !
T. What part should the Low Baritone sing? €. The part we ecall Tiass, '
T. Why? C. Beeause he cannot reach the Aigh tones in the Tenor.
T. What part should the High Baritone take? €, The part we call Tenor.
T. Why? C. Because e cannot reach the fow tones in the Bass,
T. What part would the Tenor take. {
C. Ie would sing tenor: but as the part we eall tenor is arrangwld for high beri-

fones, he could not reach many of the low tones; henee his voice would ba COMpEra-

tively useless in ordinary music.
T. Can thesame be said of the Basso 2 C. Yes, only reversing the order. |
T. Are there many Basso and Tenor voives ! €. We judge not. {4

+

—

Note.—We have freguently found Basso voices fn the United States, but in one instance a Tenor of ! 1
Amnerican bivth,

T. The pupil will bear in mind that ail works of Sacred Music, Glee Books, &c.,
in this or any other country in which this matter is scientifically treated, the purts are "l
are arranged as follows : The part we call Bass is written for Low Baritone ; the in
Tenor for High Baritone ; the Soprano ov Treble for High Mezzo Soprano ; the
Alto for Law Mezzo Soprano; snd gentlemen must not lose sight of the faet that
they must sing, if at all, one or the other of the parts written for them, and nof the
Indies” part. They must also bear in mind the fact that the “G7 Clef, when used for
the tenor, locates the piteh an octare lower than when used for the soprano or alto.

EXERCISE N0, 17.—8CALE EXTENDED. |
(Maestoso—Mezzo Vove—Merao, or ni—Hortissimo, or ff,—Ladies sing the nppee pari, the genilenen the !
lower,)
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T. What is the meaning of the term Meaestoso'!
€. Majestically, orin a majestic manner,
T. Explain Mewzo Voee, Mezzo or o7, (L Medium tone of voice,

T. Explain Fortissimo or ff. €, Very loud.

EXERCISE NO. 18, —(lassification of Voeices put in practice,

NOW WITH VOICES BLENDING. C. C. PraTr,

Tenpr,

Now with veoi-ces blend-ing 8o graee - ful - ly alo

Nanght iv  there so charm-ing When gvate - ful  hearts  a-bound, As

Tase, e

L(@ 4—__—_—F o |

4 e @ e oo e

(i SR |

Bweel ech - on af Our  song.

i ] 2 PRI U5 (S o

B A s R e

) s
)
s s | i | B
I i i I i
TR e __g s —_— i ; T = I e i
tones  of - sic chim-ing, In most mel - o - disur sound.
£ } B
% ikt i__d i
|

T. The student will recollect that the respeetive parts will be found as above
thronghont this work, unless something to the contrary transpires,

C. Why do you put the Mclody next to the Bass—why nol write it on the upper
staff, for it is the highest part

T. Cuostom regnlates nearly everything: and the custem has been. for many years,
tor write the parts as above, Trom the fact that where an Ovgan is nsed and the orzinist
fas a knowledoe of thoroegfe Dass, the performers have no peed of Inokine at thy
alto or tener, apd prefer the above arrangement, as it i not so tteiome to theeye,
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NEW CORONATION. C. M.
SoWNormal T Bluek Board Exercise—as sugeested Ly Harmony Claas, July 17, 1892,

i o
I. All hail the power of Je - sus' name!

chos - en  seed
PR L IR

to— - |’ ek B
AL S e e

Gen' tile sin - ners, ne'er for - get *
&

[ gl & e el s s _if__ -
_.izﬂ""_ﬁ"" #re EE I G e S U () &
L a

5 i

MBI - %G RSN NN 1 Y 1 B
. !E o £ B9 B B [l
I___ I_“_“!__. a._ 0. P - t ‘o =

5 £ | —t
Bring forth the roy - al di - a - dem, And crown him Lord of all.

== E_i_;__? : . .
Sy P AR _|—6"__ — - "
@0l g d :

Hai! him, whe saves vou by his orace,

And ¢

i =pner

W |t LS - RS = W e

(10, spread your tro - phies at  his  feet, Awnd erewn him Lord of all.
_.#_

5

peic: SSie S T D) | |
B I T L i

-3 v

Nore.—The student ehould bear in mind the fmportance of being thorough and systematic i his
ghudies ; and before passing into the “Tntermediate Course,” he shonld be certain that L thoronghly -
derstands everything pertaining to the <P ry Course,”  THis not a dificolt thing to master “3usionl
Notation, ™ if the pupil is therongh and “makes haste Alowly.” Ooe thing ol o thoe, and it well undes-
atood, and snecesd is cerfain,  Temenber, th

e are o greal diffoulbies in the woy, for learning to fosd
Vabigie aud learning Lo sing are made up ot Betle things ;) byl each Litte thing 5 indispessatle, and mos.

b thoromighly wasdvestood,
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P e i i

LESSON XIV,
eAcnnr—What is an Tnterval 1 Crass—The distance from one tone to anether.
What is the interval from one to two ealled ¢ €. A Second.
. What ig the interval Trom one to three called? (L A Third,
. What is the interval from one to forr called? €. A Fourth.
. What is the interval from one to five ealled? (. A Fifth,
T. What is the interval from one to six called ! €. A Sixth.
T. What is the interval from one to seven called ! €. A Seventh.
T. What is the interval from one to eight called? (', An Eighth or Octave,
T. What is the interval from any tone to one, next above or belosw, ealled 1
(. A Second.
T. Are the seconds in the seale all alike ?
(. They are not. Rome are twice as large as others,
. Where the seconds are large, what do you call them 7
C. We prefer to call them Mejor seconds or steps.
T. Where the seconds are small, what do vou eall them ?
. Minor seconds or half steps.
T. What do you mean by the term Major{ €. Greater.
T. What do you mean by the terin Minor ¢ (', Less.
Why use these terms—why not call them steps and half steps, and let that
suffice ¢

¢ We prefer the terme that ave in most general use: and we are told that were we
to take up the study of Harmotiy, the terms “Major” and “*Minor’” Seconds are the
ones employed.  The terms “Steps” and “Half Steps” might answer for beginners,
but we prefer the other.

T. You will notice in some works that sceonds are ealled Tones and Semd Tones.
Do you think those terms would serve your purpose ?

. They would not. A fone is sgomething we hear, and is made by the voice or an
ingtrument, and it would be improper to have one pame mean too many things; be-
sides, many of us understand #emn i to mesn Aalf, and we are ot a loss to know how to
make a half tone ; hence we will hold to the proper names, Major and Minoer
Beconils,

T. In the formation of the Diafonic Mejor Scale, how many major seconds have
we? (. Five. )

T. How many minor? €, Two.

T. Where do the minor seconds ocenr ?
€. Between three and four and seven and elght,

T. Why is it neccssary to have them at those particular points ¢
.

T
T

1
T
d i

Vo

. No other arrangement will satisfy the ear.

T. What letter is pree of the seale, as above deseribed, founded upon ?

¢, On the letter C.

T. When one is founded upon C, hetween what letters do the neiner seeonds oecur?

€ Between Foand ¥, B and (.

i S
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T. Dacs the piteh of any letter ever change © €, Tt does not.
T. T will now make a Musical Ladder, corresponding with your explanations.

Some of you may have obeerved a character like this # Tadder reprosenting the Chro-
what is it called ¢ watie Seale,

(%, A Sharp. i 1
T, What is its nse ¢ | |
€. When placed before any note it means we must per- i iy
I form it a weinor socond Jigher than the lvtter upon !
which it is written. Laskor B
T. In how many forms do we use it¢ | AR b
(. As a signature, (sign of the key,) and as an aecei- [——a f;-»—t
dental, : . | X |
T. When used as g sichature, what is its effocet ? .[ |
' (. It sharps all notes on the letter upon which it is I [G# REA
writtem throushout the piece. PR
T. What is its effect when nsed as an aceidental ¢ ! TaRE
O Tt effect is only felt in the measure in which it is | !
i ritten. ! -Fd or G
] T. Suppose you write a note on O and place a sharp | |r » b
! before it, how would you perform it ¢ i Tl
\ €. A minorseeond hizher than *C." (Examine ladder.) !
T . oter p called ¢ i o

8
T. What is its use ?

i
1
. When placed before any note it tells us to perform ‘
it a minor seeond or half step lower than the letter on iy e s
| whiech it is written. ‘
o\ o Ll S sl S
: T. ¥ h:it is thiz sign B calleq ? o or Db
. A Natural. |
T. What is its use ¢ e P e

C. It 15 used to contradict the sharp or flat, and tells us, when placed before any
! note, to pertorm it a8 written.
1} NoTe.—The name of this character is an nufortunate one, sinee its tendeney is to mislead the papil, Tt
| signifies nor that one towe is in fact more natwreal than another—indeed the term can not be ssid to apply

to the tone, bt merely to the previons mark, (fat or sharp,) showing that its significance is now &t un
‘ end, If it was _:;ullurl a Besronsy its pome would more clearly indicate ita office,

1! T. What are the tomes called that may be produeed between the letters
(. Chromatic or intermediate.
- T. What do you mean hy Chromatie ?
i (1, Tt is taken from a Greek wond, and sienifier eofor,  (In aneient times it is said

!'. the intormediate tones were represented by notes written in eolored ink—hence the
nams. )
T, IHaye we any other form of Seale hegides the Major ¢
C, Yes-—Minor and Chromatic.

T. In what does the difference consist 7
C. In the arranzement of major and minor seconds, when the major or minor is
used.  The Chiromatie Seale eonsists of tones a minor second apart.

ILLUSTRATION OF OHROMATIC 2carLy,  (Sirnsg,)

Kytlchles, Tin, i, e i, 10, La, ey el ki, la, ) Bi, in,

w
ay.
=harp sharp sharp sharp eharp |
Neawes;  Oue.  ome,  bwo, two, three, four, four, five, fivé, Bix, six, meven, eight. |
T L (&-3 h i'Jﬁ—., Fy |-';Fr, S tizg, A, .\#, B, (b
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ILLEATRATION OF t'Hl.‘ir\ll.\ 10 SCAER—CONCLUDTD.

=z bz |
R Lo AN R o I)a ; oyt AL LA E

BCARME . S AR LI Wi N "Qi_a'_':_ba'e;:b =P

flat flat fat flat flat
Fight, seven, geven, Rix, Hix, five, five, four, three, three, twi,  lwo, one.
(Ve It, 1sb, 2% .\b, ik, |.'b, I, Ol l” 13, |;b, 1
Doy, Bi, By 1z, ke, sol, s, i, mi, e, T o1 T [ T

LESRON XV.
Tracner—ITow many forms of the Minor Scale haye we ?
Crass—There are said to be several, 7, ¢, the Nataeal, (nisnamoed,( the Tarmonle
and Melodie. :
Which of these three ave in eonmmon use ! €. The TTarmonie.
T. Are the others still in use ?

C. By some they are; but, upon the whole, may, like the “Median key,’ ' the

“lydian key,” &e., be considered obsolote,

T. How asre Minor Scales obtained {

. By remembering that every Major Seale has 2 relative Minor; and whengver we
wish to pass from the Major to itg relative, all that I8 necessary is to sharp five of the
Major geale, which hecomes seren of the relative Minor.

T. On what tone of the Major Seale is one of the Minor baged 2 ) On the sixdh.

T. Tow ean you tell whether you are in the Major or Minor mode ?

(. By looking at the lust note in the Bass, together with the signature.

BEGULAR MINOR SOALE.—IARMONIC FORM.

1 x H 4 i (13 T 8 #/ T L} 5 4 : 2 1
La  mi dao i mi fa Ei T In sl T mi rp o b S

Tadder o Pﬂenl‘lnual the regnlar T, What is the distinguighing feature of the Major and
(i LI i Minor Seales. .

y————A N —La ——y 5 . . . - . + .
| i (% The first third in the Major scale is a major third,
| eonsisting of two major seconds: while the first third of
Minor seale contains one major aod one minor seeond,

| called a minor thivd,

| T, What is the interval from 6 to 7 in the Minor seale?
i ¢, It is ealled an “faugmented second”-—i8, in reality, a
minor third or three half steps.

AL, P e o 5 ) 4 : Lt
1 ik ! T. Thus far we have treated this subject as though ©C™
i : | owas always one. This may be changed, and any other
j S B M U Tetter or pitch taken as one. When we this remove one,
| ' what is such removal called ?
| | . "Pransposition,
e e i L S e T. What is the letter ealled that is taken as one 2
| The Key letter, or imply the Key.  Thus, if € is
| taken as one, the seale s said to be in the key of ¢ i G
|-——=0—3 Do [ is taken as one, thf- key of G, &

|

! 1.—By the Koy of 0 iz nieand the IL.lkI.Il'\u‘-]Nthl totes and fnters
______ BT S | exist when ()i taken as one; by the Koy of Dis meant thi

usliip whicl existe whwen the scale i Daesed on Dy o when s
VeI EnTes ave 1s=|um ol 0 comatitnte s tome-
mmily eallicd O, op the Rey of O, consdata of
wl 1y toowhich, 310 the seads i to be comie
, hist T ailidivel.

takien g ong, and 8o on,
Iy () thos the ton
el ) K

e
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INTERMBEDIATE COURSE. 24
Mok 8 Fhe Bee of £ e ns ity beon colbied imdppad, or the pefore! faop s bt sinee e term natoral,
ashere used, refers nob to theseale iteell, Lut to the mers notation of e 80 andd winee the Key of C s
in reality no more natnral then any obher, we preter o follow the example of those modern widkers v
mmsie who bave, with smuch propricty, desiguated it as the soven Key,

T Huppose we take G oas one, what impertant things must we bear in mind ?

Cy Fivst, that the key o one is vemoyved (Gransposed) ;. and seeond, that the infer-
vils (major and minoy seconds) must bear e same relation Lo cach other that they
did in the key of C—the maode |,

Nore,—The dithenlty in travep
which appesls tothe eye, but in th

on does not consist i suything pertiining to notation or that
apge or tramsfer din el sobite piteh, which can ouly be appreciated by
rhv introduce practive of the Chromatic Bcale,

thiz ear ; henee the tescher shonld
EASY EXERCISE IN CHROMATIO TONES, —ASCENDING 8CALE.

8 S de e P § &
A T Tl et S 1 §
e = e e it
Do e re mi ori o mifa mifasol fisol la s fa si 1 sl do

T. What rules have we for the transposition of the seale 2
. We transpose by Tourths or fifths,

T. What letter is
C. The letter 6"
T. Wewill now take G as one, and — — w5

ascertain what changes may be necessoy |

5 of the ¢ seale ? Ahe 4G" Hiale oF Motlel
Liadder,

to preserye the same order of major and — A |

z e IR o 300 Al e .; Ladder representihg the
minor seconds we had in the O scale; and : i3 Seate,
to Mlustrate the matter properly, will again i—-—----l'r- Bernt e e et
introduce the *Musical Ladder.™ ——- e
Nore~It will be seen from the accompanying K4 |
illustrations that #even of the tones common to the | _  Gian e S SRl fe e g
¢ meale are still retaived o the 6 seale, dnd the only 3
change neceseary 18 4o drop the tone F and substitute | |
T sharp. i_ S BN, PR ____]_;_5_..__*'
T. When F is sharped what is the key ¢
" E el T e e E Y
C. The key of G. ! 1
8 el . prErE e N
T. Where is the sharp written ¢ |
C. Immediately after the Clef, on F, l e s E—

which is upon the 4th ling in the Buass, and |

oth line'in all the other pa

FMinor seconds musl ocour between three and fonur and seven and eight,

fecrd

b g S Peme v
Sl 1 ! &

| 3 ;_ g - _0'___

]
o
I

B } 306 /i § B T b g 4 i
Faometimes omit the above sxplivations, sinply telling bis cluss one sharp

More,—The fea

yIeen e of the s v Ly e pructiced readipg more.—

epdiznal with Hic §




28 INTERMEDIATE COURSE.
GENTLE WORDS. Ex. No. 19. ¢ G Britt.

Key of "H "—AMareat 1

# PRPIC RPN pe— -t by A AIESSE T A S e e L i o g
s e e S T e i
! _2_ _9 a_ﬂ e a_____ e T - —— I_IE P_ |
i . ) - o ORI i
AN R NS I s L i e S e
The fair bnwl:lﬂm\ re of sum-mer-time, Are heau- ti- ful to me, And
LR = s e o
1" -
' ..'__f?-__'j_ﬁ_ = s e Sk S
L o it J 8 b w1 R SR o L
S 9 9 = g_ __d__ = _@ _—l & @
The sun may warmthe bud fo life, The dew the drooping Hower, And
g~ s e i L LY R | RE ; ___'____ AR
: k' o S s J s
. e RN A —— A —
It is not muech the world can give, With all its show and art, Aud

i '_f_a ﬂ__@__9

=

s mEmm e mubi

pee e s eteresl
———— -
elorious are the many qldlsTlmt alimmer on t

= __I__ﬁ"'_!___} LR o 1l

j?_ | | i I c._d _.]
oo &

eyes grow brightand wateh the light Of autumu’s opening hour, But  werds that

_Tore mu - of tenderness And

| 3§ i 2
._gozs o) 'f & ge o B

W05 AT R, P
whenrt, But, oh! i these who clugter
[round the

i i = i f
haud‘w to Ll.lqlnm» Arve better than the faivest fowers, Or stars that ever shone,

T R 3w s, = Sy

s s b i

I:I__l___'j_']' |
M A R =
e

Cwvarmer than the su nmw' am A nLHn 1ni1Lvl I||..m the dew.

T

20 o[-

7 T _'. —|S,

alter dmi thr' 'Iw.mh. TTave sentle words and loving smiles, How he :mhful ir earth.
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INTERMEDIATE COURSE.
LESSON XVI.

KEY OF ‘& MINOR RELATIVE OF “‘a'" MAJOR.

s och
T st B SR S [5- _A /5~ N VS B IO Dokl i |
R el e L o S e, e ey e |

i SRk R R S ER LR S0 5 11 =
J_J - e g
1 2 3 4 3 6 T 8 8 R AP 8 2 1

TraonEr—What tone of the Major Seale i3 one of the relative Minor 1

Crass—Bix,

T. In applying Syllables, what rule do you observe ?

. We apply them precisely the same as in the relative major, with the exception
of sharping five of the major, which becomes seven of the minor.

ILLUATRATION OF THE KEY OF “p," F AND Q SHARPED.

s L - 6 P Bl Y B S R S A

T. 1 noticed in your first example of Transposition that you sharped ¥, and now 1t
appears you have introduced another on . Why do you do this?

(. To preserve the order of major and minor seconds.

T. Cannot you represent the scale, taking D as one, without using two sharps ?

. We cannot. F and € must both be sharped, as you see by an examination of
the following diagram:

T. Am I to understand when you sharp Ladder rf%?;?gauhlla e

T and C that the pitch of these letters is 4 o
changed in consequence ¢ ¥ 447 E

(. No. The note is written upon Lhc
letter sharped, and looks to the eye the

same as it did before; but the fact of the g0 5
sharp being thus written tells us to perform i "Yr‘;}‘) rf?:::l?a‘.‘mg i3
it a minor second hisher than the letter |-—-—-—D—u— | D—8
upon which it 18 written, and not that it is ! _..i OHT ——
the letter itself elevated.  In other words, ‘ i TP |
in the G scale we drop the tone I and sub- B_3.— __,i__a__.___],-,_ gt {
stitute F sharp a minor second higher; and 1 !
in the key of D we retain F sharp and add | ‘ | ) i
another upon C, which we drop and substi- ARl ey A m0m—
tute C sharp. | ’

T. Buppose we might wish to go from R Ry LS —4
the key of D back to the key of G, what ‘————F' i : S
would be necessary for us to do? f 77 #d

(. Place a Natural (rertoral) bhefore notes | i |
on , which would in effeet compel us to ' E—6 e E—2
sing flat seven ; and the mere act of Qating | | |

1

seven modulates us into a key o filth lower |
or g fuurth higher,

]




30 INTERMEDIATE COURSE.

T. Suppese we desired to go into B Minor, the relative minor to 1 Major, what
would be necessary ?

C. We can only do it by sharping five of the D gcale, which becomes seven of the
relative minor,

KEY OF B MINOR—RELATIVE OF D MAJOR,

‘ﬁﬁ—._“—_ ————— o ;—j PR R M - Sy
S e i R ’ B R
v R S e ) I I ,__E_H_ ___556_3_ I 3 e, I <
e 8 uf 858 Vw0l B W B g s g e
FOLLOW ME, Exaxrre No. 20. C. C. Prarr,
' a-__ @_‘0_ Ig__’.___ﬂ_P_ _—.-.:
s = T Gl e OEE .
Lb‘ _E__.-!_L_i_ o L ,’_ :
1. Fol - Inw tol-low, fol - low me, With s foot-step light and free,
. Soprano, ol g el Hss
9, e g v
N o —a—0—@ — —o—0- e _g 9=
45550 5 65 Sle ot o o
o _]_'_:—"_W_.—'{—I_’; i ™ e
Alto, W w g i
2. Roaming thro’ the fair - y glen, Far from bu - sy haunts  of men,
3. Car -ing not for weallh I or power, Love will gild the pass - ing hour;
Bttt reete — —
] O ™ mel” g —o s ]
e — SN - = S Q'_O‘{
S RS S R __CHORTS,
e e = 2o
' - T . a5 ﬁii—l'_TET A "
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Boun*l -myg up the moun-tain side, Where the murm ring streamlet glides.
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Rest -ing in the sha- dy dell, Where the fair-ies  love to dwell, Come and
Ne'er a-gein  our fool-steps roam From our hap-py mountain Lome,
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i [ = RS L e
S I e e { w
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FOLLOW ME CONCLUDED.
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B e b y o
fol - low, fol-low, fol - low, Come and fol - low, fol-low me, With a

: e e o RS R

S et ’:_E;E‘g_: - ?:::T_g__g___ T gty
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foot - step light and free, Come and fol -low, fol - low, fol - low, Come and
.—; g — _— e
o L T e e BT o,
i i S R, T e o e s s 1
N e r__i‘__i__#m—@_iﬁ_w’__f_ﬂ_'_ﬂ'— e

w
fol - low, fol - low me, With a foot - step  light and free,
— e — -——ﬂ——@'-—
__I_?___r!m.._ﬁ__ 8" @ i :

e s s
R g —3“‘_?_‘_?"_‘_"7__5 B L i i he .
S S gl e Ei—ﬁ

Nowr.—TIt will be noticed that in this and all other examples in thia work, where the Soprano and Alto
are written upon the same stafl, the middle one is employed. 1t will &lso be shserved that the stems of
the Soprano notes turn up and the Alto down, Remember, that Boprane aud Alto, a4 arranged in this
book, are desigued for the Ladies only ; and aleo, that the Tenor must he performed by the gentlomen,
Ladies singing the Tenor and gents the Soprano make very poor music—is in deg dedly bad taste, plays
havoe with the Lharmony, misiuterprols (he nuthor, and fails bo charm the per,

INTERMEDIATE COURSE. 31




32 INTERMEDIATE CCURSE.

LESSON XVIL
Teicurr—In the third transposition by fifths, from D to A, what letter must ba
omitted ?
Crass—G.
T. What must be substituted? C. G sharp.
T. What letters must be sharped when radder representing “D*
A is taken as one or the key ? it

R D
C. F, C and G. 1
b . e W L e
T. Where must the S8harps be written? CHFT :
C. Immediately after the Clef, |
T. When so written, what are they B—f— |
called ¢ | Ladder repreeanting ‘A7
. . Beale,
€. A Signature, or sign of the key, A—B (iw
- . - . A T T A B R ——
T. What is the relative Minor to A |» N
2 = G -
Major ¢ #7
C. I gharp Minor. =l
T. What tone of the A scale will you | Tia - F#6
sharp if you wish to pass into I sharp
Minor ¢ i gl e
C. Fiye. } -
T. What letter is Five of the A scale?
" |
6. K P o e e e S
NoTw.—The Key of F eharp Minor should never | Cay e Q#:} lf
be used for Church Musie, on geoount of tho imper- Bl
fection in the oetave, Suald imperfection is thrown | J
into the kewysof B, O sharpand I sharp upon the I |
great (pipe) Organ, and those keye urve extremely | ———B—0 "y —~B—2
Larsh snd digcordant ; hence Saceed Music shoubd i
not be written in thore keye.  (Tor o more extendad |
freatiea upon this subject, ses “Tillman's Mueesl | !
Treative and Tonometar.') ——A - — A—]

Cy

KEY OF F STARP MINOR—RELATIVE OF A MAJOR,

|;_ ﬂ_ - o T ———————————— —————————
oy @A _(gﬁ,l,_# ] 4@
; —.-—--,?—_-!_- o i e by, Ay AT | -] gad i 7
SN _.'__]7 [ T @I_ﬁl—g _____ s gt LB,
&5 6 i U Sy o D A TR

Lasido re ini fa Rl Ia, Lasi do remifa &l la
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INTERMEDIATE COURSE.

NIGHOT SOXNG.*

Andante,

; b
G S
P o o T8

33

Translated from the German,

g

1. Mur-mur, gen-tle: lyre,t
2. Though the tonesof gor-row

e

.J'

T _‘ﬁ _:__..

——F

Through the lone -
Min - glu in

lv  night,
thy strain,

3. Hark lthe quivering breez-es
4. Earth be-low is sleep-ing,

hb 1 —

'_’
Trmee

Crex,

l_f-l__j—'_—"i‘_.’-_
gy B —

___g__..._’___
-

— 9 _’._w_—

Vo

List thy &il - very sound,
and grove ;

Mead-ow, hill,

et

.'_._ 9

Eve -~ ry tu - mult ¢eas - es,
An - el stars are keep - ing

I e e L - r— -

i

1(_|

I' T >

CHORUS.
e

[_'i—i_[l

Si-lenee  reigns
Hi-lent  watch

.v' i

a - round,
a - bove

Let  thy trem - bling wire l \\-’uk -en  dear de - Yight!
Yet my heart  can bor - row Pleas-ure  from the  pain,
lres, L,
— S N s etz
—— RO s 051 001 PSR 1 3
i AR P g _g_g T j_ L
— i — B | &

R

Mur-mnr, gen - le  lyre, ' Through the lone -1y

F@ e g

S R




34 INTERMEDIATE COURSE.

NIGHT 80NG.—CONCLUDED,

P Ritardt e

e e e e
e —g | . i 7 R

3 - gi _ — IJ_ o .?.__'Q_. —RR-

e | eI | e

Ritardf

b vro P g 4]

| |
Let thy trem-bling wive Wak - en dear de - light.

*This beantiful song is admirably adapted to the training of & choir to: Piano, to a perfect blending of
volees, and to a subdued, gentls, quiet, and noiseless kind of singing,

4 Lyre” should be pronounced in one syllable ; 80, also, “wire,”
+The time may bo slackened & very Little hore, but shonld not drawl,

LESSON XVIIL
Tesoner—In the fourth transposition by radder representing “AY

fifths, what tone of the A geale do you take :‘:’“]‘;
a8 one of the new key { | ; r |
Crass—Five. P
T. What letter is it ¢ |
C. K. TG e
T. In order to preserve the proper order Tadder Iprassating SR
§ i Seule,
of Major and Minor seeonds, what letter do Bej 2 OB
you drop ? &5 %
G | | D#" e[ 1
: . ——pog | |
T. What will you substitute ? G | _
C. D sharp. .#.3—_[.__*__._@#{,___,__
T. What is the relative Minor to E | s [ St
Major ? . =l e 2
C. C sharp Minor. ‘
; - At o
T. HMow obtained { G Ve
: e e R S Gy
C. By sharping B. # J[_ 1 i
NorE.—The student is again remindcd that the T4 I -l My,
key of € Minor is objectionsble s  and as it is #6 i : =
seldom used, a representation of it would be simply |
a loss of space, | e s il




KEY 0F “E"—ForR smanes ror A SIGN—F, ¢, G AND D FTARPED.

INTERMEDIATE COURSE.

DON'T FRET.

v # _,ﬁ: _ Moderato,

By G. F. Roor.

By Pn_i_'mﬂi@ of (‘.r!_,\.n._]l: Drrsox & Co., New York,

-mies at work? Don't fret |

g4 % e S sl o
& e SV NI B e e SN [

6 meigh - bor in - jured you? Don't fiet! Do you
e e _L—I__' e =
e _____1:‘2.'_3‘5‘___:::?{: e

[ ;

! —— &

2. Has o false re - port beenmade ¥ Don't fret ! Do you

3. Are your en - e Do you

b

4 Is ad- ver-si - ty your lnt ? Don’t frﬂt' Do mis-
=
PR SO — | bt il
: —_:9‘_:,9:‘ _|__.;:!Ef:_ i tiome
e e
— = [

EEEEEE, S
feel that you are wronged ? Don’t fret !

o r_l—s _T"_I—"

lIlI]

You will sure come off the best, He's the 1

?

I 1

— —

know it all

—

S e e

un-true ? D:mt frot |

fear they will suc-ceed ? Don't fret !

EiE=——c

d-—i d efiié d

It will run it - self to death, Tf yon

They can harm you not a w hlt, If they

__5_____‘_f1:|1t Ep =

r—ﬁ—P

[__ I

_i__"_

e _;1@ i

e

e e o

=i

 turning muud Eve-ry

e .




56 INTERMEDIATE COURSE.

DON'T FRET=—CONCLUDED.

!_ T = _'_:__ "_.'_f_:__'__:—_'.__:?_

S -
__.‘L—f*r__:;_.___ doamcimn . = = s@—g i
= T T T T 9—0——1—'—‘——3' = 7
most to  an - swer for, Nev-oermind it let it re -.l, Nev -er
TS e e O NI ”l:" AR IR WAL
= = ] 1
s e 73 J |_ (5

_Gi '_'"J—O—A—a_'g
Lot it quite a - lone, It will die im wand of breath, It will
fiad you heed them mnot, They will goon  be sglad to  guit, They will

S B — 1 — Fe—o— @ . 5
e ,_a— il 5 g i e
== = W—é- ¥ ; —ATH o II i T =
spoke will rm(h l,]l(‘ t{}p \\ hich like you iz go - ing down, Whichlike
P ———— =
——p —# P ez _ﬂ’;_:ﬁ__:?i:'"_;:. o g oty i 15
O r____'_ iR . T E [ = i I : T
Sy, “____-_' T AN I O S S NG ¢
e e o ete—
M |
mind it, let it vest, Don't fret! d{mt.fu,t,' dont fret ! don’t frot!
-— == e —— T
Ty i T e b e T ™ R e e e i fom= Spelen |
—1—] 1 S, s e . la - i
_’_._é N .‘_q_(j IR s e i
die for want of breath, Don't fret! don't fret! dow’t fret! don't fref ]
goon be glad to quit, Don't fret! don't fresl don't fieg! don’t fret !
T ) =i =4 = r
S ST DU 0 NP —— .. — j i
Ed S e pw P !___9__ ! hoi o o NS LR

| | I vl
you is gn -ing down, Don't '!L'rct! don’t fret! don’s fret ! don’t fret!

CEmaeenemaeie e g

Don’t fret!

LESSON XIX.

Teacusr—Defore leaving the subject of transposition by filths T will mention that
we can further transpose by sharping A—five sharps. The key is B reads to the
eye the same as two fats; but as this and the keys following by fifths are seldony
used, we will not ocenpy space 1o represent ther.

"Phe sixtle transposition by fifths we have to sharp E—six sharps. The key is F
sharp. 3

The geventh: transposition by fifths B is sharped—seven gliarps for asign. The key
is C sharp.

&
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The eighth trangposition by fifthe F is double shar;
The key is G sharp.

The ninth transposition by fifths C4ds double &

The tenth transposition by fifths G is double s

The eleventh transpositi

The twelfth trans

arped
arped

NoTte 1.—The key of B sharp is ely the same to the
tha enr, bat in the written sig Ti
either sharps or fla nd when we go
ae will more fully appear when the s

NoTe 2.—It will be well for the pu
“Sharp four rajses the key a ifih, or lowers

THE WHIPPOORWILL.

io}\.

R mene
EEESEERLE

_—_—:_:_. '_:r______

_;’_p, ;'ﬁ .._.a__ iﬁ’_l o |

+ g _@_ 5
Where the air is calm and still, Sings thel 11.1;111»

8 D is double shary

sition by fifths A is double sharped =

1, When the si-lence of the night Broods upon the vale and Lill,

= SRR e e (e )

& 208 i N . e e
XSS N e S B RN | e

S Y. S ey S
T = O o e |

: .ﬁ.:‘.; - _9_

2, In some far se-ques-tered grot, All the live-long night he sings,
: =i y ot il
F@ Pt
— ﬁ—@--- — e —e—— |-
__E.‘_ - B— 9._.__

INTERMEDIATE COURSE. 37

jed X—eight sharps for a sign.

. The key is D gharp.
. The key is A sharp.
The key is E sharp,
The key ir B sharp.

The difference {s not to
own ean be obtained with

the day,

FEF

I] ‘.\ I.u pF )T

will,

il
RS S S e _‘__'_ B SN 7, S5
j = e P Tﬂ i_pa - -l__f ria__
i ! @
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But when nighi comes then he sings Joyfully hisy 1

rhippoorwill. Whippoorwi
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Sings the happy whippoorwill, whippoorw 1h Wh;pp()m\nll “ln[ppummll
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LESSON XX.
Transposition by Fourths.
Teacner—In the absence of Flats or Sharps, what key are we said o be in ?
Crass—Key of (.
T. Ruppose we take T, which is the fourth from C, 88 one of the scale, what letter
will we find it necessary to omit?
C. The letter B,
T. What will we substitute? (. B flat,
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T. What reasons can you give for
caange §

C. The interval from A to B is a ma
gecond, and i Fis one A s three, any
must have a minor second from th
four; hence B iz too high, and we are
compelled to take B #iat; and from B to
we have & minor sccond, which i3 wrono
from four to five; but by taking the tons
I3 flat, which is half way belween A and
3, we arrange it right; and bhave a minor
second between three and four, and & major
second between four wul five.

Ladder runrasma,_.lg the
o L

T. Are all the other tongs right without

further change ¢
Y Yes.

Nore.—Thiprincipsl
transposed by four
which are Lased upor
sesle or key have all of
the exception of one,
than any olhers,

renson

T. If you wish to repr
the key of I, what sign i neces

C. Omne Flat.

T. Where should it be written?

C, Immediately

after the Clef on 3.

EEY OF "F' ' ONE FLAT FOR A BIGHN.

e T NN R e A - R ol A SR R R W

T. In case you al
C. Place a Naty
instoad of B flat,
to the.rule, the *sharp fourth raises
late us into the key of €, which i
T, Buppose you wished to go into Hw key of
C. Bimply sharp five of the F scale,

ould want to retarn to the k
al before nc
vich would in

of €, what would have to e done?
on B flat, which would require you to sing 13
eet be shar

2 jour in the F seale; and according
1 fifth,” and vwould transpose or modu-

3 Miner, what would be necessary ¢

KHY OF D MINOR, BELATIVE OF F MAJOR,
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T. After having modulated into D Minor, suppose you wish to return to the ke v of
F, what must be done?

C. Write C instead of € sharp—in other words, sing five of the major scale instead
of gharp five.

Noru.—Remember, sharp fve modulates the seale fnfo o Koy a sixth higher; but the new key is in all
cases a Minor instead of o Major.

GOOD NIGHT—AxD Prace BE With You.*

Words by Mrs. 8. J. Has [Musie hy C, C. PrarT.

As sung by X ir Drawing-Hoom Enterfainments,
_Arro, Andant

L i e s e
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with you, Peace that
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. Goodnight, good
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R i . TR ]

| 2, Good n

. nat for - ev - er, ITope can
3. Good night, good

soft - ly breathe  it, Tis a
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sweet-est  part - ‘.ng F-'_-IJ;D, Boft it 'fm! like dew on
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|
see the morn - ing  Tise, Man - y pleas - ant  scenes he-

prayer for (hoss wo  love, And the God who guards the

| . g
in our ho-soms, Kind de-

0
g EFEIERET
| | | L) |

fore us, As though an - gels hov - ered oer us, Bear - ing
SPAr-row, Till re-mem - ber s to-mor-row, From his
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GOOD NIGHT—CONCLUDED.
T r’/"“”’ P 7e % T

o

SEEas

blesa - ings from the skies, Good night, good 1‘;irrht rmr:d night, good night,
throne of truth a - bove, Gocd night, geod night, good mgnt, }mnd night.
o e e _"’."\ i : .
: .
— | __ _J____._. E
T :1_ 6_ S [
) f =) . -

*To obtain the effect produced by Mr, and Mrs. Pratt, s gentleman shonld sing the Soprano and a lady
the Alto—the instrument playing the Bass. It may be performed as a “trio” with good effect, with either
8 lady or gentleman singing the Soprano,

LESSON XXI.

Teaoner—In the second transposition of the seale by fourths, what tone of the
scale do you take as one of the new?

Crass—Four.

T. What letter is four of the F gcale? C. B flat.

T, In order to preserve the proper order Mdfﬂ”?‘ S“?mms “rn
of Major and Minor Seconds, what letter

N

will you drop ? ';_‘_‘___E . 1
¢ E I' |
T. What will you substitute ¢ [ o 6—-—«]
C. E flat. I‘
T. When B and E are flatted, what is o5

the key note ¢ -i Tadder vep rasenting Dy
C. B flat. B4 l | LI)LS .o
T. What other key reads the same to the A3 el

eye?

: C. The key of B—five sharps for a i -

sign.
T. Is there really any difference between |

them ? BERi e '—F"B—I
C. Yes—a Minor second, FEETAE b st
T. What is the relative Minor to B flat ), LS bl‘_f

Major? . ~D=3 “‘—{
. G Minor. ! i
T, How ig it obtained ¢ il e g HeRras J
C. By sharping F, which is five of the B [ !

flat scale. S E o Bh1
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B FLAT 80ALE—TR AND E FLAT FOLR A SIEN,

EEY OF MINOR, RELATINE OF B FLAT MAJOR.

“HARK!'TIS THE FAIRIES' SONG.» By Gzo. I. Roor.

From the “Drsrason.”] [By Permission of Cicas, M. Dirson & Co.

2 _'_,175 EE

| - i T
long, Hark! They flut - ter o 1y Daneing on  the foun-tain

¥
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e ——

8 0 65 P
. N

Flark |
Come,

-*I.__
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HARK! 118 THE FAIRIEE SONG—CONCLUDED,

B B e @& _,:,._'.!‘:'.'_‘_ L R 1T [ . T T
L e _ 5 .[-:J ? _°_| o s b b _.._E
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1 1 fee ] 1
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& sl :
Meysres "_v’"" B i ‘v" s
float, Hist ! The tin - ¥y trum-pets ':uth. -ing, Flow - er spir - its wak - ing,
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Tt

float, Lisi] The tin - y trom-pets sound - ing, Flow-er spir - its wak - ing,

[;-’_ i I s i BT I
L ist-en  as they pass ; - way, A-way, 4 - way.
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A-way A-Way.
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LESSON XXII.
Traoner—In the third transpesition by fourths, what tone of the B flat scale do
you take as one of the new {
Crass—Four.

T. What letter is it ¢ Ladder represonting B by
Soale,
C. E flat. B8 .
T. What letter of the B flat scale must [ 4 5 |
be dropped ¢ '
C. Ay T N
T. What substituted ?
C. A flat. e ]
T. When E flat is taken as one, or the Ladder Tem:nﬁﬂg Ely
key, what letters must be flatted? ST b4_"' L8 >
C. B, E, and A. [ Dy =5 D—7
T. What other key reads the same to the
cye ¥ 0—90 b 1o PR
C. The key of B, with four sharps for a
sign.
3 : Bh1-— Bh5
T. What iz the difference between the i
two keys? ! s
= Al e N,
C. E flat is a minor second lower ’ b+
throughout, as you will see by referring to sl &—3
the ladders representing the two keys,
T. What is the relative Minor to the key A=D ] S5
of 1 flat Major ? F
C. C Minor. Eh4 ' Ef1 -

KEY OF E FLAT MAJOR—B, E AXD A FLAT FOR A SIGN.

S L

Sy iz s @

e s s S e e

ij—g s S T e —lr'_rf__;%
LN S T T R R 5 4 8 2 i

Do

.! |
e -l o # @ o — 1 _ H N
= b L i i - ' S S F _ﬂ___!t‘ ] _"_

s L T 7 = I
- | R @ ¥ "_ >
128 4£ .83 6 7 8B 8. 7 6 5 4 3 2 g
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«DON'T YOU SEE ME COMING."—Tur Soxg oF THE BOBOLINK.

b Allegrettn Tinaer, _[From * THE Drapason.” Ry Permnis sion of O, DITROR & Co,
o TR i e

\
s

by v —0— 0 0—0—0—0— o092
PR T MR S { Y i it 8 sl Sl S U
SR S S ! ] RS
[ I < e e e .
1. Don't you see me com -ing, com-ing, com-inr right a - long?
D. €. Don't you see me com -ing, com- ing, com-ing 11"_‘1[L a - long?
2. I've been wink - ing, blink-ing 1111211\ ing, ¢v -cr since the miorn,
D. C. Don’t you see me com -ir 1{_', com-ing, LU]II-ID"‘ right a - loufv?

et e =
n}_a ﬁ\’ | rt"- ___ﬂ'- | il A

o- s«—w g'“@“@:' ,-s'ﬂ.' I

]
"

u’ L# e [T A,
lsi’ ¥ ¥ k¥
8. Bob - o - Lin - kum, Lin-Jam, Nin-kum, all in black and gold,
D.C. Don't you sse me go-ing, go go - ing right a - long ?
i( b __”1 & 8@ e w @ ple e PpTe |
—— P PP P P >-|-
o f
. i — o FInE,
] g B T
_n'ﬂ’—v*' i ? b’_" 7 % ;f 7 i
lit - fie y mead-ow, now Il gng my song.

: lit - tle grass - y mead-ow, where my folks De - long.
Wait- 11‘_.__ for the men to  go, and leave that field of corn.
Here’s the  1it - tle grass -y mead-ow, where my folks be - long.

A A e
i - T E
PSS oy o, R W S JS— S—_— 1
& ¥ @ & ! fee s gt
i i | [
Wea must have our break - fastesoon, or T shall have to scold.
There’s a chance, the men are off, and so T'Il stop my song.
e anies bRl NN b MR O [EE0 v % = g
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I an ‘;\L'.c - ter Bob - ‘o - Lin - kum, that I s'pose you know,
Blit - sey Lee - dle’s wait - ing, too, but ney - er makes a sound,

@
i i i (8 ; ;
Pret - ty lit -1ile Blit - sey Lee - dle, sit - ting on  the mesf,
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“DON'T YOU SEE ME COMING'—CONCLUDED.

I~ ’ e Lé e
B]lt—‘a{’}' Lee-dle 13 my wife, she's in  the grass be-low, vyes, yes, yes,
Bhe's a  mod-est lit - tle thing, and wears &  1us - set gown, yes, yis, yes.
# tﬁ M
_,_@_ﬂ & f‘l B ﬁ_af__!!_ﬂr St =4,
S —ﬁ_dw S '—ﬁ:__‘i_fa:a; ce 9
b o, e T e ole o e OO behe T
I — __g @ S o O & 9 & & L i 1;
ERP I P P e ¥ e e
Thinks if ehe takes care the house that I can do the rest, yes, yeos, Yes.
e @ e
= £ & 0 .
= —— a9 F’_Pi_ﬁ_ﬁ—w o
y "_ @ [ ] [ | { SRE
: PP wip P P P =%

LESSON XXIIT.
Tracaer—In the fourth transposition by fourths, what tone of the E flat seale do

you take as one of the new ¢
Ladder representing “n»

Crass—Four, which’is A fat. Flat Scals,
T. What letter do you have to drop? -——EH8
C. We have to drop D, and substitute |~———D-—%
D flat.
T. What other key reads to the eye like Ush
this ?
€. A, with three sharps for a sign. e ¢ L

Ladder representibg the
44" ¥lat Seale.

)’Lbai- A b—S

—9. G

Nore.—The student should study the Tadders |
thoroughly, snd it {2 thought the different treat- |
ment of Accidentals, where flats and sharps are
used, will be suillelently plain without further ex-
planation,

IR (U, YOS (S| (NSNS Y
T. What is the relative Minor to A flat l

Major? i :
C. ¥ Migor. et ey
R A S8 e T
D 4
—3

T. How obtained ?

C. By sharping five.

T. How must it be written ?

C. A Natural must be placed before
notes on E flat.  (See example of F Minor
on following page. A b4

c—6

—_—
-

Ho—— Bpje
g

EEY OF A FLAT MAJOR—EB, E, A AND D FLAT FOR A SIGN.
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INTERMEDIATE COURSE. A7
EEY OF A FLAT MAJOR—CONOLUDED.
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KEEY OF F MINOR, RELATIVE OF A FLAT }L‘ JOI.
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TWILIGHT MUSINGS.
Words by CARLO ALBERTO, Music by C. C. PRATT.
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10 TWILTGIIT MUSINGS—CONTINUED. :
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! TWILIGHT MIUSINGS—CONCLUDED,
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LESSON XXIV.

Nore,—1t is not deemed necessary for ordinary class teaching to further continne illustrations with
uge of Ladders In the following Tranepozitiens by fourtls,

Teacner—The fifth trapsposition by fourths, from A flat to D flat, G must be
omitted and G flat taken instead—five flats for a sign.  The key is D flat; reads to
the eye the same as I with two sharps.

The sixth transposition by fourths, from D flat to G flag, € must be omitted and C
flat taken—six flats for a sign.  The key is G flat ; reads to the eye the same as G,
one sharp ; sounds to the ear the same as F sharp—six sharps for a sign.

The seventh transposition by fourths, from @& flat to C flat, F must be omitted and
T fat substituted—seven flats for a sign. The key is € flat; readsto the eye same as
key of C—sounds to the car the same as key of B, with five sharps for a sign.

The eighth transposition by fourths, from C flat to I' flat, B flat must be omitted
and B double flat substituted—eight flats for a sign. The key is P flat; reads to the
eye same as F, one flat for a sign; sounds to the car the same as key of B, four sharps
for a sign.

The ninth transposition by fourths, from F flat to B double flat, E flat must be
omitted and E double flat substituted—nine tlats for a sign. The key iz B double flat;
reads to the eye the same as key of B flat, two flats for a sign; sounds to the ear the
same a8 the key of A, three sharps for a gign.

The tenth traneposition by fourths, from B double flat to I double flat, A flat must

be omitted and A double flat gubstituted—ten flats for a sign.  The key is B double
flat ; reads to the cye the same as B flat, with three flats for a gign; sounds to the ear
the same as D, with two sharps for a sizn. :
" The eleventh transposition by feurths, from E double flat to A double flat, D flat
must be omitted and D double flat substituted—eleven flatsfor a sign,  The key is A
double flat; reads to the eye the same ag A fiat, with four flats for 4 sign ; sounds to
the ear the same as key of G, with one sharp for g sign.

The twelfth transposition by fourthe, from A double flat to D double flat, G flat
must be omitted and G deuble flat substituted-—twelve fats for a sign,  The key is D
double flat; reads the same to the eye as D tlat, with five lats for asion; sounds pre-
. cisely the same as the key of €, without flats or sharps.

The following useful Rule should be committed to memory: Flat seven raises the
key a fourth or lowers it a fifth.

The subjoined Rules are inserted for the benefit of the practical student:

To find the number of the oppoeite sign that will be required to obtaift & key which
reads the same to the eye, but sounds different to the ear, subtract the number of char-
acters in the gignature from seven, and the remainder will give the number. Example:
Four sharps—four from seven leaves three.  Fouor sharps, the key is I3; three flats,
E flat, and o on,

To find the number of the opposite sign that will be reguived to obtain a key which
will sound to the ear the same, but reads different to the eye, subtract the number in
the gign from twelye—the remainder will give the number.  Example: Four sharps—
four from twelve leaves ¢ight.  Four sharps for a sign, the key i3 B; ecight flats, the
key iz I flat,

i
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ATL FOR MONRY.

_ Moderato.  In convarsstional style,

Comie Quartetle.

bl

By C. C. Prarr.

1. What a fun-ny
TSN P Y RN S )
T
4
N

RIS e e e 10

2. What a fun-ny world is ours! Ver
5. What a

fun-ny world is ours!

Full of sun - shine,

e e

¥
e get————F

-y fun-ny, Full of thorns and
Yer - y fun-ny, Full ot sweets and
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ALL FOR MONEY—CONCLUDED,
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*The word *“Money” may bo substituted instead of “Checks,” “Groenbacks,” ete,, it praferred,

LESSON XXV.

TeAcrER—What is an Organ Tone ?

Crass—It ie o tone commenced, continued and ended with equal degree of power.

T. How is it indieated

C. By two parallel lines, thus: ———

T. Explain what gives it the name of “organ tone.”

C. It takes its name from the organ pipe, which can only produce a tone of one
equal degree of power.,

T. Is this form of tone often em ployed in voecal music ¢

C. Beldom—only in passages in which ono part holds a steady tone while other
parts sing various harmorniss,

T. What is a Crescendo, (pronounced cre-ghen-do) ¢

C. 1t is a tone commencing soft and gradually increasing to lond.

Ty How is it indicated ?

C. By an abbreviation of the term “crescendo,” thus: Cres.; or by divergent linea
thug: ——

T. What is a Diminuendo ¢

C. It is a tone commencing lond and gradually diminishing to soft.

T. How is it indicated ?

C. By an abbrovistion thus: Dim. ; or by convergent, lines thns: =

T. What is a Swell ? '

C. A union of the Crescende and Diminuendo,

1. How is it indicated ?

C. Usnally thus: -

Nore 1, —The Swell is sometimes called the “Drawn Tone,”
“AMezzo di voee.”

NOTE 2.—Dr, Lowell Magon says, “The acqudeition of this form of tone {8 one of the most diffenly
thingein the art of goneg.” 18 soustituios the finiehing touch or polish in all artistie performmice —

Graeia says it is the regult of all other etudies. Bussini says, “To gweil the tones well is to bea porfect
singer.” ’

It 18 mometimes indicated by the term




b4 INTERMEDIATE COURSE.

T. From the foregoing, do you think it worth your while to attempt a proper ap-
plication of the Crescendo and Diminuendo?

€. Certainly, we ought to try ; for without proper expression and proper manage-

ment of the tones, a8 to lond, sofs, ete,, our singing will be indifferent.
T, Ta this matter of swelling the tones a thing easily attained ?
C. We judge not; for none of us claim to be *“perfect singers,”

Norw.—The acquisition of the Swell can only be aftained by persistent practice ; buf its spplication fo
passnges of several measures is comparatively easy, and eonetilutes one of the greatest beautles of Sacred
Bong.

T. What is a Pressure Tone? €. A very sudden crescendo.

T. How is it indicated? €. By marks thus: <

T. What is an Explogive Tone ?

¢, A tone which is produced very suddenly and forcibly and instanily diminished.

T. How is it indicated ? C. By the term Forz., Tz, Bf., or >

T. Is this form of tone of any practical use to the singer or speaker ?

0. Certainly ; for without it, no matter how soft the tones are, they will be lifeless,
listless, and totally destitute of expression.

KoTeE.—A groat amount of the dullness, heavinees and listlegsness go common in voeal musie, and
especiully so when ouly slow music is practiced, may be attributed to the abeence of this form of dallvery.

AWAY TO THE HILLS. F. H. Browy,
(From “The Golden Robin "—By Permission of 0. Dirsox & Co.; Boston.)
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o~ —— ‘-::“_'_
s ey i M iy T R _—
T, oo - A My & | P e R =]
_oﬁ?_&@_&w_ F i :E_I —# e 3 e ;_.-j =
T M S = i ] '@l e
o potr e

Irﬂf'-lvw v, With our spir-its licht and

| | | | 1

as  the winds we'll

fair -y land, We'll rest Ly o sily

F ) 4 M |

brum.{nc‘l fair, That is spread o'er southern s e  like
NI NE o5 o 0 50 | o~
L S5 O i s I 1 N0 a8 10 e L) 5
S o e e s T
o e .__[31___,«;1_ i T EE ST Toy _‘_“:
"\ i o e ey w
TSR O VT ST o e
A = T R 50 B VRE ., SR I 98 S .
i 8@ éﬁ_._.g_g_(;__d =t B R i ___|—|___' HE,
o, s . 3 s @ e o i 5 r_@ @ e
Yy — 5:_ [ &) & & . i
- Se '
: i @ [ R
! dance a-long, And gay shall our music ha; Its tones shall ri - val the

ry  lake; Where fays are wait-ing for

S er g | AN

|
.%ﬁ
BEEE

e e I £ f :
_P::::& e E_E‘_W"' B e _éijf_

Fi== S i G SRS =
i & P -
w e
bird’s sweetsong, W Jth its tuneful mel - ¢ - dy.
thy command, When thero - sy morn shall break. :
All {ll\ wis'll dwell in
Wien sturs shine bright, by
- “ ~
(e s e ] i i
. & @_g_g;_g;g & — _'@_[.@;.a-_" - S e
; Y AR WSS 10 RN (I Y 4 I L D K e " SRSl
| o B B SRS !,_ oF. o e SR e ST I,.____ i S &
{ = o e 0 P O A 4
3 :
: Sl e e T el
R AE O e ey L __[ I
| (2 T S S e 7 T . G i T L
s S s TR s i T L R B R 5 i
e S Cn—D & i
@ [ 7] r&i -] ls# & &
| { |
R~ S > S L
o8 = ef fine, That srow on the gen - tla hills;
nec~ tar sipr From moun - tain's spark - ling  rills. | Hark!
glad-some  dell, And joy shull un- ceas - ing le f
pile moon-light, I'il Beel thy home with thee, § TTark!
L —
= Soe e, B _.____h—!_@ ‘_ﬂ
SRR - BT :QL____ 5 T B
e B e e




50 INTERMEDIATE COURSE.

AWAY TO THE HILLS—CONCLUDED.
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LESSBON XXV

—The pnpil will bear in mind that whi

t the Sforzando is to tones the sonland
ng power, wa do not wish to be nud ust e rendernd in this manner, The
rment of this kind of tnm' TR et (lm‘l"" ipot the part of the performer, Da
1 H‘dl t does not degenierate into A mere “lunging™ or “hire Ling™ of the voico, which is exceedingly
isagreeable,

rience you have already had in the elements of musie, do
you attach much importance to a eareful observance of Dynamie marks ?

Crags—Certainly we do; for unless we employ different degrees of power in song,
our performance is monotonous unsatisfactory, and, in many ingtances, bordering on
the Indicrous.

T. When a guccession of tones are produced in a closely connected manner, what
term do you employ to express it ?

C. The term Legato, (pronounced T

T. Is the same s

at-0,) or a curved ling, thus: ————_
un ever used for any other purpose?

C. Yes—as a tie, and also fo show how many tones are to be performed to one syl-
lub](.- of poetry
. What is the Portamento?
( It is an imperceptil i
produce a recognition of the comi
T. Should all try the Partamento ?

from one tone to another in such a manner as to
ium;.

le glide

C. Not until the voice is thovoughly eultivated by systematic study under a compe-
tent teacher.

T. When should it oceur ?

C. Only between tones of long duration, and in connection with sentiment eXpress-
ive of deep emotion,

NorE.—Dr. Mason says, “This Deat | grace, which, when properly introduced, gives an inexprossi-
ble charm to singing, is sometimes—uay, often opt adly misreprescnted, carieatured or connterfeited,
and eograe slides or avalanches are heard in its place.”  Bassini. in his “Art of Singing,” (which 8 the
Lighe:;{- authority in all voeal performance,) says, “It is oftener sbused than testefully used ! and adds
that “many singers, very many,” (he might have said all uncultivated elugerd who attempt it,) *make in-
cessunt uee of the Portamento really ad smizeam,”

T, What is the meaning of marks like these, 11111 and what are they ealled ¢

C. They are called Staccato (stak-ka-to) marks, and mean the tones must be rens
dered in a short, distinet and very articulate manner,

T. Have we more than one variety ?

(. Yes. We have half Staceato or Mareato marks like these, 4 ..« which
indicate a medinm between the Staceato and Legato,

T. What is the use of thiz glen, #2% and what is i‘8 nome ?

C. It is called a Pause or Hold, and means that the tone is to be prolonged heyond
the length indicated Ly ihe note by which it i8 represented.

Nore.—The length of Hime or duration of the pauee iz optional with the performer, execept in chorus

einging; when it is optional with the leader,
)

T. What is its meaning when nsed in this form? =

C. Itmeans that we pause on the har,

T. What reason can you give for this employment ?

C. It sometimes happens that the composer desives a rest at the bar, but cannot
employ one without destroying the rythmical proportions of his composition, and is
compelled to resort to this plan.

Nore,—Dr, Marx saye, “Clve the note over which the peuse is placed twice the time other notes of the
same length n the piece receives.” This 1t about right in chorus practice, but most teo methodical snd
unbending for quartettes, Gwod tuete isthe best guide e to its nse,
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SIHE SWEETLY SLEEDPS. J. A, BTERRY,
With feeling, |By Permission of 0. Drsony & Co., Boeton.
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SHE SWEETLY SL LBEP3—CONCLUDED.
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ADVANCED COURSE.

VOCAL TRAINING SIMPLIFIED.

A CONDENSED TREATISE,

EMBRACING USEFUL RULES AND EASY EXERCISES TOR PRACTICE
IN

VOCTAT: CLASSIDS.

LESSON XXVIL
Pozition of the Hody,
The Studetit should stand or sit erect, the shoulders thrown slightly back, tho chest
expanded and throat uncramped ; face square to the f ront, the eyes upon a Ievel.

Nore,.—The ringer, if seated, must not Iean against the back of the sest if he wishes to enjoy good
health and strengthen the lunge, Dr. 8, 8, Fitch, the great Eung dvetor, once said to the wriler, “Thon-
eands of persons bring ou Pulmonary diseases by leaning too heavily against the back of their soats while
singing,”

Position of the Mouth, Tt ongie and Lips.

The mouth must be wide open, with no restraint upon the muscles of the face; the
tongue passive, with the tip gently pressing the under front teeth ; the lips as though
You were going to smile,

NoTe,—The singer can rest assured that bat litie progrese in vocalization can be mada nnless he gets
the mouth properly open,  Tf the month is not open tlie tone will be nasal fn its gy ity. 'To remedy dif-
ficulties of this kind, teachers of vocalization often reqidie pupils to practise befure a looking glass, in
order that they may goc how they are opening the mouth, and svercome fuults of this kind,

EXERCIZE ¥OR MEZZ0 SOPRANG—ALL CHEBT TONES.

E_l; 7
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Bea, sea, sea, sca; sea, sen, sos sew, sca, Sca, sea, sca, sca.

1. Great carc must be taken in producing the tones in the above exercise, They
must begin, continue and end with the same amount of power—in other words,
making them organ tones.

2. The pupil must so manage the breath {hat it does not come in contact with the
tongue, the eeth or the roof of the month, A tone thus produced is a chest fone, or
in the ehest register,

4. Aim to produce the tones on T in precisely the same manner gs you produce the
tone on (.

'y
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The Mezzo Soprano should practice the foregoing exereise scveral tines daily,
for at least four weeks, before attempting the other registers.

5. The emission of the tone must be. decided and firm—no hegitaney or drawling.
The throat must not be distended too mucl, therehy producing tones that are hollow
and mournful—sembre. A common fault is the tongue too high in the center, the
teeth too close, and the lips drawn too tightly over the feeth, We have known in-
gtances where the throat was too much closed.  This, however, is rare.

6. All tones must be taken with o shoek of the glottis. In order to do this, some
preparvation iz nec rv. The hard sound of the letter ¢ or the sound of K, {:;!](m ed
by A, as heard in father, will answer well in some cases; bul in order to get the
tongue in proper position, Has - Voice téacher, employs the syllable *sca,”
which is undoubtedly the best yet employed for the purpose. Hecolleot, ¢ in this
syllable has the hard sound,

11, the o

Nore.—This syliable serves a purpose. The pupil will recollert that in the Primary Course we advo-
cated the nse of syllables (or nicknamies} for bepinners when prac 1 sealer, easy oxeveiges, &o; and
alao that we recommended their discontinuance as coon as the pupil esn get the correcl piteh without
them. In a like manner this syllable should be discontinued ns goon s the pupil can get ths correct
“ghock of the glotts™ without it,

EXERCIGE FOR CONTRALTO.—ALL CHEST TONER.—X0. IL
# # Adagio,

e e i St e S e S e S e |

L &
Seca, sca, sca, £ca, BCa, BCA, Bea, Sca, ScA, Bea, 568, &CA, SCA.

7. The Contralto will vead foregoing parasraphs and consider they all refer to her

voice only, so far ag pitch is concerned.  For scope of yoice, see diagram showing

“seope of female volces,”

page 18,

TORER. —XNQ. 11
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EXERCINE FOR LOW BARITONE.—ALL CHES
ot L _if_'__ J\ula."m e

4

-

Sea,

sea, sca, sca, sea, scad, BCH, Bea, BCA, SCA, BUA.

1. The rules regarding management of the breath, ete., mentioned in the preceding
chapter, hold good in this exercise,

2. Low male voieer are prone to make the tones too hollow.* De particular to
overcome this difliculty on the tones above represented before passing to other exer-
cises.

EXERCISE FOR TOW BARITONE.—ALL CHEST TONES,—NO. IV,
J‘\cmi\,:u
B b g T i iy 'E_"'
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Soa, sca, Bea, Sca, #ea, scY, HCO, SCR gcn, Sed, BCa, sca, Bca, BCA,

| b R

BCd, 508, B0
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3. The part we call Buass, as arrangod in this country, is arranged for Low Baritone
voices; and all tones In that part must be made in the ¢hest register.

4. The pupil is advised to practics the forecoing example, first in the key in which
f is written; afterwards chanss the Key to G, F aliarp, 1, and as much lower gs poE-
gible; afterwards sing the same in the key of A flat, A, B flat; B, € sharp, D, E fat,
E, and upwards, raising the key a minor second at 2 time, until the highest note in
Your compass is reached, being particular fo make the hishest in the same manner You
do the lowest. Recollect, “‘make haste stowly” if you wish to ging well.  Take par-
ticular care that the tones are pure.  Practice with the mouth wide open.

4. Remember, exerciges of this kind are {rying upon the voice and Lun o3, and will
prove injnriots wuniess the Iungs are thoronshly inflated. At first, practice not to ex-
ceed fiftecn minutes at a time, but several times each da Ye

ALL CHEST TONES.—NO. V.

EXRERCISE FOII HIGH RBARITONE VOTOES.

4 5 e B

Sea, #ca, sea, sea, sca, Sed, Sem, 8ea, 80, Rca,  sea,

=

sca, 8cm, Sea, Bed, Eca,  soa.

6. In the above example the tone A must he made exactly like the tone D; and if
the pmpil desires to be thorough, he should not leave this exercise until ho ean gecom.
plish it.

T. The student will recolicct that the part we call Tenor is written for kigh Ber-
itone voices,

EXERCISE FOR UTGH BARITONES—INTRODUCING TONER IN THE MEDIUM REGISTER. —NO, VI,

M- M ML

BCR, BC4; BCA, BCd.

gcA, Bea, Heq, S8cm, gea,

8. The mule voiee has fwo registers, viz., the Chest and Medium. Tn order to
produce tores in the medium register, the hreath must be go managed as to stirike the
upper front teeth.  When the breath is thus directed, the tone is mired, or in the
medivm register.

~ 9 In the following exercises, those tones to be sung in the chest register, the notes
will be marked “C" ; those in the medium, S Y

10. Bome persons claim that among the males we have #Hiree distinet registers,
named Chest, Medivm, and Head. This we deny.  The head register is effeminate,
It belongs to the ladies, and to them alone, Boyr, however, sing in this register before
(puberty) their volces change. 1

M. Among eultivated mnsicians, a gentleman that would attempt to employ the
heted vegister would at once luse easte and he congidered @ mere nevice in regard to
vocal culture,
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ARD. TENOR VOIUER. —X0. VI

8CA, ACa, B4, B4,  Bea, sea,

o e

st, SeR, SeAy  SOR; SCA

12. Tadies change from the Chest to the Medinm Register hetween F and G.

15, Any lady desiring to retain the use of her voice for any considerable length of
{iime, must recollect that the tone above I' sharp, fivst epace, G clelf, must not be sung
from the chest. A violation of this ruls hag ocessioned the loss of veice in thousands
of cases.

14. The Tenor voice can carry the chest tone us hizh as possible without danger—
in fact, it is considered an aceomplishment for men to be able o sing the high tones
from the chest.  Not so with the ladies. Tt is ruinous to their voices to attempt it,

ON XXX,

EXERCISE FOR MEZED SOPRANO.—XNO, VIL

Adagio. M M W
s s e e RS
.Z:@_F =
sea, Bea,  Bew,

80d, sea, sca.,

1. Direct the breath awainst the upper front teeth, and be particular to produce the
tones on Gin the sume manner you do these en O,

2, The Contralio will practice the sume exer
of C.

3 Meyro Soprano shonld practice the ahove inseveral kews: for example: B flat, A,
G oand I3 and never leave the exercise until youcan sing C on the first added ling
below, in the medivin rogister,

2, only taking the piteh of A instend

ttioned them against carrying the chest tones
ahove B sharp, fivet s bt singing Jow tones in the medium register i not inju-
ripus—upon the contrary, highly benetielal —and the bare fuct of o Indy beine able 10
sing *middle C7 in the medium register, at once indicaies culture—at least o all cul-
tivated musicians would judee,

4, Ladies will vecolicet that we ca

S FOR BARITONE VOICES, —¥0. IX,
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8. All gentlemen who sing Bass exclusively should never allow themselves to make
tones in the medium register. Tenor and High Baritone should practice both registers,

6. High Baritones cannot sing an effective Bass, and should strive to extend their
compass upward,

504, 804, 804, BCA, s04, 80a, BCL,
The pupil should practice this excreise until he can easily clange the register at
the point indicated.
EXERCISE FOR MEZZ0 SOPUANO AND TENOR.—N0O, XI,

Adagio. ¢ _ L ; [ Mo 3

—‘_Lpg,}_ - .."-

seil, sca,  BCA, CB,

RO, e, 80R HCH, B, B, G,

7. The breath must be managed the same ar reconnnended in the foregoing exercises.
Be carc ful, in aseending, that you do not ging & in the chest register. You will likely
have less diffienlty in descending tha
ensily from one reg

nascending, Tl persevere tntil you ean change
ster to the other; cither gseending or descending.

THE CHILDS DREAM, C. C. Pran,

it =0

e SE ey
=25

e @ &2 i
1. Onh! stay by my couch to-night,
1z wings

2. Bhe sang  the song we sang, moth-cr, To - geth - er that
4. Bhe quit-ted the blaz-ing ranks, moth-cr, And quick to me
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THE CHILD'S DREAM—CONTINUED.

TR O ST W L e R e o] re el
— o l:":ﬂ - _;,;?_ L v : o - -~ \F

I
I dreamed  last
their zold - en

Deau-ti - ful song, For [ fain  wounld dr
fam - ing rount, And trembled  the ¢l

b lone - ly night; Her volee was as sweeb  as a ser - aph's
hast-en . ing sped, And the shin - ing curls of Ther gold - en
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night, And my  eyvs would gnze on
Iyres, And

—

tongue, That  high in the arch-es of glo - ry rung, En-
hair  Were  Kissed by the gales of that red - o-lent  air, As

i i
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mid  the  heaven -1y throng, And 1 deeamed that I roamed last night,
gtar - lit conrts  re-sound, And sweet gis - ter Emma was there,
g ae, R e T e m e oy e gt )
== e TS W= R e e s e
it e e FEEEIRT v SRR SO LR S PN ER S T W
| il J | d Lo - il A
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robed in  ee - les - tial white;, T thought of that Ilone - ly nicht,
sweetly, dear moth-er, she said, “0, eome to these love-lit realms,
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TIHE CHILD'S DEEAM—CONCLUDED.

: 1 I
moth-er, A - far in some beau-ti - ful land, Bright spir - its of
moth-¢r, As fair as  an el o light, Bhe stond in the

moth-er, We sat by her dy - ing bed, And I saW the

An - na, Andstrike on an an — pel dyrey, Come bask in the
N
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light, with their shin - ing plumes, Where sun - light  no long - er that
ra.nk;-, of that an - i : chint-cd  the notes of the
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tear in your mown - ful eye, dy - ing ““sweet moth - er, aood
beams of a night - less home, Thre'ite chang - less bow - ers  we'll

e e ST s o ——toyad
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land il - lumes, Thore hov - ered  in shin - ing handls,
ger . 2 - phims song, A cher- ub  Be - rens - Iy hright.

|
%
.

i v O e
hye, good -~ bye, I meet you in heaven,”™  she siid.
rowm, And juin in the heav'n - ly  choir
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LESRON XXX.

EXERCISE FOR ALL GRADES OF VOICES. —N0. XIL

(Al chest tones, to be performad at one breath.)

Maoderato,

= =0 gl R e e )
— - & _9_ & & —-
Bea, sca, sca, sca, sea, sca, Sca, sea, Sca, sca, sea, BCA,  BCA.
1. The above exercise should be faithfully practiced, in order to obtain the proper
action of the glottis in sluring.

gl

EXERCISE FOR ALL GRADES OF VOIOES. —ALL CHEST TONES.—N0. XIIT.

_Moderato, 1 A
' R
i B

a 2 a b a 2 a 4

2. In singing the above exercige, give “a™ the sound of *a” in “father.” Make
ecach tone as short as possible.  Be particnlar that vou take a full breath hefore eom-
mencing, and take no more.  Be equally as careful that nene escapes between the
tones. After the two measures are performed hold the breath, and exhale at the
Bign ¢

8. When tones are produced in this manner they will be dry and harsh; but never
mind that. It is not {he ohject to make pretty tones, hut to get command of the
breath, and at the game tise o proper shock of the glottis, At the proper time exer-
cises will be introduced to smooth down the tones; but now you have no emotion to
express, and the obiject is to make the tones hard and dry.  Remember, cach tone
must be taken with a shock of the glottis.

EXERCISE FOR CONTROLLING THE BREATIL—ATLT, CHEST TONES.—NQO. XIV.
Maoderato, ¢ 1 | T 1 > ey

& & q L1 H a

4. In this and all pther exerciges, unless it s speeified for what it is designed, the
pupil will inderstand that all grades of voices should practice them.

5. Take breath at the first %, and exbale at the lagt %.

fi. Attack the tones vigorously—mouth wide open.  Be careful that there is no
nasal twang to it.  Make the long tones full and strong, and be sure to attack them
the same, and finish them the same as the short ones,

s EXERCISE FOR CONTROLLING THE BREATH,—NO. XV,
Moderato,

7. Inlale at first %, and exhale at speond 3% The long tong must be commeneced
the seme as the short one, and must be coneludod by stepping the breath, and not by
cloging the mouth.

8
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EXERCISE FOR CONTROLLING THE BREATIL-—XN0, XYI.
Moderato,

- e g

X3 S W03
:t_’—‘-‘l—“* :f?ﬂ—.—"__ T S ot T ¢ N
e s
a a a &€ a % a a& a

8. First sing without observing repeat ; afterwarde observe repeat, and if not too
tiresome, repeat, several times, all to one Oreath.

(BRON XXXIL

EXERCISE TN VOWEL ELEMENTS. —ALL CHEST TONEI.—XN0. XVIL

Modersio.

1. In the above exercise take pains to commence the tones firmly and with a shock
of the glottis, Observe, the position of the lips are round in *‘o’; in “ah,” mouth
wide open; “‘a,” the pogition again changes—the lips are slichtly pressed against the
teeth; %" the lips arve quite fixed againgt the teeth, and the tongue has to be man-
aged so that the roots nearly hit the roof of the mouth,

EXERCISE IN VOWEL PRACTICE.—ALL CHEST TONER.—NO. XVIII,
Maoderato.
*

ﬁ

_ﬁ (J ﬁé,_@@@ 1J_§_90__

o gh. a & 0 gi o e @ alba & od4h 3 58 ah

2. The above should be practiced fuithfully.  Commence and close the long tone
the same as the short ones.

EXERCISE INTRODUCING CCNSONANT PRACTICE.—ALL CHEST TONES.—NO. XIX,

Moderato,
BRI 0 LN
=

S —IZ[" 1B
& ¢ i

2 . : Y

Bo, 1o, ke, no, oo, 1o, ho, mo.

Liah, e, ra, rum, rah, re, ro, rum.

Bee, A0 5al, suin, 80, 50, sa, Sum,

Blo, Blah, hla, Lle, Lilo, Lluly, bla, Ule.

Muke the consonants very distinct.




@

ADVANCED COURSE. 69

EXERCISE FOR FURTHER PRACTICE IN CONSONANTH. —ALYL CHEST TONES,—No. XX,

i %
i

Y —— B
Blame, Lleed, l}}ithtr, blow, blew, black,
Claim, clean, clime, close, clew, clay,
Flame, flee, iy, flow, flew; flat,
Glare, gleam,  glide, elow, gloom, glad,

¥

s e

bled, bliss, blot, blood, blind, Dblest.
cleft, clift, clot, cluteh, clogr, cloud,
fleek, flit, floel, fltute, flood, flower.
glim, gloss, glut, glass,’ climpse, elanee,

4. Care must be taken that the vowel sound does not intervene between consonants.
This is a common fault. Good taste must dictate that it be = peedily overcome, and
the exact sound of each element o}

5

rved.

Bad pronunciation is common.  To overcome this difticulty requires long prac-
tice and constant care.  The sing
yerance, or, ag Peter Cartwri
result.

finds many obstacles in this particular, but perse-
ght has it, “Ssticktoitiveness,” will accomplish the desired

It is, at least, ten times ng difficult to pronounce words plainly in ginging as it is
in convérsation. A singer that pronounces well is a rarity, and at once commands
the admiration of all.

LESSON XXXII. =
EXERCISE FOR UNITING THE CHEST AND MEDIUM REGISTER.—No, XXI.
¢ b S I ¢ ¢, M. 0
gaf L 2%l ox? ¥ b7 %
AT = : I
Las S a=E =
—el Ll : = <
e e [ R N R
ali, ali, ah, ah, ah, ah.

1. Take breath af each *.  Be eareful to make the proper change in the dirvetion
of the breath. Sing slowly.

EXERCISE FOR UNITING THE REGISTERS.-No, XXIL :
g M. O WM XQ | G- e . O M ¢ o

R L
e " (I
——— i
_w _|_‘_0_ ST
I pes ) AT EY Wit s s -

2. Do not hurry the time at fivel,  Take Lreath at secoud *,
whaole exercise to one hreath.
10

Afterward eing the
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EXERCISE ¥OL UNITING THE BEGISTERS.—No. XXIIL.

AL RS LN R R . S S o (I S S -
.-._éL._. | — - [_ﬁ__— s
O T <= D O~ ) i t W ISE - EEpEES H i
i = _{9!_!‘__ —,—_'9" —F gJ | | =
S = o
.ah, al, s R e e 730

8. Manage the smne as in preceding excreise, in regard to breath. The change
from one register to the other produces a sound something like a hiekup, This will
all disappear with praetiee.

EXERCISE FOR UNITING THE REGISTERS.—No. TXIV,

Ah, al, 0 e e [ N =

4. If not too tiresome upon the lunge, take only one breath.  When the lungs are
weak, take breath at sceond X,

EXERCIBE FOR UNITJING TEE REGISTTRS.~No. XXV.

70 | SO Xc R M0 L SR N o *
= I J | = | At = 1 =
RS e I I ! : i T 20 BT
I [ R e T KR i &
) R s S — (I
e
ah, ah, s e e e, i

5. The pupil will find it much mere difiicult to make the change in register in this
than in the foregoing exercise; but persevere. TLeave no exercise until you can per-
form it correctly.

EXERCISE FOR UNITING THE REGISTERS.—No. XXVI,

M* g M [0 ENRINT | /Tl s I T 0 e (e
e e o ¢ S
@ Ho Bo e e #e 58 $e Toll
L
ah, ah, A s RN LN Sar s

6. The remarks in paragraph 5 apply to this exercise.

EXERCISE COMPLETING THE UNION OF THE REGISTERS.—No. XXVIL
Al B EE LN R M = S ek | (0 i (] *
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EXFRCISE FOR FURTHER PRACTICE IN CHANGING REGISTERS,—XNo, XXVIIL
MM MMM

gl

8. Sing all tmu % in medium register soft at first; afterward incresse in volume.

LESSON XXXIIT.

EXERCISE FOR TENORS AND HIGH BARITONES.—No, XXIX,

@ Mg M g M@ W e MAES M O N o
i A i :

1. First practice several times without ohserving the repeat, to one breath, if the
lungs are strong;  aflerward observe repeat without taking breath. This kind of
practice i8 highly beneficial to the lungs, provided care is taken to thor roughly inflate
them before commeneing—otherwise it is exceedingly injurious.

EXERCISE FOR TENORS AND HIGH BARITONES —No. XXX,

C MO M C MOM

T L¥e Gt ARSI o
s _ i D et 1 B
s s e e

i | | |
P h o D B =ip = =P 2P

2. Manage this exercise the same as the preceding, as to repeat.

EXERCISE TOR TENOR AND HIGH BARITONE VOIOES —XN0. T35

L]
B T s w053 SO e D 3 “‘I My MMM MG ¢ ¢ »
= SR, AT e _E
o-s———F
e, £Ld 5 5
e S . 35~ 35 E

8. Be careful that each tone is taken with a shock of the glottis. Let no bregth
®scape hetween the tones.
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EXRRCISE FOR ALL GRADES OF MALE VOICTS, —ALL CHEST TONES.—NO, XXXIL

™ “

Pl

4. Perform the above to one hreath and one syllable.  Make the tones uniform, as
1o power and quality. Sing slowly at first, and gradually increase the number of
times you observe the repeat before singing the final note,

Nore,—The writer has had pupils sing up o § of the soele and back thirty times to one breath,—
Remember, those nnaccustomed to exercises of this kind must commence geutly, and graduslly work up
to it. Never tire the lungs, and never practice heavy exercises like this when ¥ou have a cold.

EXERCISE FOB MALE VOICHES.—ALL OIIEST TONES.—NO. XXXIII,

5. Perform ag above directed in paragraph 4.

EXERCISE FOR SOPRANO AND MEZZO SOPRANO.—ALL ULEAD TONES.—N0O. XXXIV.

ah, ah, ah, ah, ah, ah, ah, ah, ah, ah, ah, ah, ah.

6. First practice without observing repeat.  Great care must be {aken to direct the

breath the same on D that you do on G, viz., against the roof of the mouth. Tones

thus produced are in the Head Register. At first sing sofily, taking care that the

mouth is wide open.  Remember, purity of tone ig indispensable.  After you are

confident that you are managing the breath correctly, then, and not till then, increase
the volume.

Norre,—This quality of tone, denaminated “Head,” is the mest brilliant possessed by mortals; but it
requires care and culture to make it effective, A constant use of this register has often oceasioned a losa
of volee ; therefore, moderation is the word,  Fiftcon minutes is as long as any lady should exercise her
voice upon these lones &l u time—thet Is to say, until ale has thoreughly mastersd the register,

LESBON XXXTV.
EXERCISE FOR MEZZO R0PRANO.—N0, XXXV.
o m_h h#& L@ h m h m m -
= o L M L S
b = ®

1. The above may be used by Tenor and High Baritone, but all the {enes must be
made in the medium register.
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EXERCISE FOR MEZZO BOPRANOD.—X0O. XXXVL
h h h
Fi

h m m ¢

€ b g
LC T
—— _l__d—_

801, ah, ah, ’ ah,

= L] 2 oo &1
35 0 e R S i S —}—J_‘a‘ E
—-—J/ \\‘-_-—" “—-—.‘#’/I e
sea, al, ah, al.

2. At first take breath at each *3 afterward at the double bar in the center and
close, only using one syllable to each breath,

EXRRCISE FOR MEZZ0 80PRANO.—N0. XXXVIL

m m

3. First practice with syllable la, slowly. After the change of register can be easily
managed, inercase the 1, and finish np with one syllable, gluring all the tones
smoothly. The exercise may al:o he by Tenors, they singing G and A in chest,
and all the other tones in medium r

EXEROIZE FOR MEZZO SOPRANO.—N0. XXXVIIL.

. s ’
gp e o
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4. Observe observations in paragraph 3.

EXERCISE FOR MEZZO B0PRANO.—No. XXXIX,

1

i B 1 1 h h m m m m m & h h m m
aca B, Bea, BCa.

m m m h h b mm m
B4, BCA, BCa.

8. Accent the first of each group.
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EXERCISE FOR MEZZO SOPBARO.—No. XL,

S LSk e e
7 - T - B |
P etlae P Foll
T i | ] AR =
N N . B o [ o

mm m h
6. All medium but D. Be careful to change the registers correctly between G
and D.

EXERCTRE FOR MEZZO SBOFRANC.—No, XLL

- __:._ o Q : ___3 e
2o fﬁ'g—f?j@"y .- r? - :__Er_ E

ATy i
1 T

m o h m

7. Observe rules given in paragraph 2.

EXERCISE FOR MEZZO SOPRANO AND TENOR.—KNo. XLIT.

T R ghdhie ) s —
020 ,:p—!?—{" 5~ ool o - o
‘Yi— F ol L i m‘m—a“ Ui
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EXERCISE FOR MEZZ0 SOPRANC AND TENOR.—No. XILIIL

Tenor, if the changes of register
arg m’ult corrac ff\ Tmm chest to medium between A and B, and will be useful in ob-
taining flexibility of voice.

8. Make all the tones in Head Register to one n,  Practice ahove exercisze in
higher keys if desirable,

.t|
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EXERCISE FOR BAHS AND CONTRALTO,—ALL (EEST TONES,—No, XLVIL.

. e e N B
5 ﬁir'_;gf; 22 R W |
PSR BT B e
& > & F
la 1& la Ja la 1 la 1a Ia 1o Ja lalala la
B B B S GBT BB a- Ry B % B A& & &

5. First practice with la, then with a; afterwards connect the whole to one vowel,
and sing to one breath.

EXERCISE FOH BASS AND CONTRALTO.—ALL CHEST TONES.—No. XLVIL

_;3.;___ ﬁ?"‘ ; ]lmﬂl'l };_,__% .
A2 [ e —
i ﬂrﬂrﬁ & a & I
s¢a BCa sca BCH
a q a Y

4, First with gea, then with 2, all but firsl ; then to one a and ene breath.
B. It is advised that the pupil practice above exercises in several keys, going a8 much
lower as possible, but taking care not to weary the volee and lungs.

NoTe.—It is considered unnecess

¥ tolonger indicate tho Registers, forif the pupil hes gone throughy
this matier must be well nnderatood by {his time, .

EXERCIEE IN VELOCITY.—No. I.

b B

-a__”__ﬂ

£08,

B SN oy~ Ol
i i i &
P

s0d, 8o,

ned for all grades of voices  Each must

rules.

6. These exercises in Velocity are desi

change the registers according to foregel

ng
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EXERCISE IN VELOGITY.—No, 11,

AlggegfmTiomTy T
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o B o EREor ES s ek
b o i by
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T. In this and all other exercises in Velocity, use pure vowel clements in practice—
a, as in father, is the hest.

=

sca, L



EXERCISE IN VELOCITY.—NO. IV.

ADVANCED COURSE.

B=F
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Allegro.
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EXERCISE IN VELOCITY.—X0. V.
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EXERCISE IN YELOCITY.—NO, VI.

LESSON XXXVIL

EXERCISE IN VELOOTTY.— NO. VII.

ilill

Ll
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EXERCISE IX VELOCITY.—NO. VL

|
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AN
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EXERCISE TN VELOOITY.—X0. IX,
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EXERCISEE IN VELOOCITY.—NO. X.
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EXERCIRE IX THIRDS, b P

i e o e i
_‘l}—,@_—fz@? sk e o
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1. All geientific teachers of Voealization require their pupils to practice the scales
slowly, each lesson, before commencin & rapid excreires,

EXERCISE IX THTRDS, —X0, 11,
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EXEROISE IN THIRDS, —N0, TH,
Allegro.

__

r A

e e e e

EXERCISE IN TIHIRDA.—NO. IV,

_y Allegro.

: 7 e N e R e
05 e T e e l;
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FXTROSE 1N CHROMATIO TSTENVALS,—X0, 1.
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EXERCINE IN CHROMATIC INTERVALS.—NO, II.

Andanting,

TTT

6 i

St e

2. Sing firat with syllable la, afterward with a, taking breath at each Dar.

EXERCISE TN CHOROMATIC INTERVALS, —No. 11T,
o

-~ #f ' J.—_/i____._
—%:4 —'bo

Ewm

3. The pupil is expected to pey close attention to the Registers in all thege exercises,
In the exercige above, first slng slow, and not obserye repeat, after you can can get the
pitch easily ; then increase in spead, and observe repeat, and sing the whole at one
breath,

4. The pupil is advised to transpose this example into all the keys, and practice it
thoroughly.

EXERCISR 1IN CHPOMATIC INTERVATR —NO. TT,

} e
br e PR S — ‘r!ﬁ-—. ) R— 2

8. Treat this example the same as the preceding.
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LESSON XXXVIL

EXERCISE TO SECTRE BAPID ACTION OF THE GLOTTIS.—XNO. L

e T |
_CJT_._.LQ_g_Mg: — & .__?5_’_______6!;3_ a!__él'__ :;j: - -
a S i Ea a oAl et ol a

1. Thete ghiould be an interval of silence between each note. A has the sound of &

in father.

EXERCIRE T0 EECURE BADPID ACTION OF THE GLOTTIR.-—XO. II,

Mnderato.

f;;_jj?‘.g_';—f:;'izﬂ_ —a— T e | "'-—j:

L™ e i SR i & . O #W &
TR R R e TR T S i a 8 a
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EXERCISE TO SECULE RAPID ACTTION OF THE GLOTTIS.—No. IL—UONCLUDED,
[ -
___l ¥ | I R B e =
~@ G‘ @ - W @— -

4 a4 a a a
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2. If desirable to sing the exercise descending, simply veverse the order.

EXERCISE TO SECURE RAPID ACTION OF THE GLOTTIS.—No. IIL
Allegra.

& & &5 a4 a o 4 a a & i | a & a 4 i a & &
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The Creator has endowed mankind with with many wonderful gifts, and the
gift of voice is one of themosl inestimable, not only as & medium of communication,
one with another, bul algo as pertains to that most beantiful ofiall arts—aruszc. This
great pift was conferred upon us for an object, and that object is praise to the Creator.
The voice, though marvelous in power and beauty, is, howeyer, given us in arude and
inferfect state, to be improved by ourselves.  This improvement can only be accom-
plished by systematic study and practice. No matter how much “‘natural ability” one
possesses, without culture it amonnts to naught.  Culture is an imperative duty ; it
is alo the only rond to success.  Who ever heard of an untutored savage cl wrming
mankind with his music?  Again, who are the individnale that have elecirified the

world with their musical powers?  Are they those who depend entirely upon the'

“natural talent’ they possess ! We know your reply will be: They are those who

have paid the greatest attention to culture.  If this be true- -and can any deny its

trnthfulness 2—how important it is that no one misleads himsell or herself with the
idea that he or she has sufficient “natural talent” to compete snecessfully with those
who have pald proper attention to culture. This subject of Voice Cultare is one that

has heen strangely neglected by many; yel we hope the student who peruses thess

pages will persevere and practice faithfully the simple exercises contained in. this.

work, as a preparatory step to higher attainments in the “Art of Song.’

LESSON XXXVII.

. In & former chapter we referred to “enlture’” in music as a neces This
hrmuk us to the consideration of a subject of vital importance to the smgr‘r namely,
tone quality ; and as our space is limited, we w ill at once come to the point, and to
illustrate, will take a frequent occurrence in every ~day life: We will suppose a large
audience gqnietly seated, lstening to music or oratory—a number of children at play
near hy. They “keep up a great noise :'li'lt’l din’ in their innocent sport. The audience
cateh the sounds, but are they alarmed? No. Lvery one sits as complacently as
possible. But see! All at onee they jump to their feet in an excited manner.
“What is the matter?” says ome. ‘1 don't know,” says another; “but hear that
seream | The noise and excitement perbaps prevent you from hearing, and you rush
to a window or door to try to find out the reason of this commotion. You casl your
eye along a street and discover, passing rapidly sway, a frantic horse attached to a
bugey, and in the buggy a young lady, perfectly helpless; and your soul is horrified
to discover that she is in positive danger of being:instantly killed. Your wonderment
is excited to know how the people knew of thissdanger, as the “scream” was nok
loud. Then what informed them of tie peril” Reader, pause and reflect—it was
the quality of tone employed.  Observation will ennvinee jou that this is not over-
drawn.  The writer once saw a large andience rush frantically out of & hall at the cry
of “fire 1" and all enjoyed a hearty laugh when they found it wag enly an “‘old barn"’
burning, and it several blocks away.  There is certainly a wonderful power in the
quality of fone. Every one possesses it to a certain degree. Now, what we desire is,
to treat Voeal Music in a common sense manner, and take advaniage of this diversity
of “one quality” in order to add to its beautice.  Can we do this? Bome ean, and
all have, who Lave attained to eminencein the profession.
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EXERCISE IN TONE QUALITY.—TONES ALL SOMBER.—No. L
Very Blow and Soft,
ey ~ LT

=t H

00, 00, GD, 00, G0, 00, GO, 00, G0, 00, 00, 00, 0O

2. To make tones somber, you will round the lips, distend the throat as much ag
possible, foreing the larynx (Adam's apple) down as far as possible: force the roots
of the tongue forward in the mouth, leaving the space between the roots of thelongue
and pharynx (the back of the throat) as large as possitie ; then assume a sorrowful
countenance, and the quality of tone will he mourntul—somber.

3. The pupil is advised to make the tones in the above example as somber 48 possi-
ble, in order that the contrast hetween this form and others ma ¥ be more apparent.

EXERCISE IN TONE QUALITY.—TONES ALL SOMBIR.—No. IT.
Mnderato,

[ A P (N T e e S RS B S R [
S i N s i 9 o O el Wi o) G AT 7 e
= etesle : __agﬂ.% o
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00 00 00 00 00 00 oD 00 LEL6] Q0 00 0D o0 QD
i By
e e
HE . TP Rl I
alo] (0,1} 00

i N B

00 00 00
L
4. The same 1ules, as applied in No. 1, apply in this exereise.

Norn—The quality of tone wa denominate “sombes” ja very useful to the singer, but it must be need
with discretion. A constant use of it jg exeands gly injurivus to the voies, it being too much of 4 etrain
upon the voeal organs ; hence the singer, i e wishes to vetain his voiee to ald age, ehould use it sparing-
Iy, 1., only making use of it when the sentient vequives i, Home persons have a fashion of using it
always. The effect is lndicrous in the extreme, and doy person who so uses it s certainly uncultivated
in fugte.

EXERCISE IN TONE QUALITY.—TONES ALL CLEAR,—XNo, I,

Do re mi fasolla si  do se la sol f4 mi e Ha Ha ha ha

ha ha ha Dha la lalalala-la la la lalala la'lala la
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b. To make clear tones, the larynx is foreed up, the roots of the tongue back, leay-
ing the space betweaen the roots of the ton gue and pharynx as emall as possible; the
lips in & smiling position—the face smiling,  You cannot make a clear tone and look
solemn while doing it; ner can it be done with the lipg rounded or throat extended.
This quality is the oppesite extreme from the somber. The different modifications of
either depend upon the sentiment the singer is required to express—ior example ! joy,

hope, cheerfulness, ete., would be clear; awe, sublimity, foar, despair, ete., somber,

DYNAMICS—SUONI FILATI—THE SWELL.
Adagio, No. 1,
—--,—._4- R R A e T T — ——I———- o ———‘-’_ e =W
= ATAN L f Mp Dy - F=~] o —
o I e ] :L_ WC_D e 1 Can? - B~ §

', e
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6. In the above exercises preserve the pure sound of a, a8 in father; commence the
swell in the medium register with the somber quality of tone; pass gradually from
the medinn to the chest register and clear tone, at the londest point, and as gradually
hack in the Deerescendo; hold the breath well, in order to perform the last half;
guard against diminishing too rapidly; sing very slow, and take a full breath before
each gwell. It will be well for the singer to perform Nos. 1 and 2 each practice,
before attempting No. 3. This I8 the most diffiealt thin & the ginger has to do in voecal-

ization, and requires dailv practics for monthe to attain an yihing like proficiency.
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FOR MEZZO SOPRANO.—No, 4,

o

—_— e T = —_—

7. The Mezzo Sopraro must perform all the tones in No. 4 in the medium register.
Commence the awell with the somber quality of tone, and gradually change to the
clear as you approach the ¢enter of the swell, and as gradually change back to somber
in the Diminuendo.

8. No. 4 can be used by other voices, by observing rules already laid down regard-
ing their registers.

FOR MEZZO SOPRANO AND SOPRANO.—No, 5.

9. Sopranos make all the tones in No. 5 in the Head Register.  Commenee somber,
whange to clear, and back to somber.

10, If No. 5 is used by Tenors, the tones must all be made in the Medium Register.

FOT. ALL GRADES OF VOICES.—No. 6.

_Very Blew,

11. 8ing quite glow; ohserye rules already given; practice the seale with the swell
tone at least fiftern minntes daily—changing the key to suit the compass of your voice.
Remember, all persons who have attained to eminence a8 vocalists, practice exercises
of this kind daily. Ttis said that Jeuny Lind practiced the scale with the drawn
tane in the aggregate two hours per day during her tour in Ameriea. Any person
that expects to keep control of the voice without constant practice, nusleads them-

selyes,

S
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LESSON XXXIX,

The following examples will illustrate some of the different modifications of Clear

and Somber toneg, and the adaptation of tone quality to sentiment:

TRANQUILITY,—CLEAR TONER. —NO. L
Slow and Soft,

i ?iif" _"__!'____'-T';!? Tk
i i 0 5 S s S S 7 TRSANN | 5
7"@_’_. _g Loir g Q._d____. T T -

Birds and Deasts re - po - sing In the twi-light's ray.

CALM (HERRFULNESS.—CLEAR TONES.—NO. IL

Andantino, o T -
o o Tt e I
fb_{’i% i e o B e o e | 1
i G S a5 AU e i g YR S
I o e

Welcome, welcome, sum-mer rain, Tap-ping at my win - dow pane.

CHEERFULNESS.—COLEAR TONER.—NO. IIL

= E'*_—;_.fi-_—-‘-_-g—'af—'-‘-- oo I
.;%‘_‘_— ;i; _F‘_fj'ff::_ﬁ'__k’_.f@__“”_“ v ’_

I  help my fath - er plow and sow, And lLar-row in the grain.

GAYETY,—CLEAR TONES.—No. IV,

. # ‘fl-t Allegretto, W g
66— ooplPPe ¥ LI N e ) P TP S—
o T e s o

¥ L
R i S e B i @ TN =4 e
Merrily, memily, merrily sing, Gaily and sweetly as birds of the eprin

JOY.—OLEAR TONES,—N0. V.

Alleero,

PR L -3 e TR Q_ _..g_ . B i -

s o i e E’--—_@:?
e it S 5 s e

Now let the mer - ry song be - gin, Now fill the air with joy-ous din.

GLADNESS. —CLEAT TONES-—XNO0O, VL
___Allegro con spirito,

PR 5 L1-
r’ g_'__fd‘
~g L
Joy and glad-ness  they shall dwell, Shall dwell for-ev-er in thee.
EXTLTATION. —CLEAR TONES,—XO0, VIL
Con Fnergia. ., g _p ’ 4 1S

Yes! the Re - deem - gr rose, The Sa-vior left the
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TRITMPH, —CLEAR TONES. —NO. VIIIL
Alaeriorn,
# PO . - |
v "ﬁ—.t— 8 e S o S e ——"—'F;a—'!w_'!' _";E , .
=L : B A .___e‘___. e
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Vie-to -ry 8 on eur ban - ners, For this hour we've waited lone,
o ) =

GRIET.—SOMBER TONES,—No, IX. |
_ Dolovoso, = |

e _;_ Y

Lommoes 3 _.ﬂ——r
dl I U—gJ L J'?__ BT e

I'm stand-ing by youur grave, motlz:l The winds are gob - hing  wild,

SADNESS.—SOVIBER TOKIS,—No. X, |

|

When 1 am dead, then lay  my head, In some Ium, sha - dy dell.

PLAINTIVI.—BOMBER TONES.—Kop. XI.

Solt, sweet, dalicate.

Fond mem'ry ¢laims from me  a tear, For loved ones far a - way,
|
DISTRESS AND FEAR.—SOMBER TONES—No. XIT. |
___With pathos, s # : =
Sestss RERETET SN ) R T e o
e S e . DSRSERNE S L Lyages Ssielae | o
LN
4___] ! __.l——@_ Ml ot J:-r‘@ I P .ﬁf___[_'_': R i i = #2241
.sa_'ﬁd o ” & @ I Ry .
O! Father, God, in pit - y 1"’91 m2, And comfort Thou my deep distress,
OMEER TONEE.—No. XIII —
_ Recttando? -

Keep silener, all created things, And wait  vour Ma - ker's nod ;
Life, death and hell, and worlls unknown, Ilang on hig  firm  de - cres

S e et SR S S ¢ e s

e

—_— SR U - [t ot e ..___@ Gien’ —& — =" e _ =

My soul slands trembling while she sings The hon - ord of Ther God.
He site on no precarios thirone, Nor Dor - rows lsave to  he.
*Nore,—Chanting is nothing more nor loas than talking or apeaking npon a given piteh,  Yom talk the Pl

words bo the cliauting note, and sing them to tha cadenee, I3 the whole i3 ¢ ¢ il is not a chant,
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BEVEREN (E,—SOMBEOH TONES.—No, XIV.

"Twas in the wateh-cs of {he night, I thouglht up-on thy power.

HUMBLE

Andanie con expressio

DEVOTION.—SOMBER TONES.—No

i ez
9| g &-

- — g — R
O'my  soul! with all thy powers, Bless the Lord's most ho - Iy name.

Nore.—Examples like the above might be multinlie: it withent exhanating the sub-
Jeet ; but it is thought those given will tly il he i & of adap
senfiment, Hemember, tones v
the words, Good tasts will ai
words express ; olherwizge his T

ing tona quality to
rding ta the character of
8 his own, and feel gll the
ol un ry.  Bear in mind that
ling t Ly gy et s hope that the st
will =trive to aprove o this partienlar, and use the ight yuality of tone in

somber® or Yelear,™ ao

that the #
fermang

ve bo make the e

will be
batl

he who only wsee ane quality of tome fiil
dent who perusss these ps
the right place,

LEESON XL
[Frepered by Hexky Sonosrien.
FRCISES FOR SOPRANO AND MEZZO0 SOFRANO,

La ia Ia in la la la la

1. Take pains to slar smeotlly. Do particnlur to ehange the register ab the proper
point.—Eprrors.

T
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EXERCISE Mo, 2—CONCLUDED.

2 _—?_ Y ""'"l e
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la la 1a la Ia la la la la la la
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2. Practice No. 4 slowly at first, being exeeedingly particular fn regard to the pitch
of Accidentals. Guard against the tendency of striking a little too hizh or too low,
and then sliding to the pitch. When you can get the intonation perfectly true to
piteh, then increase the speed graduall ¥ until you ean sing it allegro.—Eps.

e

12

Allegretto, No. 5. '
g—‘%_ e
‘44_7;?; .—;g;j:'__ i,

la la la

I 3.—AL first, connect grouped notes to one syllable

v then practice with a in ssme
manner; afterward slur them together, and only take hreath at the % —Eps.

S e s R S e L o
——— :}_. — i mstra ¥ _:’. ...q—_-- -
ity o pgpfof € 1
L 1 e AL
la la la 1a
8 a a a
: i o . . SR S
5 mm e e | LT ~
- g J R— - Te—
- l ﬁﬂ_&:_—l_ B s
- & . & I
_ oo
1o Ia la la Ia Ia i Ia
a a a a a a 4 a
4. At first group the triplets and sing to one syllable, afterward practice with ““a,"
and finally slur them all together. Take bresth onl y at ¥ —|Eus,

i
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=

EXERCISE NO. {,—COXCLUDED,
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EXAMPLE No. 0. —CONOLUDED.
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LESSON XLIL
EXERCISES IN ARTICULATION, PRONUNCIATION AND ENUNCIATION.

= Class Practice.

' Norr,—Thepiteh of the following Exercises muy be changed to suit the circumstanced of the Class,

3 e ] |E ] I
ST TS | R [y V! S S [ :
& @ & & ['® & o & 8d

Ache acet act add adz aft age aid air all awe aught
= 5 =] =

Bard bar Degseh Léan bed Dbight Lig  bind boom blow Llue blur w5

L) i
Cab  eade cage .f'as;:.‘i;:edu cell ehain chaise chalk chant chide chief

Dab  dale dark ‘deaf dé¥e; deed dive ‘dig dirt dock dole drug
. i

Each earl ebb eight else ;¢

re ell ewe etch eye eight egg

Face « fain false fare farm fud-:\rfﬂ_‘!l_fvucu feld fiz fight fish

“L w. =wGebysence garb  geer gem  germ  giff-egle gfld glove gloom glue
: A | 2 &

Tinek hale have harsh haul her head hedrt hid hide holt home

Tee ides ik il imp ink im - press in - vife; in - voke
# ,: ¢
Jack jam jaunt jean jerk jew' Jig  Jib joy jove  judge just

Law lail lamp lass leach lens learn life list loafl lock loom

Mace mark malt mead men merge mid might mirth miss moan moat

Nab mnape naught near need neigh*¥Het . nice nit  "no  morth ‘nook
il R

Oak oat  oath o'er oh oll once .fu?é.’: ope ounce ought oiit
%
Pace pack pall pelt pen perch pet pick pike pin  pinch pipe

Quacl quaint quash queen queer quell quench quit quick quite (1'l_|.ilt (uince

Race raft ranch reach red reed rib  rice road 'nf.b g
il :

Qack  eafe spuce sent see serve geat ging st

Tack take talk tar tea tent term tide time torn top

Vague vamp vault . veal vent verb vice vile vine void vote vouch
Wade warp waft wan weak well weep will will  with woe whur
Yate yacht yawl ye yea yell yearn yicld yoke yore youth young

Zi zax zeal  zest zink zone zounds

1 g £ : . 2 At Yaet, |
Nors.—The Rditors, in their experience as teschers, have found exerciees like the above of great ben- g
efit in training pupils to artievlate, snunciste and pronounee soreectly. The teacher mny, with advam—__
P . i : £ T - 1
tage, introduce words of two, three and four eyllables. Tt will he advieable to aing them, a8 pronouncing -

words, a8 in orcinary conversation, will help tmt Bttle ; henes we have prepared s siimple exercise, to
®hich the words should be snngr, A Nittle Ingeunity upon the yoart of the teacher will contineg thin sl
jeet if thought sdvisable,
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DICTIONARY OF MUSICAL TERMS.

Accelerando ; wilth gradually inereasi ng velocity.

decent; the f

¢ 01 slress placed upon a note to mark its place and relative import-
Adagio, or Adasio ; very slow. [ance in the measure,
Ad Libitum ; at ) ure.

Affetuoso ; with tenderness and nathos.

Air ;) see
A rrg"r"g':'(" s qu
wito ;e < than Allesro,
very, extremely,

Andlante; gentle, digtinet, rather slow, and yet conneeted.
Awdantino ; somewhat quicker than Andante.

Animato, or Con Animo; with £ Tvent, animated expression.
Avrdito ; with arder and spivit.

Arisso; inalicht, airy, sineine manner.
) o~ o3 = Ha

A Tempo; in time.

,Iu#a‘;;;'r.f;.l.*f‘- 5. music sung in alternate parts.

Agitato; with apitation,

Adto; the lowest part for fomales,

Ben Marcato; in a pointed and well marked manner,
Biay twice,

Livillante ; lrilliant, oa
Barilone; a male voic

Y, shining, sparkling,

intermediate in piteh between the Tenor and Basso.
Basso; the lowest voice anoeng en,

Lassy the lowest part in a musical com nosition,
|

Cadenee : eloging strain: also a faneiful extemparanecus embellishment at the cloge
Cunlabile: in a graceful ginging style; a pleasing, fowing melody, [of a song.
Cunfo: the Treble part in & Cherus,
Choir s a band of singers,
on ¢ with,
Con Awimo : with animation,
ton Energia: with energy,
Con Fuoco: with ardor, fire, ’
Con Frpressione: with eXPresRinn.
Con Impeto : with force, Cneray.
Con Moto : with motion,
Con Spirito s with =pirit, animation,
Coro : chorus,

(.?Iu.‘qiu.gmr s ene who superintends a nmsies] performance,

Chrmbrettt =1 nlowest female voice.
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Da : for, from, of,

Dal Segno @ repeat from the sign.

Da Capo: from the beginning,
Declamando @ iu the style of declamation.
Decrescendo + diminishing, decressing.
Diminuendo : same ag Decrescendo,

Di Molto: much, or very.

Divoto : devotedly, devoutly.

Dolce : soft, sweet, tender.

Dolorese : in a plaintive, mournful style.
Duetl, or Duo: a two-part song.

E, and Elegante ; clegance.
Frpressivo ; expressive.

Fine, Fin, or Finale; the end.

Tortey loud.

Fortissimo ; very lond.

Forzando, Forz, or fz; nsudden increase of power: <
Fugato; in the fuge style

Giusfo: in just and steady time.
Girazioso, or Grazio; smoothly, gracefully.
Gfrave; slow and solenin.

Impeto; with impetuosity.

Larghetto; slow, but not so slow as Largo.
Largo; slow.

Laerimando ; mournful, pathetic.
Legato; close, gliding, connected style
Lentando; gradually slower and sofler.
Leato; slow.

Ma; but.

Maestoso; majestic, majestically.

Murcato; strong and marked style,

Moderato; in moderate movement,

Mezzo Voce, Mez., or M. ; medinm tone of volce. [the Contralto,
Mezzo Soprano; a female veice of lower pitch than the Boprano, and higher than

Pastoral; applied to graceful movements in Compound time,

Primo; the highest part in musie,  (8¢e Soprano.)

Portamenty; The manner of sustaining and conducting the voice from ene sound to
Presto; quick. [another.
Prestissimo; very quick.

Quartette; a four-part song.
Quintetfc; a five-part song.

Rallentando, or Rall.; slower and softer by degrees,
Tecitandn; s speaking manner of performance.
Rreeitative;: musical declamation,

Ritardando, Ritard., or Rif.; slackening the time,
Resoluto; with boldness and resolution,
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Segno, or 8§ i 0 sign.

Seeondo, Seeond; the lowest part for femeles.  (See Alto.)
Senpre;  throughout.

Nustenuto ; eustained.

Smorzando; dying away.

Serdoso; in a serious style.

Spirituoso, Con Spirituoso; with spirit and animation.
Staceato, or 1; short, distinet, detached.

Soprano; the highest part in vocal music to be sung exclusively by females.
Solo; one voice.

Soli; one voice on a part.

Somber; mournful, sad.

Tempo; time.

Tempo (fivsfo; in exact time.

Ten, Tenuto; hold on.  (Bee Sustenuto.)

Tutti; the whole, full chorus.

T'rio; a three-part song.

Treble; (Bee Primo and Soprano.)

Tenor, or Tenore; the highest part for male voices,

Va; goon. Va Crescendo; continue to increase.

Vigoroso ; hold and energetic.

Vivace; quick and cheerful,

Vocalize; to practice singing on the vowels, ohicfly the Ttalian *a,”
Voee; the voice,

Voce di Petto; the chest voice,

Voce di Testa; the hezd voice.
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TO THE RIGHT BE TRUE.—CONTINUED.
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TO THE RIGHT BE TRUE. —CONCLUDED.

3 s e R D C
e e -
- _?._ '-f_l—_ PSR A e ﬂ_. . :
e 0
/] bzt i
To the right, To the right, To the right be true.
e i 3

" n s 7 > 3 T
| To the right, To the 1‘i.u-ht, To the right be troe.

o e | S e e W
) TS T
TIIE OLD MOUNTAIN TREE. Jas. G, CLARK.
1Quartette. | By Permission of 0. Ditson & Co., Boston.
b=l T e |
i e s T T e =
._._ﬁf__?;-_a :::—L,Q Cilisrive e o
e, e e o =
A e-§lv ¢-6 g Gra-se
1. Oh! the home we loved by the bounding rl: sep, Where the hills in glory
9. We are pil-grims now in a stranger land, And the joysof youth are
8, Oh! the time went Dy, like a tale that’s teld In aland of song and
lﬁ’_ - A @ Q_l _§9_|:ﬁ" B D B
@_‘T#_;g i e . R o ) (P )
..... I .._@ — B — _@__lg_g_@ = _.._Ig Fp 9 ﬁf__ 1 - o - B _P_ =
—4 TT?_._"' Sl i e r9 el T o
¥ | I 2 ﬁ I 3 p‘ =

"\LnlLEu moss-grown graves where aur fa-thers gleep, "Neath the
Kind friends are gone, hut the old v stande, Still  un-
_\1‘1;1 many 4 'f::rm m  the choechynrd colld, Finds &

’ = Lo o IS




o, ]UI'I{J_‘
wild bird
vain - ly
AR

THE OLD MOUNTAIN TREE

S _"

'.
R —
_a - ﬁ__ é’\ = _ AN
9 o @
p—————— _@:

hotighs of the wav-ing wood: We  remember yet wit ]|. n  fond
biast; Oh ;.]u_' “::11‘1{ :11:'1_‘_; .\_«ing 'i!: Thu-p].-n

_"‘TT_jl__ _<|__. ]

(my

madae

pray
_&
1

GLEES, CHORUSES, ETC. 108

,—(‘(}\'("I l'i)"'h.

N R -’
] ,,,___ SR . 58 N 5 & ra b @4 ,,(
o e e S k? g 82 e s
0 5 s i I”“ g = P P O &

[
reet Hor the
Bpring, And the

ar away ; O’erthe

:— = '_3 & | _?—.—Q‘
Fo—e L9009 o,
e

Y O . N T I 0 e S :
T P Sl i, e o e i e Covi oy
e e B e
e e ] — —— > 3 o— _.. &—' -
tock and the flow-'ry  len, Where we once used to play through the
swan on  the sil-ver gea, But we mourn for the shade where the
waves of  the west-crn  sea, There the heart  will pine and
L N .2 O B & & 2
L Mipe A N =
B

in the a:'.lmde (‘sf" the old moun - tain
Her nest in  the old moun - tain
For 4 grave by the old moun - tain

AN A | 6-

the

f
@

shade of the old moun - tain  tree,
nest in the  old moun - tain  tree.
grave iy the  old moun - tain  tree,




104 GLEES, CIIORUSES, ETC.
MY NATIVE HOME. C. C. PraTT.
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MY NATIVE HOME,—CONCLU DED.
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BING, BISTERS, BING.—CONTINUED.
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SING, BISTIRS, BING.—CONCLUDED.
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PEACE TO HTM THAT'S GONE !

Words by Tom Moogz. {Quartetts.) Yery Slow and Sad,
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. When I am dead, Then lay my head In some  lonc iz - tant
If an- y sound Be hearda-round, Let the sweet hird  a - Io
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Like gleame of heav'n, To sin - ners givin, Wouldbe that word fo mn;
E-nough ‘twould he, To hear from thee, ““Peace, peace to him  that's cone !
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Whera voic-es  ne'er Shall stir  the air, Orbreak 8 si - Jent spell,
That weops in song, Sing all night long, “‘Peace, peace to Lim thut's gonel”

Like gleams of heav'n, To sin - ners giv'n, Would be that word fo  me.
E-nough ‘twould be  To hear from :l\vu “Pence, peace to him that’s gone !
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TIIE FARMER BOY. —CONTINUED.
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THE FARMER DOY.-—-CONCLUDED,

And  for me, ), that is the homz fer me.
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BRIGIITLY BEAMING.—CONTIN UEL)

4 ROLLD, Boprane or Tenor,
B DU, boprana or T "

1. Brightly beam - ing, soft - Iy  gleam-ing, Falls the sun-light on the
2. Hov'ring  o'er us comes S cho - rus, Wild, me-lo - di - ous, and
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O-ver all themead-ows, now the twi-light'sshadows Gently Dbid the sun-light

g i

= 1 ! |
868 ] While  o'er fountain, rill and moun - fain,

free ; Bweet - 1y fill-ing, in its , trill - ing,
z 4 L et o e
ilee ; Bright - ly  shin-ing, g¢e are lin - ing

& aﬁ [ B N :._@.;sﬂ'?.ff__ﬁfjsﬂ;__. ?’Jt.._lél'k

on the smil - ing sea, While o'er the sparkling fountain, over l:tl aucl moun-tain,
lo - di - ous and free, "Tis swee tiy, sweetly filling, in its air - ¥ trill -ing,

— " olgd b e s oo B Y P
bid the sun-light floe, While brightly shining gems so brilliantly  are lin - ing,




GLEES, CHORUSES, ETC. 117
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i dar - ling, Bless - ings pure aud b1'1ght. for thee.

i i dar - ling, May the an-gels give to thee.

v dar - ling, May  life’'s eve - ning bring to thee.

i o p ] —— e e ] e e e B B

B 71 ] ot & & ¥ @ o 8 =

ot __p_—a_ a;ja = o rs s —_TCF i,

T = S

[
whisper, Mm - me, dar-ling, Bless-ings puroand br' ght, yes, pure and bright for thee.
lit - tle Min - nie, dar-ling, May the bless-ed an -gels ev - er give to thee.

T i o e :_711 i 'r et 1 e
e

()

e ,_i_ . g—pgﬂtg:@_ﬂfprz z

[ | |
pre-cious Min - nie, dmlmg, lkay thy hap - py life in clos-i mg hrmg to thee.

i o g
e e e e R
T f 5 ! I'—;__-I'_ T I | I




118 GLEES, CHORUSES, ETC.

GOING HOME. (Male @Quartette.) Arr. from KUCHENBIRGER.
By Permission of O. Ditson & Co., Boston.
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GOING HOME,—CONTINUED.
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GOING HOME.—CONCLUDED.
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WE HAVE LAID IIER TO REST.—GONCLUDED.
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I ASKED THE RESTLESS WINDS. —CONTINUED.
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| 1 ASKED THE RESTLESS WINDS.—CONCLUDED.

— 5 - i
I rude 1.11(: whurl - wuld fierce: - Uy an - swered, No!

—'-"l" SRR A I—_ B "'_-I"'- i ——— MBS 1 R
ok e T R BT i i [
B - &r—e- —g o &

all the stars in cho - 7TuB an -
= ] —————

_____{Q____.____lr A8 _f’ A O ] e | B

[ |5 e | [

faith anid love to wea - Iy souls

gt s |
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MY ANGEL MOTHER.—CONTINUED.
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For my heart grows wea - 1y wwait- ing an-gel moth - er's kiss,
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THE ORPOAN'S PRAYER.—CONCLUDED.
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THE ORPHAN’S DREAM. (Chant.) C. C. PrATT"
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1. §Oh! why do my eyes see the morning light,]
] When my heart gropes back to the shades of night,
9. (Lagt night, Istood in the homestead hall, ]
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And the tall proud clock, from its casing fine, ]
Rang slowly ouf the

And the good night kiss, so fond did seem, ]
It awoke me from my

TRIES
il

| B iR R

hour of nine,

ga - cred dream,

—‘*—FPJ&_;_?;—E}E




S ———————

GLEES, CHORUSES, ETC. 129
THE ORPHAN'S DREAM.—CONCLUCED.
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My dream last night, how it mocks me now, ]
Then a crown of bliss sat on my brow,

I kmelt with my head on my mother’s knee, |
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At thiz waking hour my sad soul monrna]
For the crown 1 wear is a crown of thorns.

Her gentle hand, stroked down my hair, ]

And soothed away each child - ish care.
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And an earnest cry from his heart was given, ]
That we all might find a home in heaven.

I ery to hesven for strength to bear]

This weary load of grief and care
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THE SEA GULL'S SONG. [GLEE.] C. C. PraTr.

Moderato,
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1. Let birdsof a brichtand a glo - rious wing, 'Mid the
2. When the Sun has set meath a cloud of soow, And the
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9. O%r the drown - ing wretchon the found - ring bark, When the

4. Tet Dbirds of bright and a gloss - y  plume, Build  their
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sha - (‘y LTOVES and wild flowers sing, But

kil - lows dance by the gal - lant prow, Vhen his
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i - ny homes  where the wild flowers bloom. On a

e N e TR T N, oo N Iy i g
Al ] | Pl e = @ ] B
B g 0 NP S e S (T S e e LT N SRS S
N B G BT 5% e e AR ] sk A B ;—E

_z;___ -0—O |
=

i i f e ] | i
mine be the tock where the break - erd roar, And the wild waves
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goar with a  light and & fear - less wing, AndI'd ech-o thcir
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THE BEA GULL'S BONG.—CONTINUED.
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roll to the trem - Bling shore, ,For there, oh, fthere is the
brow {he bricht breez - ¢8 sweep, Ohl there, oh, there is the
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vain shrieks Dback & - gain, For  there, oh! there is the

flies to my snow - y breast, Andthe wild waves rock my
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place for me To pour my song by the rag - ing Bea.
place for me To sing my song Dbythe tag -ing  sea.
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place for me, To wail with the mar - i-ner out at sea.,
cra  dled young, While I sing to the gea an an-swer-ing song.
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Hur-rah! for the Bea, boys, Hur-rah! for the sea, boys, Fur-reh! for the
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THE SEA GULL'S SONG.—CONCLUDED.
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sea bo_-,b, tJL rag - mu- s ea, ]{urrl,h' for the sea, boys, Hurrah! for the
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sea, boys, Hur-rah! for the sen, boys, the 1ag - ing  sea,
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sea, br;_lys, IMur-tah! for the sea,  boys, the rag - Ing  sea.
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THE DISMAL SWAMP. (Quartette.)  BARNARD CoVERT,
Andante, ot e EACHE- [t 6 1k M'Perm salon 0, Di'son & Co.
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1. They made her 4 grave too (::Id and damp, For g
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3. And near him the he wolf stirred  the hrake, And the
4. 'Till he made him' a  host of bircls - en  bark, Which
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THE DISMATL SWAMP.—CONTINUED.
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heart o warm end  troe, And she's gone to  the lake of the
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car - ried him off from the shore; Long he fol-lowed that
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dis - mal swamp, Where all night long by her fire fly lamp She
beds of weeds, Through many s fen where the  ser - pent feeds, And
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dream a - wake,— Oh when shell Tsee the dugk - y lake, Andthe
me - feor ﬂpur};, The Wind was high, and the night was dark And the

Tj
IRl

e i

———— e — _5 ﬁ _rf) Q—P— e e — =
- S ) @ i T e e

I [ I l e ;e P 1 _'"_fg """ o

I i { { l
S s _ he b,
e e e e e Y i o
— - @ lz;_g I,__r - [ ——

8 W, o S B0 Sl O -
paddles [her light] ca - noe, Her Afire-Ay Taﬁmp [ soon shall gee Her

man [never trod] be - fore. And when onearth he lay downto sleep  If
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light canoe of [my dear, | Ho veached the lake And a meteor spark Quick

boat [re-turned] no more; And oft from tae In—:h‘n hnmn-ter’s camp, This
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THE DISMAL SWAMP. —CONCLUDED.
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pad - dle [I soon] ehall hear; Long and lov - ing our
glum -ber his  [eye - lida] knew, He lay where the dead- ly
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0 - ver its [sur-face] played, “Welcome,” he cried my
lov - er and maid [so true,] Are seen at the hour of
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“dear ones light,” And the dim shore echoed for many a  night The
mid - night damp To cross thelake by their fire-fly lamp, And to
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footsteps [of death | draw near, When the footsteps'of death draw near.

flesh with [blist’ring] de Wy The flesh with blist'ring dew.
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nam e of tlnT [death cold] maid, The name of that death cold maid,
paddle [their light] ¢a -~ noe, And tor paddle their light ca - noe.
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* Tha Base snd Alte will repeat the words enclosed in brackebs,
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THE SINGING SCHOOL. (Solo or Duett) W.O.Perrixs.

A-F Hopramg. - L el Dy Permission of 0. Ditson & Co,
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1. In this hap - py place, Meray voi-ces join and sing, La, 1a, 14, 1a, 1a. 1a,
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2. Here pweel music dwells; While her children earol clear, La, la, Ja, la, la, la,
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3. Bird, and brook-let cool, Sing their merry songs of glee, La, 1a, la,1a, la, la,
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Lioud and elaar our notes are ring-ing, Whileour happy call we're ginging, To the
Tones of love and peace we're raising, Songs of joy and hymns of praising; Sweet]
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a1 THE SINGING 8CHOOL.—-CONCLUDED,
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WESTWARD HO! [GLEE.]
Words by (ro. P. Morms, _A\rr anged by V. C. Tavron.
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Steady, boys,
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steady,

Eteady, boys
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WHSTWARD HOI—CONTINUED.
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for game a - far, Our rifles we'veready
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Like c¢hafl, boys, ha, ha, And join in the laugh

Like chaif, boys, ha, ha,.... .... ....

Amlmmmtnolmwh Iia, ha, lm, ha, ha, ha, ha, ha, ha,

ha, ha, ha, ha, ha,
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WESTWARD HO!—OQONCLUDED,
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I AM LEAVING THEE, MY DARLING! (Quartette )
Words by ““Bion the Wanderer,” Music by C. €. PraTT.
?’“f . G 7 S S N sl _._IE___.__
;@'*_;4?__ g S 8 e 8 Pl ]
3 I o - I
1. T am leav-ing thee, my dar-ling; An-gel one, I love so well;
2, Though themists of time and dis-tance, Drop their veil our lives between
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3. And it may be death's dark waters O'er my form will surze and sweep,
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Du -ty calls mefrom thy pres-ence, In  a for - eign land to dwell,
BUll will I I O'er my heart thou'll ¢’er be queen,
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i I AM LEAVING THEE, Y DARLING!—CONCLUDED.
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Round my heart the notes are ring-ing  Like the g0l - emn Sab - bath bell,
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But thy lov-ing emile is with m" Thoughts of thee my bo - som fill.
Yet in dreams I'll see thee ev - er, Fond-ly deem thee by my side.
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For from heav'n the an-gele love us, Love is heay - en "a bright - est gem.
*Absence make the heart grow fonder,” Bast be - lov - ed. fave - thee - well,
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SOFT G'ER THE FOUNTAIN.—CoSTINCED,
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tender,  Speak their fond fare - well.  Ni- tal Ni - tal Ask thy soul if
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SOFT O'BR THE FOLI\"PAI\ ~CoxoLunes.
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By thy side, “\:-1.41 Jua-ni - tal Be my own fair bride.
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* Pronounced “Waneta,”

MIND YOUR OWN CONCERNS.

Words from “Middle Georglan.” Musie by C. C. Prarr.
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MIND YOUR OWN CONCERNS.—CoxcLUDED.
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THE OLD ITOUSE AT HOME.—CoXoLUDED.
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WORK! WORK! WORK! (GLEE)

‘Words by H. H. SBavsorx. Musie by €. G. Praam.
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BOAT SONG. (Quartette.) €. C. Prarr.
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THE QUEEN OF MAY.—CosxTINveD.
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THE QUEEN OF MAY.—CosmivveD.
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THE QUTIEN OF MAY.—CoxXoLupzD.
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THG3E GOOD OLD SONGS. —Conrisomn,
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FOND MEMORIES OF HOME.—CoNTINUED.
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g‘eel a - loft, Or stilled my needless a - luoms
throbbing a - new, With love on a het - fer shore.
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I'M A HAPPY, THOUGHTLESS CHILD.* C. C. Prarr,

L Ho, Arrii .
4 Allo. Arrisso F"_“"—

G AT z’::k;jz:

! =@ 8y

1. When the shad-ows come and go, Nev - er rost - legs, nev - er  still,

2. When the sun-beams warm and bright, Fall up-{}n the spark -ling dew,
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Then my heartis glad and wild, I'm 4 hap - py thought - less child ;
Then my heartis glad and wild, I'm & hap - py thought - less child;

Then my heart beate not so wild, I am - not

8 child;
Then my heart beats not so ?hld' i am mot 4 thought - less

child ;

Then my heart iy glad and wild, I'm a hap - py thought-less child.
Then my heart is  glad and wild, I'm a hap - py thought-less child.
B

Then my heart beals not o wild, I am not a thought - less child,
Then my heart beats not so wild, T am no a thought - less child.

A LEGEND. HENRY SOHORLLER,

Words by Wiss WyLnz,
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MOUNT VERNON BELLS* (Quartette,)
‘Words by Mrs. M. B. C. Srapk. Musie by C. €. Pratr.
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___ Ritard,

fel - low He rajg - ey his
la - 1:01 And man - Jy

and firm s his

|
mar - ket:

i i
His shares are  the shares of his
bi - tion, His du - iy Lie strives o ful

hard is  his 15 - bor in sum - mer,
scatters  the seod for the hay *
1

In  win = sy

ives: at TLig
That yields to

the na - tions their

| | | |
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termined 1\]1‘11 T A
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Lis cof - fers, And pleas - yre an-l]‘w alth to  his
be - tides him, To let the

world jog a5 it

eage,

11.1, lw.,

hﬂ., lm,! J[n win - ger Lzﬂ In o

at his e&ae,
bread, ha, La, ha, ha! ‘That yields to the na - tions their bread, their
And pleas - ure and ho ‘alth to his brow, te his
To let  the world jor  asit will, as it
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Will, ig, ha, ha, ha, ha, ha, }m I'Iﬂ.f ha! hal hal hal ha! ha!
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THE FARMAR'S BONG —CoxNornunEp.
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f
win - ter he lives

. Oh!l list

i
ease, ha, ha, ha, hal In at his  ease, ha, ha!l
E'm'[..].ﬂ_ ha, ha, ha, ha! That yields tothe pa - tions their bread, ha, hal
brow, ha, ha, ha, ha! And ple ; d health to his brow, ha, Thal
will, ha, ha, ha, hal To ot the worldjog es it will, ha, hal
=] [
ha, L&, ha, 1_1:!.;. ha, s, ha, ha, Tha, Tha, ha ha!
i |
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OIT! LIST THE S0NG.

soeting Gleg, | Musie by C. C. Prarr.

I ]

—o—ofd: 0

the song we ging to-night, And welcome it with
our  besi, kind friends, to-night,- Then welcome us  with

i 0

s
En - chanting ag  the

smiles of light,

BERT

I
miles go bricht; Our kind -1y grecting don't dis-dain, Buf list -en to  our
And cheer us on owr hap - py way, And list -en to our
&

far o'er hill and dale it floats, En-chant-ing as the
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| 172 GLEES, CIHORUSES, ETC.

OH! L 8T THE BONG.—CoxTINvED.
LI CHORIY, 2Allegro eon Spirito, 5 L d
; '-—Q‘—-—_— — = j = 15, Ig =4 P ___9__ ,_Ig__ R T, E_E
| e N ] \."_0 : 5 A s . 3 i 6

b il iy

soft re - frain, 'I‘;:l; la, 1a, la, lu, la, Ia, Tra, la,
mer - ry lay.

sweet birds’ notes.  Tra, Ia, la, la, la, I,
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la, Ia, Ia,
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Tra, la, la; Tra, Ia, la, la, Ia, la;
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Tra, la; la, la. Is, la; Tra, la; la, la, la, ls;
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174 GLEES, CHORUSES, ETC.
OH! LIST THE BONG.—CoNoLUDED.
gong we sing L.o S 0115
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The song we sing, We sing to - night; to - night.
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NEW CHURCII MUSIC.

VARIOUS METERS.

ADORATION.

Maestosa,

) I <

vias — 5 —av—.;jr =

1, With

As- !!11er that he
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one con-gent let
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the earth To God their

s
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cheerful

el L

RElS Sk i

vole-c8 raise ;

I I
is God a-lone, From whom both we and all proceed—
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Glad homage pay svith I
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whom he chooses
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i78 NEW CHURCH MUSIC.
ATHENS. L. M. T. E. MureaRY,

““Southern Normal Musical Institute '—1st Term.
Moderatn,

e e S —— — W X o o iy 3

.
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1. How pleasant, how di-vine-ly fair, © Lord of hiosts, thy dwellings are;
2. My fiesh would rest in thine a-bode, My penting heart eries out to God

=

NS e =i
| | : |
3. Blest are the saints, who dwell onhigh, Aronnd thy t1 irone, above thesky,
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With long de-sire my epir - it faints To  meet thias-sem - blies of the saints,

My God, my King, whyshould I be 8o far from all  my joys and thee.
| |

BlOWe @ @99 ok
o lolg e L

| | !
4 - bove, And  all their worlke is praise and love.
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e POUND. 1. M. C. C. Prart.

|, Andantino,
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1. Tatheer, if just-ly etill weclaim To us and ours the promise il
2. The apir - it of con-vinc-ing speech, OF power demonstrative impart ;

< oI — o X '
o ki Bt e, A i Ry
3. The apir -1t of re- fin- ing fire, Bearching the in-most  of the mind,

4. The spir-it breathe of inward life, Whichin our hearts thy lawa may write §
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NEW CHURCH MUSIC. 177
POUND.—CoxoLupen.
B i

And erown with liv-ing fire  our head.
& regchy, Andeound the nnbe - liey - ing heart.

Ml i e st glle, 00 o
'''' A W U U A, P

e

Mn' kin - (ilp ]11"- more. pure and ]:Cil.ltl.
e¢; "Tig nature all—and  all  de-light.

;:LE PROTECTION. T M. J. T, CLEMENTS,

=3 e 3outhern Normal Musical Institute.”—1st Term.

E

E'. \\ ith all my powers of heart and tongue, Tl praise my Makerin my song;

i 1 To God [ ericd whes i - als vose; He heard me and subdued my foes;
H BIC. | e
J___I}_a' "

] e— o eg

hig hand ;
r Arom gins ;

anil Jfr]ﬂ the praise.
-.-¢1 through all wy soul.
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178 NEW CHURCH MUSIC,
MORRIS. L. M. (6 lines.) C. C. PraTr.

W TS e i . i
{ Great God, this _'mllmde ay o rth.r_n I‘fr'lnn" our soul’s collected pOWers;
* | May we em-ploy in words divine, T1 lemnand de - vot - ed hours.

DO more ;
1wmght explore;
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O may thy grace our tho
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SUBSTANTIAT JOYS, 1. M. i LA S Murnixs,
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NEW CIi

RCII MUSIC.

SUBSTANTIAL JOYS. —Coxcioned.

T e

1 be - hold thy bliss
joys pub-stan -tial and sin - ¢

And flesh and  gin  no more con - trol Ti.u_-’.
Then burst the strains in glad sur-prise

ASLEEP IN JESUS.

b)‘mdnnfn con Expressione.

Ezl cred ;.I(\ A5-TIT0R
Ba~yiour's im-age rise.

ke

| Fi iy

16— __Fg

-sleep in Jo - sus,
A -gleep in - Je - sus

o wa sweet, To
g e

Hexey G. Maxxy

i e A ST s i
ep, From whichnone ever wake to weep ;

Ior such a slumber meet;

&

A -sleep in  Je-sus, peaceful rest
D s 1

I
-

L]
L
5%9__9__ ¢

&=
el

p— _"_65_ 2

;P_ r9 : 'F -

Cw
A_ calm zmd un

| _-_r s

Un - ook -en by
That death hash lost

Es e [
- (nstu]i 2d 1e - pose,
With ho -1y con-fi - dence to sing,

the

its venomed sting.

No fear, no woe, shall dim that lu:aur, Which man-i - fests the Baviour’s power.
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180 NEW OHURCH MUSIC,
WOOD. . S C. C. Prarr.

— S e S,
o T

I '. reeed _]1:11’_‘-:!1--"-'! e -
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| 1, Come, O my seul, in sa - cred 2 L\L - tcmpL thy
| RO 2. En - throned a- mid the ra - diant spheres, He glo - ry
R 79 | e, | |
| i A i [
L1816 b—-‘}—-_'_y I
it ¥ £) 57__ =3
i} 9P o E
‘ | | I | ) o iy e
! 5. In all our Ma - ker's grand de - signs, Al - migh - ty
i 4. Raised on de - vo - tion's loft -y  wing, Do thou, my
! :
I
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But, 0O, what tongue can

[ I | =
great Cre - a for's.  prai
7 To formi a robe of

like a oar

=TT

| { | i | |
power with wis - dom shines; Ifis works through all this
soul  his clo - ricg i And let his praise cnn-
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speak his: fame; W hat ve rse can reach the loft - y theme?
F light di -ving, Ten thous-andsuns & - round Dim shine,
W | {
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wond - 'rous frame, De - cls

his  nama,

| ploy my tongue "Till the gong.
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NEW CHURCH MUSIC, 181
NEVER FEAR. L. M. (Double) H. G. Maxy,

8. "\r M. ]—-—JEL 'I‘t’l‘lIL s

et ot v v

§ The wind fa }uﬂ] the Mlpht i8 dre ar, The heaving billows coldly sweep 3
* o A little
'rHt‘ fa

band o'erwhelm'd with fe ‘u, Ave tossing on the troubled deep.
m 5 fm tln TG rsir in g =r \‘\' ere oft his weary steps have trod;
W hat tw descen-slon in our God.
|

Lo

> ¢ l_—|_
1-‘ “1_ 15 5 b
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1 LR gem ; ..... Iﬁ_ _ﬁ_la; _g__@
o o | o = n‘ 4 |
il : Thus when np-on the sea  of 1ifs, The christian’s bark is wil dly driven,
; When waves of sorrow, care and sty if=, Would turn it from its course to heaven.
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O where = hz \\Im‘- > word di-vine; €buld still the winds tempestuous rogr,
But mm br- hold him on the wave, Look up ye sad ones un-dis-may cd
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What thouzh the night be dark and d

Irear, Look up O sad one wun-dis- mayed ;
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e
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* Could bid the stars in glo - ry shine, And guide them to their distant shore Ig

He comes your sinking lul k tosave, And says, ““tis T bs  not a- fraid” (!
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For Jo the Sa-vior etill is neer, And says “'tis I, W®e not &- fraid” i
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182 NEW CHURCIH MUSIC.
HUGHS. L. M. C. C. PrATT.

Andantine,

s

T

my tend' - rest thoughts, a - rise; To
man na - tare sunk in shame ; See

._.__._L_l:
T
3

1 I i ;
3. Bee the ghort  courss of wvain de - light, Clos-

L]

4. But fee - ble my com - Das - gon proves, And

_.'-f.—"r*tr\____;___f_;}f___ R SRR
A i S i SO - S 3
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tor - rents melt, my stream - ing eyes; And thoun, my
gcan - dals poured on Je - sus’ name; The Fath -er
— 4 = S A e
TRl T 12
| [ [ 134+
; {5 | I Y
1 i |
ing in ev - €r = last - ing night— In  flames, that
can  but weep wlere most it loves; Thy own all-
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heart, with an - guish feel Those ¢ - vilswhich thou eanst not  heal
wound-ed throngh the Son, The world a - bused, the soul wun - done.
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s tegete—
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no a - bate-ment know, Though Tri-ny tears for - ev - er flow.

sav - ing  arm em-ploy,’ And turn those drops of grieft to  jor.
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NEW CHURCH MUSIC. _ 183
TUE HIDING PLACE. L. M.,

- Words by Rev. R. W. Faiy, D. D. Musie by W. J. Muriixs,
% BN, AL L—1st Term.

S T B

o _9 | | I
e [ l: ——r——H
= : 7 BRI e 1 T
9

n; Thescheme to res - eue Tall - én man.

T~ ¥, 1 fought with hands u]W—liJ'L - ed high;
i) ' ) I d

b . ‘- -- 3 -_:.:- ..;' o ._ _. o 2, 1 s L o 5 @' &_. ,—j_ S b _d_ {._
" N o &l @ o W ) f:;:{ B = oy @— e
i N et T 3 PR LTI ) Sy [ T sl
<' i | | 1 i |[
B 3. But thus th’e-ternal counsel ran, Al-might - y love, ar - rest the nmn
: L L 4, Vin -die-tive justice stood in view, To Si-nai’s fic - ry mount I flew;
i

|
._T"_:"’_E".;“I S

N b —

-
Ii ail, matehlegs race That gave my soul a  hid - ing place.

Dn- ised the men-tion of grace, Too proudto seek a  hid - ing place,
at e T — _:I_.! P i
Tireme _fs;, | s
-~ . =¥ |
T S B e 2l g L et
: g_lﬁf L= L 5 Y - =K R )
I | | I | | | I

i |
I felt the ar- ‘(ﬂw of dm'm(o And found I had no Lid-ing pi:u:s*.
But just - ice eried, with frowning face, This mountain i 1o

5. At length a heavenly voics I heard, 7. 0n Him Alipighty vengeance foll,

And merey for my soul appeared, That might have crushed a world tohell,

L Which led me on with smiline face ile bore it for o sinful race
- s 1 1

g i To Jesus Chyist, my biding place. And thus beeame their hiding place,

fars”

). Should sevenfold storms of thunder roll, 8. A few more rolling years, at most,
And shake the globe from pole to pole,  Will land me gafe on Canaan’s coast ;
No thunder-bolt shall daunt my face, There 1 shall sing a song of grace,
For Jesus 18 my hiding place,

And see my glorious hiding place.




184 NEW CHURCH MUSIC.
ESTELLA. L. M, HENRY SCHOELLER.

Pastoral,
a b [‘ | — -
_&_ :gl.... - 7

1. Tow do  thy mercies close meround! For-ev-er be thy name a - dored;
2. In-ured fopov-er-ty and pain, A suf’ ring life my mas-ter led;
|

| | e 8

| ’ L y
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3. But lo! aplace he hath prepared Tm me, whom watchful angels keep:
4. Je - sus protects, my fears be gone! What can the Rock of A - £es move |

i@ e ——eete—r TS owfo 5
!_ il i —g— - o= : : i

_Boprano ard Alto Duett,
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18 th“ﬂi in all Lhmgq to abound; Thisser - vant i8 a - bove his Lord!

The Bon of God, the Son of man, Iie had not where to lay his head.
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Yea, he himself becomes ,m guard; He smoothes my hedand  gives me sleep.
Safe in th yarms I lay me down Thy arms  of love.
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AFFECTION. L. M. W. J. Winriausoy,
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1 Gleat God, indulge my hm - ble claim ; Thou artmy ].LO[Jt, my joy, my rest—
2. Thou grest and good, il.ou]ut-st and \um, Thou art my Father and my God ;
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3. W1th ear dy feet I love t ap - pear Among thy saints and seek tl1v face ;
4, I'll lift my band s, T'Il raise my voice, W Lile Thave breath to pray or praiss;
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NEW CHURCH MUSIC.
AFTECTION.—CoxoLUDED.
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T‘lf- clories that compose thy nar
And 1 am thine, by sa -

d I_gﬂ I, 1

Y R |
.0._ == _g s
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i |
» Stand all en-gaged to make me Dleet.
Thy son, thy ser-vant, hought with lood.
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Oft have Ireenthy
his work shall mul;e my heart rejoice, And bless the remnant of
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glo - 1y ﬂ‘lf]f‘, And felt the power of
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sov'reign grace,

my days.
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L. M, C. C. PratT.

fore—s-etofeeelt-e2

alm for those who weep, A rest for wea - ry
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pilgrimg found;
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186 XEW CHURCH MUSIC,
AT, PLEASANT, T.. M. W. 7. ‘n.\"—_!l,L‘[A*_\{SO}-_

approachmy God;

1. Come, ITo - Iy Spir-it, calin my mind, And fit me to
2 kof heaviuly fired

Hast thou im-part-ed 1o my soul A liv-iug gp

ter faith and hope im - parl, And let me now my Saviour see; 4
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- hlest

1puie  de - osire
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O roothe and cheermy hurihened heait, And bid

my &pir- it

hed with o  werd the 12 Orm,
his lone watch the mons

Bu, when in silence
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3. God ealms the tumalt and the storm: ITe
4. And when the last deead hour sh

rales the ser-aph and the WOrm ;
allcome, While tremlling Nature waits her door
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HIGH FALLS.—Coxorupen,
A et S S e S R AL 1)

e A . - @ .‘_’ﬁ_ IL--‘"_ L

N G L el N W B WIS

0 E In soothing accents Je -sussaid, *Lo, it 5 Iy be not a-fra
JOne thought shall ev'ry pang remove — Trust, fee-ble man, thy Maker's love.
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FUNERAL HYMN. T M. C. C. Prarr.

JAdapio, -

1. Why slionld  we start, a1l fear fio die ? Wimt
2, The painsg, the £roans, and dy - ing strife, Fright;
|

8ok if my Lord would come and  meet My
4. Je - sus can malke a dy - ing hed Feel
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tim - orous worms we mor - tals m‘f:[ DPi’HuH the gate Uf
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end - less  joy, And yet we fear to €r - ter there
gain to  life, Fond of our pris - on  and our clay.
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I -ron gate, Nor. feel tho ter - rors a8 ehe  parsed.

lean  my head, And bresthe my life oat.  sweet - ly there,
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MAYS. L. M. Double.

. C. PraTT.,

Words by . Kmk Warte.
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litt'ring host be - studihe sky ; One star a
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storm was loud, the night was dark. The o - ce
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- lone of all the train,

But one a-lone the Sa-viop speah?

win yawn'd, and rude - Iy blow'd

1T hen sud - den- r’_/ a star a-rose,
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ue storm and  danger’s thrall,

tnd for - ev - er more;
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Con.  #ix the fin - ner's wand'ring

ft ia the star af Beth- (e-h
The wind that toss’d my found
It was  the slar aof Beil-le

Hark! hark | 1o God the

Deep hor' - ror” then my

It lead ~me to the: part  of peace.
The slar ! the star of Belh- le-hem !
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Now safely moored, my’
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MAYS.—Coxorupgn. &

v.0 %
cho - rus breaks, From eve - ry host, from eve - ry gem:
vi - ftals froze, Death - struck, I ceased the tide to stem;
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1. Blesa'd be the Fath-er and his love, Towhosece - les-tial source we owe
2. Glo-1y to thee, great Son of God! From whose dear wounded body rolls
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3. We give thee, sacred Spir-it, praise, Who, in our hearts of sin and woe,

4. Thus God the TFatber, God the Bon, AndGodthe Spir-it, we a - dore;
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Riv-ers of end-less joy a-bove, Andrillsof com-fort here be - low. *
A precious stream of  vi - tal blood,—Par-don and life for dy - ing souls.
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Mak'st liv-ing springs of grace a - rise, Andin-to endless glo-ry flow.
That sea of life and love unknown, Without a bottom or a shore.
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. 8 PEACE. L M. C. C. Prarr.
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McDOWELL.
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+ From eve-ry slorm-y wind that blo From eve - ry

1
2. Thereis a placewhers Je - sus
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4. There, there, on eagle

I ]
gwell - ing  tide of woes, There is

glad - nmess  on our heads— A place
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sure re - treat; "Tis found he - fore (he mey

faith they meet A - round one com-mon  mer -
gouls to. greet,” And glo - ry expwis the  mer

is the blood-bonght mer -

J. H, NuwmAy.

8. Thereis ascenewherespir - its blend, Where friend holds
wings  we' moar, And sin and

a calm, a
of all  on
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fel - low - ship with  friend'; Theugh sun - dered far, hy
8enee  mo - - lest no TOLE And heaven comes down. our

~ C¥ Beat.

¥ gent.
-~ 0% seat.

| o s |

—



NEW CHURCH MUSIC: 103

WYNN. L. M.

Bolt and Tl

dis -

Sevhesy Ee,
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grace are un - con - fined
fruth thy  words re - veal; Cause me to
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of re - deem
sun, thy beams

shades of
heaven-ly

- ¢l - lenee of
my fee - hle
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J. H. NEWMAN,
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the mind,
thy will,
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BOUNDLESS LOVE, L. M. E. T. Pouxn,
#'_# Choral Style—Sustenuto,
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2. Take my poor heart, and let it Dbe For-ev - er
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3. How bless'd arethey who still a - bide, Close shel ~ tdred
4. What are our works but  sin  and death, Till theu  thy
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let me wear That, lli{.d'fe of love for -ev -er there,
o) e e
BF = ‘7|____ e d_._ R IS . ) (NS W ) (6
. il o~ S & : B = T3
o _-ﬁhp_Eféj =& o g o 0 L
¥ e i | P =l S e __I—"'F.O 9_'_;9
i - e
thence de - rive, And by thee move, and in  thee live.
grace to move, O wondrous grace ! O hound-less love,
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FLORIDA. L. M. Mgs. LAviNta Pricg,
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1. Jesus! and shall it ev - er be, A mor-tal man a - shamed of thee?
2, Ashamed of Jesus! bet - ter far Let ev'ning blush to  own & star;
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3. Ashamed of Jesus! just as soon Let midnight be a - shamed of noon;
4. A.hamed of Jesus! that dear friend On whom my hopes of heav'n depend !
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Ashamed of thee, whom angels praise, Whose gloriesshine through end - less days!
Hegheds the beams of light di - vine O’er this be-night - ed soul of mine.
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"Tis midnight with mysoul till he, Bright Morning Star, bid dark - ness fleel

Noj; when I blugh, be this myshame, That] no more re - vere his name.
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MANATEE, L. M.
Words by Rev. J. H. Marnix. Music by C. C. Prarr.
Choral—Blow, in exnct time, T
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1. On BSinai’'s summit, wrapt in flame, The Lorddid his commands proclaim ;

2. They saw the sol-id mountain quake, And to its deepfoun - da -tion shake;

8.  In midst of darkness, fire and smoke, A cloudy can- o - py, God spoke,
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4. Bo great and dreadful was  the sight, That Moses trembled with af-fright;
5. The glorious Lord did thus  ap-pear, To fill the hearts of men with fear;
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|' ' : MANATEE. (oo
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i While Tarael gazed with solemn He pub - lished there his fie -y’ lasw.

i1 I'he lightning's flash! the thunder’s voll! Struck ter-ror  toeachwond’ ring soul.
‘H f IThe trump blew loud, and louder stilly de - (uc ed hiz  ho - Iy will
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. The people from the mount witl a - far the scene  to view.

[ That move'd with reverence and r might ne :t sin, but keep his law.
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l | SCARBROUGH., L. M, E. E. Pouxn.
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l'p to the fields where an - gels dwell, And

2. Thy wondrous blood, dear, dy - ing Christ, Can
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world of guilt  re - move, Fain would my l]murrhtﬂll,ap
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SCARBROUGH.—CoxerepEDd.

would my thoughts leap ont and fly, But Bin hangs heay - y on my soul; Fain
thou can'st bear me when thou fly'st On thy kind wings, ca - les - tial dove ; And

SEEITE

o e

out and fly, But sin hangs heav = ¥ on my

Y

when thou fly'st, On thy kind wings, ce - leg - tial
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8in hangs heavy on  my :
thy kind wings, celes - tial c.ow
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wonld my thoughts leap out and ﬂ\ Bt sin hangs heavy onmy soul,
thon can’st bear m# when thou Hy'st, On thvkmd wings, celestial dove,

o o
would my thoughts ]I ap out and fly, But gin halw heavy on my soul.
thou canst bear me when thou fiy'st, On thy kind wings, celestisl dove.
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8. Oh, miight T once mount up and see 5. Then they might fight, and rage, and rave,

The glories of th’ eternal skies | I should perceive the noise no more
Whatlittle things these worlds would be== Than we can hear & ﬂha!:iug leaf
How despicable to my eyes! While rattling thunders round us roar.
4. Had I a glance of thee, my God, 8. Great All in All, Eternel King!
Kingdoms and man would vanish 8001 § Let me but view thy lovely face,
Vanish as though I saw them not— And all my pow'rs shall bow and sing

As a dim candle dies at noon.

Thine endless grandeur and thy grace:
26
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GIRARD. L. M.

Words by Rev, J. II. MarTIN. Music bv €. C. Prari.
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1.  How sweet to mugs  on  things & - hove,
2, On  Je - sus’ ra - diant form they gaze,
3. Pro - phets are there,  and with them  stand.

4 A - round the throne, in ments

6, An - gels ar__ - rayed in

white,
tire,

The BCETCH of heav'n - Iy bliss and love,

Int won - der lost, and  Bweet 4 - maze;

The glo s rious A - noE = el s - e band ;
e /

A count - less throng their songs u - mite;
With jov a - wilte the sound - ing iyres

Where all our Mak - ‘ers glo -
His face with rap - ture they !
The mo_ - Lle host, of Mar - tyrs, too,

To God and to the Lamb th ey raise
And all the shin - . ing ranks @ hiove
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GIRARD.—CoxoLTDED.
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jﬁ}- g di - vine.
harps of ;_"El'JlLI.
pear in  view.

g 3 grate - ful praise.
to sing re - deem - ing love.
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TEMPLE, —CoxoLuDED.
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love, And forced thy mer - cy to re - move
ceal, Thy ab - sence I re - fused to feel.
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heal, And par - don on my con - gelence seal.
store My peace, and hid me Bin 1o more.
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Standard Church Music.
OLD HUNDRED. L. M. MARTIN LUTHER,
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1. Be thon O God ex - alt - ed i rtll And as thy gla~ry fills the sky,
2. O God, my heart is fixed ; 'tis bent Tts thankful trib - ute to pre-sent,
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Thy pl"'l'ﬂl'h Lf)” I rs.l] ragound To ‘L[‘ the list'ning na-tionground;
DoxohyJ Praise God, Jrowvwhom all blessings flow ; Praise T hime all er catures
[Rere below.

__:-3- L5 _|_ e e e
—
-t < L




STANDARD CHURCH MUSIC. 20%

OLD HUNDRED.—CoxorupgD.
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3 S0 let it be on earth dis-played, Till thou art here as there o - beyed.
And, with my heart, my voice I'll rais2 To thee, my God, in songs of praise.
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Thy mer-cy high-est heaven transcends; Thy truth 1Jc-}'un|.1 the clouds extends.
Praisehim above, ye heaven-ty host; Praise Father, Son and Holy Ghost.
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15 ?t"ﬂl‘-« thou ev - er- l‘wt - mrT\mi_g, Acceptthe tribute which we bring
3. Leteve -ry act of “m - ghip be Like our espousals, Lord to thee—
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3. The gladness of that hap-py day,
4, Each foll'wing minute as it flies,
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Ac-cept thy well degerved re-nown, And wear our
Like the Dlesaadhour, whenfrom ve, We first v

rais - es as thy erown.
addga”of love.
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i Nor let our faith for-sake its hold, Nor hope de - cline, mnor love grow cold.

;”"f’-'”; Till we are raised to sing thy name At the great sup - per of the Lamb.
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PARK STREET. L M VENUA.
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1 God of all pow'r, and {ruth, and erice, W -_115I1r~'.:::!l'f'1'mn age to
2. Calm-ly to  thee my soul looks up, And waits thy prom-is -
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8. That I thy mor - ey may pro- clmm, Tlnt a'l man-kind thv
4. Thysancti - fy - ing spir - it pour, To guench my thirst and
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age en- dulf' \ﬂmse word, when heav'n and earth shall pass, ]ue -mains, and
(] to prove; The ob - ject of my stead-fast im.m The seal of
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truth may see, Hallow thy great and plorious nanie, And  per - feet
make mg clean; Now, Father, let the gracious show'r De - seend  and
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stands for - ev - or sure; Re-mains and stands for - ev - er sure.

thy e - tfer - nal love; The seal of thy e - ter - nal love.
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ho - 11 - ness in me; Andper-feet ho - Ii - ness in me,

make me pure fromsin; Descend and  mske me pare  from sin.
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204 STANDARD CHURCH MUSIC.
NUREMBURG, L. M. or Ta.* GERMAX,
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L.—1. Let ever - lasting o

lnuu. crown ’1m head, my Sa- u.nu and 1111 Lord
2. Invain the 1mnhlm

g conscience seeks l*-1».’1111“«)111{1 ground to ¥est up - on;
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¥8.—1. Praise to (mfl (—immortal praise, For t]m inw that crowns our days;
2. Lord, to thmmy *srlllltholll!]rimr‘ Grateful, nev-er end - mrpmlbe,
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Thy hands have brought sa,mtmu down, And writ the ble ssings  in thy word,
With Iong de - spair the apar -1t bjmk-s Till we ap - plv to Christ a - lone.
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Bowunteotis som(a uf ev'Ty I]U}, T‘et 1]13 praise our tongues em - ploy.
And when ey’ - 1y blessing’sflown, Love thee for thy-self a - lone.
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*By onutimg the first note to I"slvb-h lina,

WINDHAM, L. M. Daxier, REID.

SoE=e

:\u(: Ihomxanda Wz}ll\ to:;ethu t]new;
" I8 the Redeemer's great command ;
ferm
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L " . i
L. Bn n‘ul is ﬂl(, road that Teads to :lmill
2. “De - ny thyself and take thy cross;
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[
ways of God no more,
my heart en-tire-ly new—

& The fearful soul that tiresand fumha, And walks the
4. Lord, Iet not all my hopes be vain ; Create
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WINDHAM.—Coxcrunep.
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1 But wis-dom shows & nar-row path, With here and there a tray - €l - er
o Na-ture must count her gold her dross, 1f she would gain this heaven! ¥ land.
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i Is but es-teemed al-most s saint, And makes his own des-true-tion sure,
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s Which hyp-o-crites could ne'er at - tain, Which false apos - tates ney - er knew.
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H NEW CHURCH MUSIC.

. C. PraTT;
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1., With joy we

Of  our High
He knows our

N

lie”. | e WL

i - a5 —
| @ —— T c’é _0__‘__6;'__.______
- _r’_—_f__P__P-_p # —

I, | | g | | | | i
3. He'll nev - crquench the smok - ing flax, But raise it
¢ 4. Then let our hum - ble } His mer - ey
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MEDITATION,—CoxoLTDED.
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Priest a - hove; ITis heart is made of ten - der - mess:
fee - ble frame; He Eknows what sore temp - ta - tions mean;
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to a flame; The bruis - ed reed he' fev = er breals,
and his power; We shall ob = tain de - liv - ering grace,
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His heart is made of ten - der-nes— It melte with
He knows what sore temp-ta-tions mean, For he  has
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Thebruis « ed reed he nev - er breaks Nor seorng the mean -  est name,
We ghall ob= tain de- liv - ering mrace, In  each dis - fress - ing hour.
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STRAY SOUNDS. C. M. W. M. Pouxp,

3. M. M. IL.—ist Term.
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r Trom eve - ry eum’bring
1 The pen - i - ten -
st, And fu - ture good i
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love to steal a - while a-w
2. 1 love in 8ol - i-tude
8. I loye to think on mer

4. T love by faith to take & view Of bright-er scones in heaven ;
8. Thuswhen life’s toilsome day is o’er, May its de - part - ing ray
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NEW CHURCH MUSIC.

STRAY BOUNDS.—CoxcLUDED.
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And gpend the hours of set - ting day TIn hum - ble, grate - ful prayer,

And  all his prom - 1 - ses to plead, Wherenonebut God can  hear.
And  all my cares and sor - rows ¢ On him whom I a - dore,
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The pros-pect de ‘m my
Be calm as

- ive hour, Andlead to end - less

| | -
toh re-pew, While here by tem - pests driven.

day.
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NORMAL. GUAL W. J. WILLIAMSON,

5. N, M, L—I1st Term.
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1. SBoon a3 T hesrd my Fath -er gay, ““Y'e chil-dren, seek my grace,”
2. Let mot thy face be hid from mée, Nor frown my soul  a - way;
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and dear, Leaveme to w mt or die,
ing f,u|14-, And keep your cour-age  up ;
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God of my life, I
|

My heart re - plied with - out do - lay, “T'll scele  my fath - ers face.”
to thee, Tn  each dis - tress-ing  day.
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My God '\uJ]]I"l"\l mf life all my need ﬂup - ply.
He'll raige your spir - 16 when far  ex-coed your hope.
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208 NEW CHURCH MUSIC.

CARLETON. C. M. Mrs. LAVINIA PRICB,

8. N. M. L—1st Term.

qn Moderato 3 T
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AT e e d—etor
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1. Blest Sabbath!day of ho-ly rest, T hail thy glad re - furnj
2. Dear to my heart the ho - Iy day, Which thou, my God, hast given,
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8. Now let ﬂnr lov - ing gpir - it che PT Thy ;_Tmro my song in - epire,
4, Then when my earth -1y Sab - bath’s cease, When time with me 'is o'er.
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Ye worldly cares, nowleave mybreast: My soul with fer - yor  burn.
To bear the mind fromenrth a @ way, To thoughts of thee and heaven.
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And grant me, Lord, communion ne
Re-celve my soul to joy, and ;ml« , Ami
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1. Be-neath our fect and o,eronrkead Is e - qual warn -ing given :
2. Deathrides on eve -1y puts - ing breeze, Andlurks in eve - ry flower ;*
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8. Turn, sin-ner, twn, thy dan-ger know; Where'er thy foot can tread,

4, "Iurn, christian, turn, thy soulap-ply To truths which liour-ly ~ tell
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GUTHRIDGE.—CoxcrupeDn.

ey ) S R A0 [ YA

R C e o e *i”l::- =2 R )

Be-neath us lie the count - less dead, And far a - hove is heaven.
Hach sea-son has its own dis-ease, [t per - il eve -1y hour,
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Tha earthrings bol-low  from be-low, And warns  thee of  her dead.
ire, That they who un - der - neath thee lie Shall live in  heaven or heil
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. 8. O for a low - ly con - trite heart, Be-liev - ing  true, and clean!

4. A heart in y thoughtrenewed, And full of love di-vine
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AUGUSTUS.

NEW @HURCH MUSIC,
C. M. Irs. L. PricE,
8. M. M. I.—1st Term.

4. Re

-mem - ber i]_lLL,I thy death, thy
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1, If hu - man kind-ness meats re-turn, And owns the grate - ful tie;

2. O shall not warm-er ac - cents tell The oral - i - tude we owe
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8. While yet his an-gui ‘ﬂ)‘cd '-lou] surveyed T Lw-,f‘ pangs he would not flee,

Thy griefawhich thou didst beap!

To him who died our fears
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0, mem-
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ry leave
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e - cord - ed there.

INVOCATION,

“Normal” Black Board Exercise—

C. M.

—Harmony Class, July 18, 1872,
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T\\H( ATION. —CoxcrLubkn.
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My heart pre - pare, Tor sol - emn prayer, And tune my lips to praise,
From eve -1y gin, With - out, with -in, In-cline my Heart to turn.
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My dfoes sub - due, And bring me thro’ This lu_xwl-n.. \nl - der - mess.

GOLDEN GROVE. C. M. Miss Brune PounD,
5. N. M. I.—1st Term.
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. Rise, O my eoul, pur -sue
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3. "Twasthrough the Lamb's most precious blood They conquerad v - 1y foe;
4, Lovd, may I ev -er keepin view The 'a i - terns Th“llht“-t giv'n,
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& And ne'er for - sake the bless-ed road That led them safe to heav'n.
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| 213 NEW CHURCH MUSIC: |
} MORRISBURGIL C.M.  Music by C.C. Prarr.
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_Moderato.

Vords by Rev. J. H. Magrmy, Mossy Creek, Tenn,
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1. Comelet us sing our Joy - ful songs, With rap - tured liosts o - bove ; |
2. Break forth in joy, His grace proclaim, And all  his  glo - ries tell ;
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Ex - tol his deeds,his we §
Let saints and an-gels round the throne, With all © he - low the
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“ The praise that wn - to Christ ho -

For his re - deem-ing  love. )
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- MAGILL.—Coxcrunep,
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A heaven-ly race de-mands thy #zeal, And an  im -mor - tal ecrown.
For-get the steps al - read- v trod And on - ward urge thy  way.
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'Tis his ownhand pre - senty tim prize Tn thine up - 1ift - ed  aye.
When vie-tors' wreaths and monarchs’ gems Shall blend in  com - mon  dust.
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ZEBULON. C. M. 8. . BusH,
5. N. M. I.—1Ist Term.
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1. How sweef the name of Je - gussounds I;J 4  he - liey - er's ear!

3. By him my prayers ac-cept - ance gain, Al-though with sin do-filed ;
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3. It makesthe wounded spir - it whole, And calms the troubled hreast ;
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4. Weak is the ef - forl of my heart, And cold my warmest thought;
5. Til then I would thy love pro-claim, With eve - 1y fleet - ingbreath;
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It eoothes his gor - rows, heals his \\0|1n{1‘=, And drives g - Wiy his fear.
'Tis  man - na to the hun - gry roul, And fo the wea - ry rest,
Sa - lan ac - um _{,“ mn ]_u vnm, Aml I mn. owned a child.
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when 1 see thee  as  thou wrt, T '! praise thee  as I onght,
may the mu-gle  of  thyndme Re - {resh my  soul in death,
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PROTHRO. C. M.

8. N. M. I.—1st

Mgs. L. Pric,

Term,
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1. Joy to the world—the Lord is come! Tt earth re-ceive her King ;

2. Joy to the earth—the Sav - ior reigns! Let men their songs em-ploy ;
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3. No morelet sins and sor-rows grow, Nor thorns in - fest
4. He rules the world with truth and grace; And makes the na -

f

the ground ;
tions provei
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Let eve - ry heartprepare him room, And heaven and na - ture sing.
‘Where fields and floods, rocks, hills and plains, Repeat thesound - ing joy.
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He comes tomgke his bless-ings flow, Far as the curse s
The glo-ries of his rizhteousness, And won - ders of
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found.

his  love.
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1. Je - 1u - 8a - lem, my hap - py home! Name ev-er  dear
2. When shall these eyes thy heav’n-built walls And pearly  gates
8. O when, thoucit-y of my God, Bhall T thy courts

to me!

be-hold ?

as - cend ¢
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4. There happier bow’rs than Eden’s bloom, Nor gin nor
B. Why should I shrink at pain and war? Or feel at.  death
6. Je - ru - sa-lem! my hap-py home! My soul still  pants

! [

sur - row knew;

dis -may &
for thee;
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I: BURGETT.—CoxXoLUDED.
FRE (ha o s i i T CEes. ]
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i When shall my la - bors have an end, In joy, and peace, and thee?
Ay Thy bulwarks with sal - va - tion strong, And streets of shin - ing gold?
'Pflr‘ ‘Wheére con-gre - ga-tions ne'er break up, And Sab - baths nev - er. end?
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i | 1
g Bless'd geats! through rude and stormy acenes, I on-ward press to you
ptove] T've Canaan's guod ly land in view, Andrealme of end = less day.

Then ghall my 1a = bors have an end, When I thy joys shall see,
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% LIGHT DIVINE. C. M. J. E. CHANDLER,
9. N. M. I.—1st Term.

ing, ___ Moderato, X _F
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1. See from on high a light di - vine On Je - sus’ head de - scend;
P 2, ““This is my well be - lov - ed Son,” Proclaimed the voice di - vine
- 3. His mis - sion thus confirmed f:om Leav’ n, The great Me - si - ah came,
' 1 |
i 1 = -
n 7 J H s i —!i—-‘-!—];—dﬂ 5_.44;7 i
Ve i -2 [ i —tet+—e R i
“ —4Coplo-o—pprofoie e —izh
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—1 4. The path to heay'nly peace he showed, That leads to ]Jiﬂﬁ -'m h_1gh,
G- 5. O may we then, who own him Lurd And his lov'd name pro-fess,
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o And hear the sa- cred voice from heav'n That bids us all at - tend

¢Hear him® his "heay'nly Father said, “For all his wordsare minc.
And heav'nly wis-dom taught to men, In God the Father's name.
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Where all  his faith-ful follow’rs here Shall live no more to die.
By all our words and ac - tions prove  That we his mind pos - Sess.
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J. H, NEWNAYN,
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1 'Ihern, sa fountain filled with bloorl DlaW'ﬂ

. The dy - ing thict rejoiced to  see

Thon dy - 1u> Lamb, thy precious bl

from Tmmanuel® 4 veing;
That foun - tain in  his day ;
aod Bhall never loose its power,
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4 Ere since, by faith, ] saw thestream Th

|
hy flowing wou_n(iﬂ sup-ply, r 1
5. And when this fee - hle, falt

ering tongue Lies silent in the grave, !
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And sin-ners plunged be-neath  fhe ﬁoofl, Loose all their guil - ty stains,
O may T there thou ghvile as  he Wash all my sins a -way, .
"Till all” the ran- gomed r’hun’h of God 4\19 saved to #in no more. |
\
| | e |
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Rewdeem-i ing lm. J.ﬂh Deén IHV theme, ‘mri anII bc, till T die. !
Thenin g pp - bler, sweet - er bf)]l“‘ I'll  sing ﬂn; power to save. . ! ]
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EVENING PRAYER G, M, C. C, Prarr.

Blow and Soft.

Gatie e SararEeno=: S

-
I.” Father a-hove! I pm ‘Ln thée Be - i'nrr' I take my rest;
2. Tirst let mo thank Thee fop my share Of gweet and bless - ed 11eaJth
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3. And next I thank '1"1 ¥ bonn- e el J_aml That ;,1\% my - dai. Iy bread,

L thank thee for ea 4%
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1 xl-__rht That brings me »n!t re-poqe
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EVENING PRAYER.—CONOLUDED,
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With warm and’ grate-fnl breast,
1 For worlds of th - ing wealth.

|
ta = bles spread.

land, And k ceeps our
licht That bids my eycs un - close.

Bend - ed lnu,
would not spar
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Thee on my
It 1:. a Lm(m 1

1
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corn Np -on the
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That flings the
1 thank thee  for t]-

T F BAGGETT,

CONTENTMENT,.
N. M. L.—1st Term.

Andantino. - ds S SN
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The passing  moments  8ay 5

1. My span nf ]J.fr will soon he done,
1”0111 all cre = at = ed thingg,

O that my heart J'nigllt dwell a=loof,

fiﬁiiff?ﬁ

| B I )

- i
bit = ter cross, In ey’ =Iy tri = al  here,
In sorrowing paths be = low,

2
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f‘()llln&”ﬂ my goul, thy
4 The sigh - ing ones that humbly seek,
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A.s Jength 'ning ghadows oer the mead

TWhenoe true constent-ment springs.
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Pro - claim the cloge of  day.

And learn that wisdom from a - bove,
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Shall bear thee to thy home a - bove, DBut ghall not  en - ter there,

Shall in e - fer - -ty TEOe joice, \\hmundlu-% comforts  flow.
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MERCY SEAT. C. M. W. J. WILLIAMSON,

_$___Moderato, 8. N. M. T.—1st Term,
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. Come, hap - py souls, approach your God With new, me -Jlo-dions songs;

3
2 So strange, so bound-less was {hy love, That pit - ied dy - ing men,
8. Thy hands, dear Je-sus, were not armed With a re - veng-ing rod;
| |
o e e A
i, it g it g 4 % i o ) it
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[ s
4. But all was mer - cy, all was mild, And wrath forsook the throne,
5. Here, sin - nerg, you may heal your wounds, And wipe your sorrows dry;
i} Bee, dear - est Lord, onr will-ing souls Ac - cept thine offered graee;

@_ﬁ_ﬁ & ] [ i @ F;‘ ] - | T T |. )
o P 7 i e 8 i e
S o i e & = =
= 1__!:5:_‘“ (¢ o) e ; g : +F

I
Come, render to Al - might-y grace The f1ib - ute of your tongues,
The TFath-er sent hiz e-qual Son To give them life & = gain.
No bard comemis » gion fo per = form The vengeance of a  God.
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When Christ on merey's er = rand came, And bronght sal ~ va - tien down,
Trust in  the might = y Saviour’s name, And you shall nev - er  die.
And bless the great Re ~deemer’s love, And give the Fa = ther praise.
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MADISON. C. M. C. C. PraTrT.
Anduntino.
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1. “Source of all com-fort here be-low,’! My heart goes out to thee;

. 9. 1 would be thine a-sleep, a - wake, Whatev-er Dbe  thy will ;
| | |
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5. And as our one de-sire i8 this: To know and do thy will;
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MADISON,.—CoxOLUDED.
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Hung'ring and thirsting I
By meek sub-mia - sion learn  to

Al paf
e e i

f-—o—'———p

would }\now, Thy will' con - r‘em <ing

me.
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tni\e. 'I‘hy cup snd Dless thee still.
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fill our souls with hmvon - Iy Dbligs, Our hearts wilh rapture thulI
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ETTA. C. M, Taos. J. WILLIAMSON.
8, N. M. L—1st Term.
Andantino. i
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my soul  to thee;

1 O Thou from whom all goodness flows, T hl't
. When, with an aching. bmdeufdhcart 1 seek
Wheu tri-als sore ob-struct my way, And ills
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re - lief  of tha,e,
1 can - not flee,
N

4., Wlmn Worn W1th pain, c"moase and O"rlezﬁ This fee-ble bod -
5. When in the sol-emn hour of death I wait thy just

FrT e

re - mem - ber meo!
re - mem - ber me!l
ye -mem - ber me!
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S e

re - lief; O, Lord, Te -mem - ber
- ber ]11(.

my sor- TOWS, con - ﬂ1cta, woes, O, Lord,
im-part ; 0 Lurd,
my day ; O, "Lo d,

In all
Thy par - don grant, new peace
O Jet my strength be a8

| | X
Grant pa - tience, rest and kind

Be this the prayer of my last brea‘s.h 0, chrd, re -1mem
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AXSON, C. M. Ar. by C. C. Prarr. |

b Vory Slow,  Crea. 3 Dim, T ~~ : |
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i, How loﬁg wilt thou con - ceal thy face,
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2. Be thon my s, and  *Thou my zéhiuld, (i
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My God  how lrlmg de - lay; T‘ﬂnu shall I feel those
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My soul in safe - ty Lkeep: Make haste, be - fore mine
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heaven - ly rays, That ehaup Jﬁy fears a4« fay.
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EDGE, C: M. Double, EL1 B
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My soul womld Tuin in - riullrv a hopé

1. < And when I drop this  mior - 43 fledh,
And  while e -

ter <= nal & - gem

I5 roll,
i |
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= ( But . 0 this dread < ful heart of
=} 2.4 And while I look for  joys a
{ Shine Lh“f:uch a darl, be - night ed

oy @—r—-s ==

__._,__I’._
S e e ‘:T—r—t

2d and 8d Times,
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=! 4 7o reach thr_- heav’n - 1y shore, That T = shall sin 1o more,
o . (Omit)

......................... : To sing € = ter - nal  praise,
(Oum.}

_____________ PeE o

| | |
= It may de - ceive me  still, \T“ plunge me duwu to  hell
3 (Omit) And bid® g sin
S E {Omit)

b

I hLope to hear and join the song That saints and

an - geirs raise.
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ITHMA.

C. M. Doubls,

C. C. PraATT.
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Cmne, ye that I(WL th° Ba-vior's name, And joy to make it
1. « The sove-reign of your heartsp ROCIE, O e L e
We long to love as  an - gels cln, (()i}lii' ....................

5 And shall we long
2 Thy love can an
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E With all their powers the raptured lay,
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rise |
........ And bid it reach the skies. O, hap - py pe - riod!
........ To cel - e - Drale thy praise.
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courts we view The glo - 1ies of our King
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glo - rious day! When heaven and earth ghall raige,
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WARWICK. C.M. STANLEY,
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1. Lord in the  morn-ing thou ghalt hear My
2. Up o the  hillswhere  Christ is gone To
—

g

R e R
e T L

3. Thon art our God, . be - fore whoss sight The
4. 0 may thy Bpir - it guide my feet, In

yoice 8 - cend - ing Tuf__\_n; To th:_‘.e will di-
plead for all his  gaints, Pre - gent - ing at his
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gy =

- —— — —_ — - - m




i i ’
] ' PETERBORO. SN

Py~

| @?@ﬁ:[ﬁ:;ﬁl_—_t

9 [T A._'jE:_L .

L, ___1__
q__l__ e

_q __.14'_

| 788 SR 1 IS >

The trum - pet of the gos - pelsounds With an
And vain: Iy strive withearth-ly toye To fll
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Author unknown,
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| 1. Let eve-ry mor-tal ear at-te nd, And eve - ry heart
2. Ho! all ye Lun - gry, starving n(mlw, That i\\d up-on  the
| |

re - joice;
wind,
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in-vit « ing voice.
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8. = ter - ml wis - L'Lu'l. iu..t.mu,parrd A soul sre - viv - ing feast,
il 4. Ho! ye that pant for liv - ing streams, And pirie aw: ay and =1r :
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{ And  bids yom long-ing ap - pe - tites The rich pro - 1' . ion fa%tv
1 Here you ‘may quench your rag-ing thivst, With springs that ney - er dry.
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| Be- L(Jlrl th= Savi ior of mankind Nail ledto the ghame - ful tree!
2. Hu‘r]\' hm\ hegroans! while natureshakes, Andearth's str ong pillars bend !
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i 4. Bui soon he'll hreak death’s env ious chain, And in full glory shine;
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DUNDEL, OR FRENCH. —(oNCLUDED.
__E 3 WI_ i'_"l"—._'l_'_ B
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How vast the lopve that him  in-elined '1-- bleed  and die for me,
The tem-ple’s yeil — in sun - der breaks, The sel - id  mar - bles rend.

| —_—
Bee where he bows . his  sa - cred head! He bows his  head and  dies,

O Lamb of God, was ev - er pain, Wag ev - er love like thine,
Where there are works to make him known, Or saints to love the Lord.

s ._.. ¥ e
ik i <
- ; S .
|
1. Lord, all I am is known to thee : Tn vain my soul would try:
2. Thy all - gur-pound-ine sicht -'11\|1m .‘I\ ris - inr and my  Tesl,

9. My thoughts lie o-pen to the e, Lord, Be-fore the yre form’d with - in

s
4. O wond'rous knowledge | deep and high! Where ¢can o creatare  hide ?
G. S0 let thy grace surround me still, Andlike a bul - wark prove,
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l'o shun thy pres-ence or to flee, The no - tice of thine eye.
My pub-lic walks, my private ways, The . se - creta of my breast.

And ere my h;m promounce the word, Thon know’st thesense 1 mean,

(2 @]
] . . 1. ‘I
With-in thy civ - cling arms I lie, Be - set  on eve .- ry gide.

To suard nn soul from cve -ry ill, Se - eured By sy’ - reion  love.
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BALERMA. C. M.
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1. How hap - pv ia the man who hears In-g
2 For she haq 7%
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3. She guides tho mung with in-no-cence, T
4., Ac-cord - ing as her
xodogy —To Fath-er, Son,

Ia - bor's rige, 8o her
and Ho - I_}, G met. 0
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And who ee - les - tu&

wis - dom makes His ear
And  her re-war dﬂ more pre-cious are, Than all
|
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A crown of glo-ry she he-stoys Up - on the

Her ways are ways of pleas-ant- ness, And all

Be glo-ry a8 it u:w, Is now, And 21.1111. be
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STANDARD CHURCH MUSIC.
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on - Iy choice.
ihﬂr STUlf’é crf guld

= .'—';E-_—_}Z{- PR e h
‘:ﬁ_ g’l__ﬂ i _._.Ia‘i_'?;____é e _E__"

her pat.m are pﬂn.ce
€Y - eI' - more.

__ETFPI__ _:——;_ : rra-—--p

g_%




NEW CIULRCH MUSIC. 227

GALEM, S. M. D. A. IIupsox.

8. N. M. I.—1st Term,
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1. How l}eante.ouh are their feet Who stand 'on  Zi - on's hill
2. How charming is their voice! How sweet the tid - ings are [
8. How hap - py are our ears That hear the joy - ful sound,
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B T i ,
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3 4. How Dblessed are our eyes That see this heav'n-ly light!
é 6. The watchmen join their voice, And tune - ful notes em - ploy;
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: Who hrmg saI - va - tion on their tongues, And words of love re - veal!l
: ¢Zi-on, be-hold thy Baviour King; He reigns and tri - umphs here!”
: ‘Which kmcrs and ]_“ﬂ‘l’)_[!]l&..tb wait-ed for, And eought, but ney - er found!
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Propue{a and kings desired it long, But died with - out the gight.
Je - ra - sa - lem breaks forth in sengs, And des - erts learn the joy.
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MICANOPY. 5. M. Mgzs. L. Prics.

8. N. M. I.—1st Term.
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1 My soul re-pest his praige Whose mer - cies are g0  great
e 2 God will not al - ways chide; And when his strokes are felt,
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3. High as  the heavens are raised A -bove  the ground we tread,
4. His power subdues our sing; And his for - giv - ing  love,
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MICANOPY, —Coxe LUDED,

. {THis Strain may be performed as a Sopranc and Alto Dueth)

S R T e

Where axl - rer 4 80 Slow  to  rige. 8o Tead - y to  a - Date,
His strokes are few - er than opp eximeg. And light - er than 64r crimes,
TN
s e e 0
s
c—@-| 25 -
= Rt 5 A
| | L i L F‘; : — E (\..__
Bo far tlle rich < eg of his giate, QOup hizh - est thoughts ex-ceed.
Far as the east is from the \Ttnt Doth all our umlt re < move,

COLEMAN, . M.

_Grave.

4. When gor -m\w round ns rall, ‘Lnd com - forts we Have none.
2, Is there uo friend o cheer, Tn  dimes of deep  dig - tress,
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3. Though in  the glrom - y vale of death, we fear 1m0 harm,

4 This 8 our ut - most wish, © Lm‘d- that  thou wonldst he

—— ik
Dear m‘*mm sy that thou art ours, And all our ,[1‘1'1 {5 are gone,
A smile from thee will help me bear, Or make the bur - den light,.
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8up = port -ed by thy pow'rful grace, Re <olin - ing' on  thine srm.
For ~ ev-er, ¢y - or near 1o e, And keep us mear o thee.
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- SWEET DAY OF REST. S. M. W. Busag,
ﬁ 8. N, M. T.—1st' Term.

. Wel - come sweet day  of £ That saw 11}53 Lord a - rise;
.\ﬁ 2.  The King bhimself comes near, And feasts hissaints to - day;
i

3. One day a-midst the place, Where Christ my God hath been,
{t 4, My will - ing soul would stay In such & frame as  this,
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T Welcome to l.lllri re - viv - ing breast, And these re - joic - ing cyes,
il § Here we may sit, and see him here, And love, and praise, and pray.
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: Is sweet-er than ten thou - sand days Of pleas-ur- a - ble gin.
And sit and sing her - gelf a ~ W To ev - er -last-ing bliss.
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1. Yo pray ~ing B
9. Your mournful cry
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Who waits for thy sal
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NEW CHURCH MUSIC.
MARSHALL. —Coxcrusnp,

With joy  to him lift up » And all his Jove pro-claim, |
Sup-plies your wants, dis-pels cars, And makes his mer ~ ¢y known,
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their sor - rows and complaints  His ear in  mer « ¢y hends, !

MosEs S, Duaas, I
8., M. L3t Tetin,
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1. Your harps, ve 5, Down from the  wil « lows take
2. Though in a We are not  far from home;
8. His " prace ghall brigt

Btrong<er and Rt - er shine:
|

gl
o, el | i
The tima of love

Blest is the m

will eome,
man, O God

3 |
il clear - 1y see,
him - gelf on thee! !

I near-ep
Pres-ent thines,
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come, Shall quench the Bpark df ~ vige,

on - Iy that he

8y “for me.” -
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ACKNOWLEDGMENT. S. M. Mrs. E. N, PRATT.

&
and
of
—
&
o
i
2 Tord, what can 1 irr 4. When all i thine be- fore:
EﬁJ[
it
2

how poar ]
be thine.

g

Thy love desmands 8

Let all my powrslo
SN

MORNING IIYMN. S M. C. C. PrATT.
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from on

= We lift. onr hearts to }
sin  <li - perse,

k: 2 ¢ let thy o - rieat beams

I 3 Tlow beauteous Na - fore now gad  be » fore!
I
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it | o o o 9|
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i 4. O may no gloomy crime Pol-lute the riz = ing day:

To mourn  for er - TOrS  past,—
¢

KMay we this life im -~prove,
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o T

MORNING HYMN —Coxerrpyp,

The gun it - galf is
The mists of o - ror
With joy we \1.r\,x the pleas-in

Yot cheers both  earth and  gky.
Wihich shades the 1 - ni - verse,
y And na-ture’s  God & = dore.

Of _Je-sug’ blood, like eve

IS
sins & = way,
And live this short, re-voly

were  our  last.

PRAYER. il 4. W, Bussey,

5. N. M. I.—1st Term.

Plerferte]

1 Ho -Ty Ghost, Wwith light di - vi ine, ‘-]a e up - on this heart' of mine ;
Rcr s ]\, Fl.mu, W frhpm rdi - vine, Cle u:m this guill-y heart of mine;

=

Ho - Iy Ghost, with joy di - vine, Cheer this saddened heart of mine
Ho - J& Spir-it, all qj - vine, Dwell with-in this heart of Jmnt"

S s |

Chase the shades of night
Long has 8in,  with-ont

Tuarn thc, dark - ness in - rhn

ol, Held do - min - jon u'er nly sonl,
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| ] |
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Bid my ma - By woes de = part; Ileal m\ wounde 4] hlu.T - ing br\ari
Cast down eye - By il.-dgl ihr::nr Reign supre me, and reign a - lone,
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SQTREAM OF LIFE. T's. T. . BAGGETT,
g N. M. L—ist Tam.

- ‘.{mg the flow’-ry \&le,
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Al-ways mll-ing to its sea;

gars when storms  ag - sail,
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REFUGE. s, P, J. SEWELL.
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i h g i-pioug prom - ise fiee,
Scem pe ~ e - lar, still to thes
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| 1 Wait, my soul, up -@ on the
e 2. If the sor - Tows of thy
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)

Lal

| | ! | i | I = o)
aof grief, In suescess » ion thouw may st see
ge - cure, With thy Dr{m';'\h(: full and free;

: 8. Days of
: 4 Rock of
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Lay - ing hold up = on  his word
God has promised need-fu

This is still thy sweet re - Ii
Faithful, pos -1~ tive and |

On ﬂm,u glt aif, va in world shall Pass a - way,
Then shall

' e - ter - nl judement seat,

1= |,'_~;—T o
Q, in that
Hear, and pit

And be - fore the Ma - ker stand AL ile tures  of
And, nnveiled be - fore his ; Al the
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Lis  hand.
mhiall lie,
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8how thou, of thine owa free orace,
Fold us .r;th the sheep that mmd
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Help un - to
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TREH OF LIFE. 8z & T's Single. J. E. CHANDLER,
T o9
g, N. 3L TL.—1st Term.

ing, Dry and withered to the grm’md,
-ing, Who the pd 1t.‘n of pL asure tread,

higlz H

1
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__Gay withheal th end 11m.n—1y grace;
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i
n & sad and sol-emn sound.
Nuombered now a - mong the dead.

not cloudless skies deceive

FOREST CITY. 8's & T's. J. . NEWMAN,
Savannal, Ga.
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@ - pose (}u, rmr ite steal §
the s1row paﬁt us ﬂy,

T

ran-not hld{’ fmm thea
j.n“l oureonch become our tomb,
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Sin  and want we come con-tess ~ ine—Thou canst
An - gel muards from thee surronnd pe—We

i,;_fj;—__ﬂ_;f—g_— S=et
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Thou art he, who, nev-er wea-ry, Watches where thy pen - plv be,
May the morn in heay'n awake us Clad in light, and  death - less blooin,
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WEEP NOT FOR ME, 8= & 4's, Peculiar,
W. F. Davis. lL\pLeash hu this Work,
" _ Blow snd Sof h. Dim, — 5
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1 § When the spark of 1ife s wan-ing, Weep not [Jl me.d | \-\"hf:]! the

i When the ]nn ouill eve is streaming, Weep nof me, § | Start not
o .

isﬂif-".&nﬁ

§ When the pange of death as -
* 1 Christ is mine—he will

Weep not for me, { §Yes, thongh

not fuil a7 Weep not for m y iFrom his

T R @
fee - ble pulse 1‘-| 0
at  its n\rfn decr

Je-gus

is my strength forever! Weep not for n
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THE SAVIOUR'S CALL. 6's&4's. Davip J. THAXTON,
B, N. M. I.—l1st Term.
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To - day the Ba - viour calls Ye wan - d'rers home;
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O, ' ye beanw = ti - ful souls, Why long - er roam ?

_nlg
H - e ¢ ———————y
| 5T G T e e on/ e B iR ke e L |
- y ﬁ G

L]
|
|

Q|
r;
\
™
|
_ill

|

I
|

&

1
-




SABBATH SCHOOL MUSIC.

THE BEAUTIFUL BY-AND-BY.

[Words and Music by J. 3. Pearrer,

Thera

5 & Jand just oler the way Where
There, there the How'rs will nov-er fade

And not
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THE BEAUTIFUL BY-AND-BY.—Coxcivnsp,

Deautiful land,
ot @

: e i

_5‘ b # [

there, We'll getthers, Forev-er  to roam iu that bean-ti - ful land, Beautifal land,

!
Wk

—I Beanti-{ful land, Forey - er' toroam in that bean - ti - ful  land.
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S el === T
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I I
— Beauti-ful land, Forev = er {o roam in that bean - ti - ful  land.
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I AM WEARY. E. E. Pourp.

B
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The sweet - est, the dear - est,

O'er joys glow - ing vis - ions, that fade at
O when shall T rest in

long  for that land vhose Eind prom ~ fge

SABBATH SCHOOL MUSIC.

I AM WEARY.—Concrthnan. I|
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s __Eiig: ':ra__—:_g:E 5‘
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In the far  dis « tant Jand of the pure and the blest: When i
As fair but as flact ~ ing a8 morn = ing’s bright dew; I iJ
|

|
| {
a - las, may qot atay! I 0
their birth ; O'er
thy pres-ence a - hove? I am

i

I
no  long - er

Blan - dish - ments gpread,

a - lone
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for-ey - er are fed. il ’

Is change-lces and sure  ag e =der e m s throne, o
e
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—————!

L .
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[Words and Music by J. M, Pratare and Mise Livra Berr.
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1. Comeand join us in our png, Bweet-ly, sweet- ly sing - ing,
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Come, for we are go - ing home, Sweet-ly, sweet -1y eing - ing,
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LOOKING UNTO JESUS. (*1's—6 lines.)
Words by Rev. J. II. Magrny Music¢ by Mrs, L. Priox,
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Thou hast borne my load of guilt, For my ging thy blood wag spilt ;
Thou a - Iome canst give me peace, From my bur~den me re - leage;
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Love, and hope, and heaven-ly rest, THold pos - sess - jon  of my breast.
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THE STORM-BEATEN MARINER.

Worns & Musro ny J. H. Newwax.
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haste to thy home. ?
haste to our home, » Ok, haste to

safe, safe at home. )
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RECEIVING CHRIST. Mrs. L. PrICE,
Words by Rev. J. H. MarTix. 8. N. M. L—1st Tzpat.
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OUTSIDE THE GATE STILL STANDING.

Words hy.J. POLLARD. Music and words of Chorus by J. H, NEWIAN,
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A fear op - pressed my soul, That 1  micht b: too hte,
Bhe bound my bleed ~ ing wounds, And car ~ ried  all my sin,
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And oh! T trem - bled sore— Aud played be - side the gate.
Bhe eased my bur - dened soul, Hu—n mer - ¢y took me in
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HOME TO MY MOTHER IN HEAVEN.

Words and Madic by Arpive 5. KEDFER.

the Morning Star Songster. |

By Permission—From
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1. O fa-ther, come Kiss me ence more,
9. O fa-ther, what news shall I take, T
4 Our home here is lonely and dark, And

And watch by my bed just to-night ;
o Je-sus and mother for you;
oft we are hun-gry and cold 3

I
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Of Je-fmg, 1 pray youto think ;
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4. O fa-ther, dear father, once mMore,
lease read in my bi-ble and think ;

5. O fa-ther, dear father, once more, P

Your Nettie will walk thro® the Valley of Death, Eredawnof the sweet Babbath light.
111 tell him to send holy an-zels of light To bless and to com fort you too.
But I ghall go home to my mother to-night, Where pleasures are purer than gold.
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: : +her in heaven, O, father, please give up your drink.
, keep my father from drink

‘And when I am gone o my ma
«ixo drunkard shall enter the kin gdom of heaven, O, God.
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