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THE SINGING CLASS.

By GEO. F. ROOT.

——————

MUSICAL NAMES AND REPRESENTATIONS.

I. Musical sounds are called TONES.

II. Every tone has a Zength, named whole, half, quarter, eighth, six-
teenth, dotted whole, dotted half, dotted quarter, dotted eighth, or
some name of that kind, and is represented to the eye by a note.( @ )

III. NoTEs.

Whole Note. Half Note. Quarter Note.  Eighth Notes. Sixteenth Notes.
7/ = 4 e P PP P
i " o/
Dotted Whole. Dotted Half. Dotted Quarter. Dotted Eighths and Sixteenths.
~ * » s P.' o9 F" '-'
7 - - e
y Y N e S

IV. Every tone has a piich, named, absolutely, C, D, E, or some
name of that kind : also, named relatively, by such terms as key-note,
or one, two, three, etc.; or tonic, dominant, sub-dominant, etc., and
represented to the eye either by a horizontal line, or the space above or

below it, thus: ————————

Third line, -

space above and below 1t

STAFFS OF DIFFERENT CAPACITIES.

Space above,

V. Staff of five lines, each line having a space above and below it—
in all, eleven places, or degrees, that may represent pitches.

Fifth line, -
Fourth space,

Fourth line,

Third spaee,

Second space

Second line, -

First space, -

First line, = =
Space below.

Third space above,
Second line above,
Second space above,
First line above,
Space above,

V1. Staff of five long lines and three short ones, each having a
seventeen places representing pitches,

Fifth line, -
Fourth space,

Fourth line, —

Third space,

Third line,
Second space,

Second line,
First spaece,

First line, -
Space below,

First line below,

Becond space below,
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4 THe Sincging CLass.

VIIL. Staff arranged to represent the pitches of women’s voices :

S —— — — B e e _ ——

VIII. Staff arranged to represent the pitches of the higher voices of
men :

IV.
men :

X. Staffs arranged to represent a key. (The foregoing staffs, with

cleffs, also represent a key.)

i TS S - - ==
T 3 . -- -

XI. Staff modified by accidentals :

|
|

DYNAMIC TERMS, AND SIGNS.
XII. Every tone has a power and guality, named by an appropriate
word or term, and represented by the same (written or printed), or its

abbreviation, or a corresponding sign.

X1I1I. FortTE, or / loud.
PI1ANO, or p, soft.
MEzzo, or m, medium.

ForrissiMo, or #, very loud.

P1ANISSIMO, or pp, very soft.
CRESCENDO, Or c¢res., or ———, increasing tone or tones.
DIMINUENDO, or &im., or —=, diminishing tone or tones.
SWELL, or ———_——_ increasing and diminishing.
ForzaANDO, or fz, or >, a sudden burst of tone.
SoMBerR QUALITY, tones of reverence, sadness, or fear.
CrLEAR QuaLiTY, tones of courage, joyfulness, or gayety.
MagsToso, loud and majestic.
AFFETUOSO, soft and sad.
DoLcE, soft and sweet.
Con Seirito, loud, or soft, and spirited.

| :

Cox DoLorg, with grief.

(G10J0s0, joyfully.

THE FULL REPRESENTATION OF A TONE,

XIV. The tone here represented 1s a whole note, as to length repre-

sented by the wnofe,; muiddle C, as to pitch represented by the degree of
the staff upon which the note 1s placed ; Jowd, as to power; and majes-
tic, as to guality, represented by the word maesioso.
Maestoso.,
N
R Ll

|
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THE SincIng CLass.

TONES IN TUNES.

XV. Tones do not make tunes until they produce pulsations or BEATS
in the mind, accented and unaccented.

XVI. Accented and unaccented beats make MEASURES.

XVII. When beats group themselves into #wes (accented and unac-
cented), they make DOUBLE MEASURES.

XVIII. When beats group themselves into #h7ees (one accented and
two unaccented ), they make TRIPLE MEASURES.

XIX. When beats group themselves into fours (accented, unac-
cented, lesser accented, unaccented), they make QUADRUPLE MEASs-

XX. When beats group themselves into szxes (first accented, fourth
less accented ), they make SEXTUPLE MEASURES.
Some tunes make one kind of measures, and some another.

SILENCE IN TUNES.

XXI. Some beats in music take place in silence. These silences are
called REsTs, and are represented by characters, called rests.

XXII RESTS.
Whole Rest. Half Rest. Quarter Rest. Eighth Rest. Sixteenth Rest.

Dotted Whole Rest. Dotted Half Dotted Quarter Dotted Eighth Dotted Sixteenth

Rest. Rest. Rest. R est.
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VOCAL TRAINING.

XXIII. From the first tone, the following things should be attended
to:

1. PosiTioN—Sit or stand so that the chest and throat will have free
action.

2. BREATHING—FIll the lungs as full as the time will allow at every
inspiration. Do not hold the breath in the lungs by shutting the
throat, but control it entirely by the abdominal and intercostal mus-
cles, keeping the throat open and relieved from pressure.

If you can utter a short sentence while the lungs are full, without
the breath escaping, the right muscles are being used.
Musical Hand-book.) Use but little breath while singing.

(See Normal

3. QuaLiTiEs OF TONE—Be able to produce soméber tones by dis-
tending the throat, and c/ear fomes by holding the throat in a more
natural position. Remember that too much somber tone is injurious to
the voice, and that the clear tone 1s the safe working tone.

4. PRONUNCIATION—Strengthen the muscles, that give the consonant
elements of the language, by special practice, as they require more
distinctness for singing than for speaking.

See that the vowel sounds are pure and exact.

[If convenient, 1t 1s a good plan to have a large card, or an extra blackboard,
always standing in tha class-room, with the three headings conspicuous—RYTHMICS,
\IFIOIH(H DYNAMICS. Then, as fast as new topics are mtrmhu.ui have the ])u]nh
place the names, terms, and characters belonging to them, under the right headings,
and so in their appropriate departments. If the class are accustomed to think of a
nofe as a Rythmic character, of the s/eff as a Melodic character, of a ¢rescendo or
sombey tore as Dynamic, it will be a good exercise occasionally f’m the teacher to
give out such names and terms as they have learned, and let the class say of each one
whether it is Rythmic, Melodic, or Dynamic.]

[For a more full and complete explanation of every topic here tmuhml upon, and for extended
methods and exercises for teaching them, see Normal Musical Hand-book
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ANALYTICAL MUSIC TADLE.

Whole, Dotted Whole, Double Dotted Whole, nnd other notes and rests, Although these names popularly apply to the characters that represent length
they are the only names in our sy=<tem of the lengths themselves. The figure 1 sometimes stands for a whole note or its value ; 2 for a half note; 4 for a quar-
ter, etc. No length (note or rest) in music has always the same absolute duration, In one tune a gquarter may be long, and in another short ; or it may vary
by a faster or slower performance of the same tune. Notes and rests are, therefore, said to have in themscives only relative length., (See Normal Musicul
Hand-book. ]

Beats. These are as follows: Mental Beats: Beatg with the hand, or * beating time ;" Deats with the voice, or *"counting time;’’ Accented Beats; Un-
accented Brats ; Representations ol Beats, or parts of Measure, Measures—Bars and the spaces they make, or representations of Measures. Beul-note—The
note, or its value, that goes with each beat. Any note, not dotted, muy be beat-note; and this causes, in representation, Varieties of Measure, Varieties of
Measure are indicated by figures in the form of a fraction, the upper figure showing the Kind of measure, and the lower, the beat-note used. Compornd
Measures—Measures in which the beat-note is a dotted note. There are Compound Double 6-3), Compound TLriple (¥-5), and Compound Quadruple (12-5)
Measures. Aupy dotted mote may be beat-vote in Compound Measure, but the dotted quarter is usually taken, )

ik

The following are some of the terms in music that indicate movement : Presto, very fast ; Aliegro, fast; Allegretto, moderately fast ; Moderato, moder-
ate; Andantino, moderately slow ; Apdante, slow ; Adagio, very slow,

Sounds or noises that have piteh, are Toxes. All noises have the other properties in common with tones (lenath, power, and quality), but it is piteh that
makes tones agree with or follow each other in tunes. YWhen fones go in measirex, they make mosic, Every pitch in music has its own separate, independent
name. This nameclings to it through all its relationships with other tones nm] is called its Absolute name. The absolute names of pitches are the names
of certain letters. with. in some caxes, the addition of the word sharp. flat, double sharp, or double flat. Every pitch in music is used, at different times, to
sustain different relations to other tones, and for this reason has, beside its absolute name, several Relative pames. The relative names of pitches are key-
note. or one. two. three, four, five, gix, seven, eight, sharp one, sharp two, etc., flat three, flat five, flat seven, and names of that kind ; tonic, dominant, sub-
dominant, and names of that kind: and. in some cases, do, re, mi, fa, etc. Any pitch in muasic may occupy anpy of these relations; but while C may be key-
note in one tune. and four or subdominant in another, and flat seven in another, it can not be one, or three, or dominant, or subdominaut through all. When
its relation is brokeun up or ended, 1ts relative name ceases,

A Kev is a large family of related pitches. All the pitches in music, named C, D, E, F, G, A, and B, make one key. All the pitches named G, A, B, C, D,
E. and F sharp, make another key. All the pitches named A, B, C, D, 1L F.and G sharp, lll_:ilii‘. another, and there are many others, Each keyv has tones
v hich are called Kev-notes, or tonic, or one, or eight., It hans also tones li:llllt'q two, three, imn'_h ve, siX, and seven—alxo ('u“r*(_i supertonic, mediant, sub-
dominant, etc. There are major keys and minor keys., The regular members of keys are called Diatonic tones; all others used in the key are called Chro-
matic tones. Every key contains smailer families. The smallest of these are called Intervals. An interval congists of two tones. 1t should be remembered
that * interval ”’ means two things in music. One, something to hear, as minor third or major third ; the other, the difference of pitch between the two tones
that have this relationship. One is a musical effect, the other a ('_;th:ultnt:un. ‘ Of intervals, Iht*l‘f'.t:l!f.' seconds, Hgll'tlr-:. fourths, fifths, ete., :11“{{31”.(' and (-hr_n-
matic. perfect and imperfect, major and minor, augmented it‘ual diminished, Step, Half step, and -L”*Ii'['-il!ll]-il*]lil]!. These lagt are the names of differences in
pitf_?h. and are used for measuring or calculating purposes, I'he next ]111"?:!.*1‘ families in ]H'_Hi_ are called [_hu]‘ﬂ.':u,_ Tllf‘ next larger families are N':ﬂf'ﬁ, A+ scale
consists of eight or more tones, heard successively., Scales are major, minor, wiil chromatic. Modwlation—Goiug [rom one *kf.]:'" to another, during a piece of
music. ‘:l'musp-:m:jfmu-—&1I:Z,-_‘Ziug or pla) ing a tune, scale, or exercise, higher or lower than written or prey jously perio riued (E1VIing 1t 1n another }'L‘-‘} )

The.only character in our system that represents the pitches of tones, consequently the only character that represents a key and what the key contains,
is the Staff. '“'hil!* the rnl):u‘it\' of the staff to represent ;\ilt*luw i8 never less than the five long lines and l_h!’ll‘ FDJIt‘l‘H. it varies above that according to the
number of short lines nsed. It is also affected in its manner of representing pitches by characters called Clefs, and also by characters called sharps, flats,
double sharps, and double flats. _ =iy e _ : T . -

As the staff represents many pitches, but indicates none in particular, it I8 necessary, if a ]‘HFM': is wanted, to point at the {h'Hl‘f‘f'_ representing it, or
lace & note apon il’., Or in SOMme Way indicate it. The usual WAY, of put ting a note Il*l"”_H the l'h'ﬂ'l"_"_‘-_ 1 = }-m_-.:*;‘ l*i-f~:lllﬁl* 1t hot {ntl]}' ?ﬁ}luu*h “Illl{,'ll pi!!‘ll 1S w;m{lr-{l‘
ut its place in the measure shows when it is wanted, and its shape shows how long it is wanted (if there is a time or moveinent mark). (See Normal Mnsical

Hand-book for fuller explanations, and for omitted suhjects). | ' _

Shnrps and flats are used in two ways to affect the staff., In one wav. a ﬁ]mrp or a flat not only makes ﬂﬂd!'ﬂ'ﬁ‘t‘ stand for I}TH}HI‘(*I‘ mtf'h thrn_tlgh 1[.‘:-1_ en-
tire extent. but it produces a similar effect upon all the octaves above and below that degree of that staff. Sharps and flats for this purpose are put in the
Signature place | ‘-\'f’ll‘l‘f‘ the staff is made to represent some key). In the other use of the sharp or flat, it only affects the degree upon which it is placed for
the remainder of the measure in which it occurs. A Brace anites as many staves as are to be used together,

Degrees of mere londness and softness of tones are called powers, and are named mezzo, forte, piano, fortissimo, pianissimo, crescendo. diminuendo,
swell, forzando, etc. These powers are represented to the eye either by the foregoing words written, or their abbreviations, or by certain characters,

Tones agreeing in length, pitch, and power, may differ in joyfulness or sadness, clearness or romberness, boldness or fearfulness, or may be of one kind
or another as to voice or instrument. The peculiarities of tones in these respects are called their QUALITIES. Qualities of tones are named clear, Hm!.heré
giojoso, doloroso, etc,, and mingling with differences nf_]mw“r. muestoso, affetuoso, dolee, con spirito, grave, ete, Also, flute tone, trumpet tone, clarione
tone, violin tone, brilliant tone, ringing tone, sympathetic tone, etc,

The term Expression is properly applied to all things of power and guality. as it iz mainly by differences in these things that tones have different mani-
festations or expressions. There are, however, some things of r}'thmir.~ that come under this head, such as accelerando, ritardando, tempo rubato, pause,
syncopation, staccato, legato, etc. Also, portamento, and other things of melodics. (6)
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PRACTICAL EXERCISES.

Such instructions should be gi ] -
ven as will ena . . ., : .
g enable the class to answer the questions belonging to each exercise.

No. 1.—What kind of measure does -

. L : . easure does the figure 2 stand for? How many beats | Thich' i
. : , } all eats 1n double measure ¢ ~ : are ] _ . : - -
How many bars 7 What kind of bar is the last one ? J sure 2  Which 1s accented? How many measures in this exercise ?

[f:’dx’ czmz.’ fft.s‘c'?"z'(f’:‘ .
)fl-’c. ~p ; 2) | 2 )
- Down, up. | Down, up. | Down, up. | Down, up. | Down, up. | Down, up. | Down, up. | Down, up. 'l
No. 2.—What kind of Note does the figur stanc *
NO. 2. t \ e figure 4 stand for? D - st tw o3 ; . ,
8 e h Tesudin 3 g 4 C oes 2-4 mean just two quarters in each measure, or the value of two quarters? What kind of notes are

Beat and sing .

2 9 0| P @0
= | | .' & =~ o P ® & e P = ® P
7‘1; | | l | ‘ | | { | | | ‘ ‘ I | l | | l | I * | A » P |~ e » Fd e P ~
La, la la iq 1‘ ll : ]i ] | | | l a l l l [ | I l \ l l '
“ly T a, 1a, a, 1a, a, la, la, la, la, la, la, la, la, la, la, la la, la I 1: | |
I.et us keep the measure strong, While the puls-es move a - long; Twill be neithel" tuné 110? l'h\'l;:,ﬂ‘ I?, v}'z’ (““?)' nl:)lt, kletp tlhaé t']a
yme, - ime,

No. 2.—Which staff is here used—trehle B o . "y '
ik Fi 3“1* % {,Ct-*w:_h]?““;th;lL‘\}\I"T'd} Jllt(]‘i]t_{], base o1 l{{f.ﬂul}? ]\‘, hat shows that it 1s the treble staff? When men sing from the treble staff, do they sing the e t nitch
1cic , an octave lo : vich is C the name of—the length, pitch, power, or quality of the ? ' " : L s Sl S S

nte 1 . g - = | ’ " ‘ i ) ’ ; ’ ] » g Lo i }a O t 1€ t{jIEC - \\ hﬂ_l (1(1{:&. ]he llne Or SD¢ > . n - g,
pitch, power, or quality of the tone? What represents the length? What character shows which line or space i1s wanted ? POce OFARE NER: TN COtpumS toup,

Sing witloul beating :

sk C, D, F
i, . ’ ]—"’ C, C’ D' E’ F, Gn
HO—+—— 5 e s e ; O e s, mr e ¢
s e ¥, _ 1— ' ] el sl r-—-———J — = 5
; 5 .-“; .‘- , a ‘ -6— r j - - 1 - * = - d ¢
()I]L‘, [\".'0, onec. { ) ne.two t]n'ee two > ' ' ‘ : i ‘ ' -g-
Bloc " et 4 | Do’ 1'('1" g .!1'(?{ H(’Im—- (’ﬂﬂ,tm":,thrfac,ﬂmr,thr‘ee,two,one. One, two, three,four, five, four,three, two, one,
| , ; ; , @O0, Do, re, mi, fa, mi, re, do. Do, re, mi, fa, sol, fa, mi, re, do
: . ’ ’ .
ks D E F G
._-’ i | J’ ,r Al
— W 3 ’ ; 1] C! D! E} F, (;, A, B, C-
2 = *’ T = = | - E
e TR s e e
) g = = ’ = :‘ & ﬁ;—qu_ = ] Y17 -3 j -j d -~ j 9 :t ' ! l 1 ] . N
2 . — 1 B o —y— ] —
Jne, two, three, four, five, S1X, five, four, three, two, one v = -
Do, re. i R = la. s oo ; o : = ’ d()L‘ %ne, two, thr::':e,ﬂ_vur, five, six,seven, eight, eight, seven, six, five, four, three, two, one
o » . . _ - ’ » - » » -
: A o, re, mi, fa, sol, la, si, do, do, si, la, sol, fa, mi, re, do.

(7)
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PracTicaL EXERCISES.

No. 4.—What are the pitch-names of these tones? What are their length-names ?
1S most satisf actory for an ending ?  What is such a tone ca lled, in a key or in a tune?

- 4

— —— — - P — e — —

o o e

Do, re, mi, fa; - sol; la,

Or an octave highvr?

Praise to God, im - mor - tal praise, For the love that crowns our

do. Do, S]
days; Bounteous source of ev’-ry

No. 5.—Which staff 1s here used ? Which degree represents key-note ? When
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What helps you decide what power and quality they should have? Which tone

y lfk’

sol

, fa, mi,
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re, do,

Joy, Let thy praise our tongues employ !

ladies and children sing from the base staff, do they sing the exact pitch represented,

@ 0

Do, re, mi, fa, sol, la,
Praise the Lord, praise the I,md Let each word

dle C, in treble staff 7 In base staff ? In tenor staff?

——— — - e
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51, do, Do, S1 la, sol, fa, mi, re, do.
his love re-cord ; Bless his mname, sing his fame, Now and ev - er- more the same.

No. 6.—Which staff is here used ? When ladies and children sing from the tenor staff, do they sing as written, or an octave higher?

trees; How they sway, how they sway, Ta thy mu - sic
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I)n, re, mi. Do, s1,
Summer Dbreeze, summer breeze, In the leaf - y for - est
No. 7.—Is seven a good tone for key-note ? Is it restful, or restless ? Is six bold, or plaintive ? Which is more bold,
hlupu.

Which degree stands for mid-

la.

s1x or four?
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all the day.
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Do, mi, re, re, fa, mi, mi, Ssol fa, la, sol, do, si, do, sol, Ia, sol, do, fa, mi, sol, do, mi, re, mi, do.
Glad and free, glad and free, Ev'-ry loy - al heart should be, While we stand, while we stand, firm - ly for the Fa - ther-land,
No. 8.—What kind of rests? What power and quality do the words call for?
Rests.,
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Do, mi, sol, la, mi, do, si, la, sol, s0l, do, fa, mil.
Hark ! hark! hear the lark, as wup-ward mount-ing high, He sings! He sings his praises in the sky.
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Do,
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measures markes

) When-

1 lette
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shows that two
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re,
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re, do.
more the same.

rree stands for mid-

all the day.

re, mi, do.
Fa - ther-land,

PRACTICAL EXERCISES. $

No. g.—How many beats in triple measure? Which is accented? What do the higures 3-4 mean ? What kind of note is here three beats long ? What kind of

a . »

power, and quality, should be given :
=" o
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Triple measure.
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Stead -1 - ly, cheer-ful « ly, join in the song; Onward and upward, both sol -id and strong; Come! Come! Come ! Come !
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la, sol, fﬂ, do. Do, mi, :’-u"rl, do. Do, s0l.
all join, sol - 1d and strong; Sol-1d and strong, sol - 1d and strong ; Join in the cho-rus, both sol-id and strong

No. 10 —What kind of rest in last measure? What do the dots before one of the bars signify? Which time, singing the piece through, do you omit the three

measures marked ¢ 2d time ”? Which time do you omit the measures marked * 1st time ™’ ?
| Ist time, 2d time,
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( When we are  parted, If you're true-hearted, You'll not for-get us at home; No, no, no, no, your |

| letters will cheer us, And bring you near us, Un-til you (omit, . . . . . . « « =+ « . .} say, O | will come!”
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No. 11.—How many beats has quadruple measure? Which are accented beats? What new note? How long? How many staffs to be used at once? What
shows that two staffs go together ?  Which staff for female voices? Which for male voices?  Joyful, or sad ? Clear, or somber tone ? \\'1'1:.1,1 kind of power ?

l.

Quml: nple measure, | 1 :
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Sing of beau-ty, sing of du - ty, Ev - er lov - ing, true; Sing of pleasure, sing of treasure, Ev - er fresh and new.
e W ® v ' e : ‘ . : IRy . . .
Sing of SOr-row on the IMOIrrow, ney - er orieve to-day; Joy is o’er us, right be-fore us, Grasp it while we may.
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10 PracticAL EXERCISES.

No. 12.—What kind of rests in this lesson? (The whole rest is used to fill a measure, in any kind of measure.)
o )i' 1
NO. 154_\'

Beat time carefully. Boik of Roted &e
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Can  you fol - low, Keep-ing by us? Come no near - €r, While we're ranging,
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Near-er, ranging, In our mer-ry song, ha, ha, ha, Near-er, ranging, In our mer-ry song.

- 7 — o T S - . e = | - =
Ig,)!._. — 2 o o | F _EEpEs PO ey HE S _ | | ® @ e[ S R & | AT i

® _ . ' I i S !
— e L | =m *r 9 | mm — o | = B o~ | o | 4 | | =m | w=m 9| = 8 g |
| I |
wdil B

— - | SIS (- I S S VS-S T - === == el i ———————— v f— - —————— . PR PEENESEES, (RSN SeN - > fr_____ == —
r ! , ' |
S i e = — e == R i PR O
always changing, Clearer, changing, In our song, ha, ha, ha; Clearer, changing, In our song.

.NO._ 13.—What kind of measure ? How many beats has sextuple measure? (By this plan, the down and rigkt beats are accented, as in quadruple measure, making
the transition easy.)

Beal and describe

> : . : .
& Down, left, left, right, up, up. | Down, left, left, right, up, up. lDz)wﬁ, left, left; »ight, up, up. | Down, left, left, right, up, up. "

No. 14.—What figure indicates sextuple measure ? What do the figures 6-4 say ? What is the peculiarity of the whole rest ?
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Down, left, left, Right, up, up. Now, this long measure sing, Down, left, left, Right, up, up. making our voices rnng, Long, long, strong! Swingin
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While we're ranging,

| mer-ry S(Jllg.
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In our song.

ruple measure, making

1oht, up, up. II
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No. 15.—What kind of measure ?
tions of notes and rests.

Beal (_‘fzrfy‘}( ﬂ’{ V.

Do these words call for a loud power, or a soft power ?

What figure indicates sextuple measure ?

PrAacTicAL EXERCISES.

What other notes are equal to six quarters? What rests?
For a somber quality, or a clear quality ?

Name several combina-
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Hear how the puls-es go, Hear how the  numbers flow, Swinging so sweet and low, Swing - Ing,
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Hear how the puls-es g0, Hear how the numbers flow, Swinging Sso sweet and low ; Hear how the puls-es go,
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swing - - 1ng, swing - - Ing, swing - - Ing, Swinging so sweet and so low.
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Hear how the numbers flow; Hear how the puls - es go, Hear how the numbers flow, Swinging so sweet and so low,
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Swinging so sweet and so low, Swinging so sweet and low, Swinging so sweet and so low.
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Swinging SO sweet and s0 low, Swinging se sweet and low, Swinging so sweet and SO low.




No. 16.—When the tones of a key above eight are used,
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ANGeEL VoOICES.

what is eight called ? What is next above one of the upper scale? Next? Next? Next? Where tones
below eight of the lower scale? Next? Next? Next? What are the higher voices of men called? The
What the lower? _

1s one called
YWhat are the higher voices of women called ?

below one are w hat

lower ?

used, next

TENOR.
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sounding thro’ the air; Glo-ry! glo-ry! how they ring their gladness ev - 'ry-where.
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- pen wide and let shining
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ones of song; Peace and love and bless-ed-ness with-in their ranks belong,
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An-gel voic-es, an -gel voic-es, from

e

the realms above; Ev-er may we hear their songs, so full of peace and love.
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All  may share their wond’rous joy, who o - pen
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wide the door, In the cottage, m the hall, 1n homes of rich or poor.
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mankind,’’ they cry—An-gel  voic-es, an - gel voic-es, sounding thro’ the sky,
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the field, the shop, the mart, the school-room and the hall, Blessing us while blessing Him whose care is o-ver all
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No. 18.—H.
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SortLy THEY SWELL.
Next ? Where tones No. 17.—What does the repeat include? Which parts sing the abbreviations, in the last line of each verse ?
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-"-'-_--4_—-‘ — 8 {rj 1. Soft-ly they swell, o - ver the sea, Winds that are wafting my loved ones to me, Winds that are wafting my loved ones to me.
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Wafting, wafting my, etc.
e s = Waiting, waiting, etc.
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so long, O, may they come, While we are waiting to welcome them home, While we are waiting to welcome them home.
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Traoou WHO ART ENTHRONED.

No. 18.—How many tones are sung to one syllable, where the slur 1s used ?
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1. Thou who art cnthmnm_l above, Thou in whom we live and move, Sweet it 15 with joyful tongue, To resound thy name in song.
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g thro’ the sky, 2. When the morning paints the skies, When the stars of evening rise, We thy prais-es will :u_-(*onl, Sov'reign Ruler, mighty Lord.
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3. Decks the spring with flow'rs the field, Harvest rich doth autumn yield ; Giver of all good below, Lord, from thee these blessings flow.
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14 CoME, DEAREST.

No. 19.—What are the new notes? How many with a beat? How should the beats move—{fast or moderately slow? What indicates that? No. 20.—H
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Hark! "I'ts THE BeLLs.
No. 20.—How should the beats move here—slow, or rather lively ? What indicates that? What do the letters D. C. stand for? What is the meaning of the word
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SortLy Now.
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' What shows you that the
(Whatever shows what key the staff represents, 1s called the szynafure of the

‘Pitﬂﬂ&r)flhc uﬂuflh
\VWhat tone

No. 21.——\\_]

what 1n tl.f: J\t.} of not in the key ol he Key of C, is not in the v of &G?

What shows vyou that the HLLH‘ & lw't‘hLﬁlll?ﬁ the Key

What tone

\'._ \-:‘
}\tx Hf
eats move in this tune ?

Singing ),
‘f represent S tl
I[u\.‘»" 11” ti
Anda ulv.

. Fo—» o o] S — .

e — =

s

@

e - ———_— -

T

commune with thee.

up - sight a - way; Freé¢ from care, from -1 would

“CEIYT ST TR TR WUl MOV AT T
i | I - -‘ . -
| = -
e

SOF = T'OWwW

» Lord, to r’m'c’ll with thee.

Taken
- e _ @& 0
i S ﬂ | —— a______ r}_“u__h_‘__ ?,______t_, R

_—— e e e —

5ﬁt1(}11

1 ¥

)54
000 "_4_

L")

:
1
!
g
!
f*

1 HE

How do you know ?

oF Music.

How must the

PRrRAISE
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No. 24.—What tone is higher than C, and lower than D ?
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No. 19.—What new notes are here?
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No. 28.—\What key? What kind of ‘measure? What movement? \What (Ju me of tone ?
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No. 29.—What is the movement of this pIQCL? When sextuple measure goes rather fast, how many beats may be used instead of six? If two beats in the measure

ith the teeth together, as if commencing the word ¢ Zeal,” at the pitch indicated.)
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No. 30.—What key do these staffs represent? What new tone is here used ? What is its relative name in this key? What quality of tone should be usec
reverent 7 When the movement is not marked, by what do you decide how fast to sing ?
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All at last, all at last, When the days of earth are past, May we come, may we come, Safe -ly o our hu.n'uu-]y home,
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F:\IRY LAND- Words by J. R. M,

No. 31.—Is this movement slow, or fast? What word indicates this? Are the tones to be sustained, or detached? What word indicates this style ?
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I. Fair - y Land! Fair - v Land! Come to me in dreams to - night! Bring me treas - ures fair—  Fair and bright.
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No. 32.—What does m stand for?
mean? What does p stand for?
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Double bp ?

What does f stand for?
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No. 33.—In what key 1s this piece ?
to make room

for B flat?
of tone?

Andantino.

What is the name of the character that makes the staff stand for this key ?
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No. 34.— 'lﬁ?z:’z:/a!zm:——-h what key is the second line of this tune? What is 11*;:? name of the character thnt_m.nl:ea the staff stand for B, where that tone 1s wanted ?
When a natural (or sharp, or flat) 1s used in the course of a piece of music, instead of in the signature place, what 1s 1t called ? How far does the 1:'Ethwm:c of an accidental
extend 2 (Only through tha remainder of the measure in which it occurs.) If you apply syllables to this second line, as if it were in the key of F, what syllable will you
give to B ? What is coing from one key to another, in the course ol a piece of music, called?
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1. Oh, there’'s music on the o cean, When the winds go sweeping by, Bearing -upward m their fu-ry, Dashing waves un -to the sky.

L &

’f- ——— —_— p—

o T T == -~ = —n ' e e — . T T : 3
f :‘]:*‘.__ s R~ S e £ ek e B . e p— T — . TS _'__T_ N T '_+__'__"_1 5 Tl '___J ____ _'___—Ml_"' __': = _'___'__ e '._ - "'_I__ """r L '_____""_—_' ""'T_ '_._ ': p— : __-'__'1 - L
gttt a—-l = 1 | |

) e e & & o o - i L S g S S IS R LN MR e i

1y shores, Where rare shells like gems are gleaming, Where ne’er comes the dripping oars.

i 2. Oh, the soft, mel-o-dious anrtfinj__r Of bright waves on  peb-l

e ————————————— -+ a—

| o, r TR rk =V —————
T — = e e e e e e - d__ Ll — ZJ-LH i e S S S S WIS I S S e e S S——
| 1 L ﬁ - @_ _.__w A= | _ | e —— | T—— S i g._. - .a - SN | ._.'.__ Al _'___'_"""'_ ——
e e T ™ i Wi, o /S 8 S—— — A ——_— i S— | e -

&

2. Murmaur on. 1In solemn cadence, Anthems of the a-ges roll; Weaving, surging, mighty o - cean, Rolling on f{rom pole to pf}lc.
- s L i ",, . " . - L k_-" L * L

b 14

—_——— —— =

D - T :r—__“.a:'_'_““ ——— — T 10 @» |@ DB g-—- —————— Pt E-ﬂ

‘5:;541:;;:_ 5 s “ o a— — 1!_:,_1—“1 o _t__:::;_“__—_:_—"?"* : i S NS —— i _!f_ﬂ_‘_______i;" N _—

—

(GAILY OUR SONG.

T . i - - r -;1 ] : O S111 e '} e ' > - \-J The f -Hv"! - .y > . g )

No. 35.—Where does the modulation take place here? To what key? What kind of measure? What 1s beat-note : hen, what vartely of triple measure:
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R. PALMER. No. 37.—What tones cluster around B flat as key-note 7 What tone has the Key of B flat, that the Key of F has not? How is the staff made to represent the tones

S T M . W of this key ? Is there a modulation in this piece ¢
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1. Oh, 1 love th}-’ dews so pearl -y, summer morn, summer morn; And thy first cool hours, so ear - ly, summer morn, summer
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love thy song of  la - bor, summer morn, summer morn ; From the thrift - vy, bus - y neighbor, sumnier morn, summer
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3. Yes, 1 love thy dews so pearl=y, summer morn, summer morn; And thy first cool hours, so ear -ly, summer morn, summer
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» giv-en When the eastern bars are rniv-en, And the new light comes from heaven, summer morn, summer morn.
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morn ; While he seeks with joy and pleasure For thy deeply hidden treasure, Whichthou givest without measure, summer morn,  Summer  morn.
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No. 39.—What is the new key? What characters are required to make the staff re present this key? To what other kcy does this music modulate in the conrse of

the piece? What expression should here be given ? (referring to power and quality.) What movement ?
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3. Row on, Bennv, it - tle sail - or Jenny, Healthy lit - tle, winsome lit - tle, hopeful lit -tle DBenny! | whip - poo
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He will race you an -y day, Up thc riv - er, far a-way, Winning easy, I should say, Laughing it-tle Benny,
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Weeds e¢n-lace the riv - er through; There are deeps, and shallows too, Per - 1l-ous a-like to you, Dar-ing lit-tle Benny,
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W HIPPOORWILL. 3]

‘ No. 4o.m\\’i'1;1t power, quality, and movement should here be given? Which of these three things has the composer indicated? Which not? How can you tell what
dulate in the conrse of hav shold k& ?

A ndanu no. Siz beals.
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No. 41. —Which part has the pnm*[ml tune, in the second section ot this piece :
Should this be sung with sextuple, or compound dowble measure :
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No. 42.—What key? What tones constitute this
the second space of treble staft represent key-note
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34_ LHI“ STNUTS. Words by ORENA LEE.

No. 44.—Is this to be sung fast, or slow ? In sextuple, or double compound measure? With heaviness, or vivacity 7 With a somber, or clear quality of tone? With

sadness, or merriment ? bt
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ality of tone? With
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No. 45.—If you take fize from any of the keys we have been singing in, and substitute a tone a kalf step higher, w hat kind of a key will be the result? If this kind

™
of a key is called a Minor Key, what are those called that we have been u%mq ? What tone is taken from t‘m: I\cv of C Major, to make its relative minor key? What
tone is used instead of G? What is home, or key-note of this minor key? What syllable is applied to key-note? What to the new tone ? Is the minor kt,y joyful, or

plnintivc? (The principal difficulty will be from six to seven, or wice versa.)
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Savior, Comrort ME.

No 46.—What key is this piece in? What tone has the Key of A Minor that C Major has not? Which line here has G, and not G sharp? Then, what key is that
line in? Is the staff arranged for the Key of A Minor in the signature place, or by accidentals? What major key has the same arrangement in the signature place as this?

What quality of tone here—clear, or somber? What movement ?
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3. Thou who wert so sore-ly tried, In  the darkness cru - ci - fied, Bid me in thy love con-fde Savior, com - fort me.,
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No. 47.—What key is this piece in? To what key does it modulate? What is the tone of modulation? What tone of C Major 1s the same as one of its relative
minor key ? What tone of A minor is the same as one of its relative major key ?
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No. 48.—When a tone, not belonging to a key, is so introduced that it does not cause modulation, what is it called? What are chromatic tones here ? = What syllable

do you apply to two? What to sharp two ?
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1. Come in thy gladness, come in thy sor-row, Come when the winds sweep o - ver the sca; Come in the evening, Come on the morrow,
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2, Come uht,n life’s troubles 'round thee are clinging, Come w hen thy heart filled with anguish may be ; Come when the spring-birds sweet-ly are sing-ing,
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Come! there is al-ways a welcome for thee; Come! there i1s al-ways ! loved one come!
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Words by permission of S. BRAINARD S SONS.
No. 49.—In what key is this piece? What is the relative minor to G major? What is the tone of modulation in going from G major to E minor? In which line
does this modulation occur here
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‘ No. 50.—Do these figures indicate simple or compound measure? What kind of compound measure? What kind of compound measure do 6-8 sometimes mean ¢
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