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PREFACE.

SINCE the demand for instruction in the elements of vocal music and sight-singing has
become almost universal, coming even from the smallest villages, and the rural schools, teachers
in those schools have desired a music book designed especially for their use. Their ex-
pressed desire was: 1) that the book should be large enough and contain enough songs to be
of use to them and their pupils through several years of school life: 2) that it-contain all the
rudimental musical instruction necessary to enable the pupil on leaving school to take an
intelligent part in the singing of the social circle and the church; 3) that it be so arranged
that the music lesson could be given to all pupils in the room, old and young, advanced and be-
ginning, at the same time, although the older and more advanced pupils had different and
more difficult work than the younger pupils; 4) that it be arranged so as to be equally applicable
in village schools; 5) that the book should contain songs for all occasions of school life, and
many occasions of social life; 6) that many of the four-part songs should be so arranged as . [
to be correct when sung in two parts, (Soprano and Alto), or in three parts, (Soprano, Alto
and Bass); 7) that the book be so arranged as to be capable of use in Teachers’ Institutes,
and other Teachers’ Meetings, and that it contain many of the old and familiar songs, as well |
as many new ones; 8) that the music be of the best class.

This book is an attempt to gratify this manifold desire on the part of thousands of teachers
in our rural and village schools, and is thus arranged to meet their wants: Part I, (pp.:3—20),
contains a number. of rote songs, with accompaniment, for Primary pupils.

Part 11, (pp. 25—103), contains ‘“ The Elements of Music and Musical Notation,” consisting
of a series of graded exercises, with and without words, interspersed with a large number of
songs, which are the outgrowth of the exercises which precede them, and may serve as further
1llustrations of the difficulties contained in the exercises. This portion of the book (Part I1)
1s arranged to be used in three different ways: 1) The upper part of all pages which are
divided by a line across the entire page, and the upper parts, (Soprano and Alto) of all the
three-part exercises and songs, form one continuous elementary course, complete in itself,
which can be used for all grades up to and including the sixth year of school life. 2)The
lower part of the divided pages, and the bass part of all the three-part exercises and songs,
can be used as a complete course for advanced pupils who have finished the upper part
of the pages, or who, in conjunction with younger pupils just beginning, are reviewing this
work ; exercises on the different parts of the same page, which have the same number, being
written so as to form perfect harmony with each other. 3) The complete pages (ignoring the .
dividing line) may be used consecutively with older pupils, and will then form a complete U
course of 1nstruction for singing classes and teachers’ institutes.

Part III contains explanations of the Minor Mode and Minor Scales, the tenor«part as
well as more difficult rhythmical exercises in compound measure, and should not be used
until Part I has been thoroughly mastered, with this exception, that when the book is used
for adult classes, the paragraphs containing explanations of the tenor clef and tenor part,
may be used when necessary. When thus used the tenors should sing the soprano part of
all three-part songs and exercises.

Part 1V 18 a collection of songs, which can be used as such, or in connection with the
instruction contained in Parts IT and III. The four-part songs marked with a * are complete
as two-part songs (Soprano and Alto,) or three-part songs (Soprano, Alto and Bass).

That this book may meet the wants of the teachers of our land, that it may aid in the
dissemination of elementary musical knowledge, and in fostering the love of music in our
children, is the earnest wish of

@)

THE AUTHOR.




3 B~ B ™ | N_m

PART IL.—ROTE SONGS.

'TIS TIME TO SING.
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l the . 1. We love to make sweet music, To make our voic-es ring; And
e an | 2. We love to make sweet music, To make our voic-es ring; And
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we al - ways hap-py, When comes the time to sing; And
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eing while we sing so clleer-fu], We’ll bet - ter grow each day, And
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the look as bright as dew-drops In warm and sun - ny May.
lete sing of morn-ing, mid - day, And even - ing soft and cool.
then our songs of pleas-ure Will nev - er fade a - way.
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% THE LINNET.

W. WORDSWORTH. F. PEEL.
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1. Up - on yontuit of ha - zel trees, That twin - kle to the
2. While thus be-fore my eyes hegleams, A broth - er of the

gust - y breeze, Be-hold him perch’d in ec - sta-sies, Yet seeming still to
leaves he seems; When, in a mo-ment, forth he teems His lit - tle song 1n
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hov - er. There, where the flut - ter of his wings Up -on his back and
gush-es, As 1if it pleased him to  dis-dain The voiceless form he
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THE LINNET. Concluded. O
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bod - y flings Shadows and sun-ny oglimmerings, That cover him all o - ver.
chose to feign, While he was dancing with the train Ot leaves among the bushes.

1. Bring your myr - tle, bring your ros - es, Strew them o’er each sol- dier’s
2. Bring your pan -sies, bring your li - lacs,Spread them out with lav - 1sh
3. Let the star - ry flag fly o’er them, Un - to them. your voic - es
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erave ; Bring your blossoms, bring your smilax, Honor them who fought to save.

t _ ) | . ol
hand O’er the graves of fall- en he-roes, They who died to save our land.

raise; Let the na - tion sing their glo-ry In its sweet-est songs ol praise.
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6 THE DEAR OLD ROBINS.

~ J. R. MURRAY.
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1. There’s a call up -on the house-top and an an-swer from the plain, There’s a
2. For they bring a thought of summer, of the dreamy, lus-cious days, And of
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war - ble in the sun-shine,and a twit- ter 1n the rain, And thro’
king - cups in the mead- ow, mak -ing such a gold - en haze; A
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all my heart at sound of those There comes a nameless thrill, As sweet as o - dor
longing for the clo-ver blooms, For ros-es all a-glow. For fragrant orchards
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to the rose, Or ver-dure to the hill, And all these joy-ous mornings My
where the bees With droning murmursgo; 1 dream of all the beauties, Of




THE DEAR OLD ROBINS. Concluded. T
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heart pours forth this strain: *“God bless the dear old rob - ins,Who have come back again.”
summer’s golden reign, And sing,”“God keep the rob - ins,Who have come back again.”

.
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1. O, 1 saw a rob-in dear, In a tree, And he sang a lit - tle
2. And 1t blew him far a-way, Out of sight, And the snow was falling
3. When at night I said my pray’r By my bed, I remembered what in
4. For the snowsoon went a - way, And at dawn Lit - tle rob - in hopped a-

song, All for me, O, he sang a lit-tle song, But he
down, Thick and white, Oh! it blew him far a-way! And I
church Once was said, How God list-ens to each word, So I

And he

bout On the lawn, sang a ju - bi-lee In the

did not sing it long, For the wind was blowing strong As could be.
did not care to play, A - ny more at all that dav, Un - til night.
told him of the bird, And I’m ver- y sure he heard What I said.

crook-ed ap - ple-tree, For the win - ter, don’t you see? It was gone.—
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8 THE GOLDEN CRESTED WREN.

Mrs. J. L. HOE. F. PEEL.

1. Blithely twitting, Gai-ly flitting Thro’ the budding glen, Gold-en crested,
2. Brisk as ev-er, Quick and (,levu Brimming with dehght Tlhreec wee beauties

Qun- ny breasted Goes the ti - ny wren. Peeping, musing, Picking, choosing,
Bring new duties, Work from morn till night. Wing grows weary, Love, still cheery,
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Nook 1s found at 1 ast ; Moss and feather Twined together Home is shaped at last.
Keeps unruffled breast; No such treasure, No such pleasure Asour w ell-filled nest.
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Cheerfully.
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1. Glad to see you, lit - tle bird, "Twas your pret -ty chirp 1 heard,
9. Frost and snow have made you bold; I'll not hurt you, though I'm told
3. Shocking tales I  hear of you: Chirp and tell me are they true?

S-— s 5
ymar. ﬁpﬁimﬁg

What did you “in - tend to say ? Give me some-thing this cold day?
There are ma - ny rea - sons why Ev -’ry spar - row ought to die,
Rob - bing all the sum-mer long: Don’t you think 1t ve - ry wrong?

That I will, and plen-ty too: All these crumbs Isaved for you, Don’t be frightened,

Fa - ther says you steal his wheat, Mother says, her plums you eat, Choose the rip - est
Yet you seem an hon - est bird ; Don’t be vexed at what I’ve heard : Now no grapes nor

_.N_

*P -
‘5 ﬂ—]] 4 So I will not try to know,
i What you did so long ago;
There’s your breakfast, eat away;
Come and see me every day.

for your share, Nev-er ask-ing whose they are. 1e ar
plums you eat; Now you can not steal the wheat. I will give you plenty too;
i\l ' s All these crumbs I saved for

A " you,
' Don’t be frightened, here’s

treat;
I will wait and see you eat.




10 MISS SNOWFLAKE’'S PARTY.

1. Miss Snow - flake gave a par - ty Out in the field last
2. They played their queer lit-tle round games, Stepping so soit  and
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There were ev-er so ma-ny in - vit - ed, And
To the sound of the cold, chill-y breez - es, They
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Each rode in a 1lit - tle
At first faint-est dawn of

all came dressed 1n
danced and danced all
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riage, Made of a t1i - ny breeze,....... .
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float -ed soft - ly, slow-ly down, \Vlth most de-light - ful ease......
fields that looked SO bare and brown In soft white robes were drest......
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A MILLION LITTLE DIAMONDS.

J. R. MURRAY.

. A mil - lion lit- tle dia - monds Twin-kled on the trees; And
2. But while they held their hands To catch the diamonds gay, A

all the lit - tle maid - ens said, “A jew - el if you please! A
mil - lion lit - tle sun-beams came And stole them all a - way, And
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jew - el, a jew - el, A jew - el if you please.”
stole them, and stole them, And stole them all a - way.
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12 THE MAY BREEZE.

J. KREIPL.
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'he breath of the May - breeze  has melt - ed the snow, And
. When blos-som the ros - es the heart grow - eth light, Forthe
[fach year comes the spring-tide  when win - ter’s a - way, But
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sweet in  the meadows the blue vio - lets blow, And birds that have
sea - son of joy is when ros - es are bright; Kach May on the
man 1in a life-time has on - ly one May, The swal-lows in
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slept thro’the win - ter - time chill, Now wakened by sunshine, now
rose - bush new blossoms ap - pear. 3ut joy 18 a flower, but
sum - mer re-turn to  our shore; But man when he go -eth, but
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wak-ened by sunshine, now wak-ened by sunshine are sing-ing their

joy 1Is a flow- er, but joy 1s a flow-er, that bloomsall the
man when he go-eth, but man when he go-eth, comes back nev-er
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THE MAY BREEZE. Concluded. 13
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Now wak-ened by sun -shine are sing - ing their fill.
But joy 1s a flow - er that blooms all the year.
But man when he go - eth, comes back nev - er more.
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1. The bird - ies maysleep, butthe wind must wake Ear - ly and
2. The flow - ers may sleep, but the wind  must wake Ear - ly and
3. The chil-dren may sleep,butthe wind must wake Ear - ly and
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late for the bird - 1ies’ sake; Kiss - ing them, fan - ning them

late for the flow - ers’ sake; Rock-ing the buds on the

late for the chil - dren’s sake; Sing -ing so much In each
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soft and sweet, ~F’en till the dark and the dawn - ing meet.
rose-mother’s breast, Swinging the hy - a-cinth bells to rest.
little  one’s ear, He thinks his mother’s own song to hear.
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14 ROCK-A-BYE, BIRDIE.
Words from the German. F. PEEL.
Slowly and smoothly.
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1 On a cra-dle in the tree - top Sleeps a t1 - ny bird,.....

2. So the bir - die, soft - ly sleep - ing, Dreams ot fut - ure days;
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Sweet -er sound than moth- ers chirp - ing Nev-er  yet was heard...
Dreams of flight on wings un- wea - ried, Neath the noon-tide rays.....
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See the green leaves spread like curtains Round the lit - tle bed,......

~ Sleep and rest then, lit - tle nest-ling, Thro’ this sum-mer day:......
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ROCK-A-BYE BIRDIE. Concluded. | 15
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While the mother’s wings out-stretching, Shield the cal - low head...
Growing strength brings growing tri - al, Slumber while you may..... :
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. O ev - er - green, O ev - er - green, How are thy leaves so  ver-dant;
2. O ev - er - green, O ev - er - green, Thou dost ai-ford me pleasure;
3. O ev - er - green, U ev - er - green, Thy dress will sonwthme; te.‘l‘(:h me ;

Thou art as green in winterssnow, As in the sum-mer’s richest glow, O
How oft hast thou our Christmas treat En-no-bled by thy verdure sweet, O
En-durance, joined with cheerfulness, Will always cause us hap-piness, O
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er-green, O ev - er-green, How are thy leaves so ver - dant.
er-green, O ev - er-green, Thou art a re - al pleas-ure.
er-green, O ev - er-green, Thy fol-iage this shall teach me.
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16 FAIRY VESSELS IN THE SKY.

RUTH ARGYLE. J. R. MURRAY.
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1. Fair-y ves- sels in the sl«.y nght-ly now at  an-chor lie—

2. What for car - go rich and rare They from dis-tant sky lands bear,
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l‘leec-y sails of daint -y form, Nev - er meant to face a storm:
And what curious things they see, Nev -er seen by you or me;
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' Each its snow-y  pen-non casts, Cling-ing tig ht !tO air - y masts.
Where they find their elf - 1In  crew All the work on board to
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chk ly as vyou gaze they spread, Quick-ly fly the ships o’er- head.
Whence they come, and “where they go, Swift-ly pass-ing to aad fro?
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Don’t you won-der what they’ll bring When their homeward w ay they wing ?
Don’t you won-der—tell me true—  What these fair -y cloud-ships do?




Don’t yon won- der what they’ll bring When their homeward way they wing?
Don’t you won-der— tell me true— What these fair -y cloud-ships do?
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were a sun - beam, I know what I’'d do; I’d seek white
9. If I were a sun-beam, I know where I'd go; I'd seek poor
3. Are you not a sun-beam, Child,whose life 1s glad With in - ner
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lil - ies Rain - y woodlands through; I would steal a - mong them,
homes, all Dark with wantand woe;  Until sad hearts looked wup - ward,
brightness  Sunshine nev-er had? Oh, as God has blessed you

Soft - est licht I’d shed Un-til ev - 'ry 1lil - y raised its droop-ing head.
1 would shine and shine, Then they’d think of heav-en, their sweet home and mine.
Scat - ter light di- vine! Kor there is no aunbeam but must die or shine.
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18 SONG OF THE AUTUMN LEAVES.

A.J.G.
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1. Au - tumn breez - es, Au - tumn breez - es, FPlay with ils a-
2. Hark! they come, the Au - tumn breez - es, Whisp'ring thro’ the

3. Hark a - ﬂ*uin tllo voice 18 loud - er, DBreez-es gath - er
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Come and blow, we all in - vite you,
OTOVE ) esessss Steal - ing tow’rd us  with a rus - tle
POW'T,.eeeo.. With the {frost - king’s near ad - vanc - ing,
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Dare vyou with a smile........ We can hold a
Can we doubt their love?..... s Nev - er would the
Chill - y 1S the  hour,........ But well wel - come
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lit - tle long - er To  our branch-es dear,..... . Try our
breez - es harm wus, Sweet their gen - tle play,...... Ten - der-
their re-turn - ing, Tho’ they’ve lost their balm, Northwind
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strength a - gain, we ask you, INev er think we €Ar. . s v o
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) ly they lin - ger with us, As on sum - mer duy
knows not mild ca - ress - ing, Or bring wus calm......

4 How the forest sways and trembles,
Cometh on the blast
Of proud winter, wild and ruthless,
e Cling we till the last!

Swish! it comes upon us wanton,
Cares not how we {iare,

Bend we till it passes o’er us.
Rise then as 1n air.

HYNMN OF PRAISE.

@ TO, H. G. NAGELL
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sassa -*1 -
+H—
__L__%___ﬂ#__

= 1. O Dbless the Lord! Your youthful voicesrais-ing, With one ac - cord
— 2. Our songs as - cend To Thy most holy dwelling; Our voic - es blend,
" 3. With thank-ful - ness Kach heart 1s now uuliunmw Thy name we  bless

4. Qur child - like lays Thou hearest with good pleasur t?‘, We lisp Thy  praise,

1
.
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His works and wonders praising; Oh, prase the Lord! Oh, praise the Lord!
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Whilst we  Thy praise are tell-ing, Who didst on earth the chil - dren bless.
L For all Thou art be - stowing; Thy praise ifor ev - er shall be sung.
“'1 Al - though in sim-ple measure; In Thee we joy, to Thee we sing.
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20 WISHING.
ALLINGHAM. A. J. G.
29 s i
A —
1. Ring ting! Ring ting! I wish, I wish I were a prim -rose, A
2. Nay—stay! Nay—stay! I wish, I wish 1 were an elm - tree, A
3. O— no! O— no! T wishy I wish I were a rob - 1n, A

o
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bright yel - low prim -rose, Bloom-ing with the spring, The
great, loft - y elm - tree Full of leaves so gay! The

rob - In or blue - bird, Ev - ’ry - where to go; Thro’
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stoop - ing boughs a - bove me. The wand’ring bees to love me, The

winds would set them danc -ing, The sun and moon-shine glance in, The
for - est, field, or gar - den, And ask no leave or par - don, Till

-__—--—#———

T e N | S A e ——
— 7 — 1 — SR |

fern and moss to creep a - cross And the elm-tree for a  king.
birds would house a-mong the boughs, And they would so sweet-ly sing.
win - ter comes with i - cy thumbs Ruffling up. our lit-tle wings!
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INTRODUCTORY CHAPTHER.

GENERAL SUGGESTIONS TO TEACHERS.

Pupils should first of all learn to sing by Rote some songs which could be used for
opening exercises and for different hours of the days as Recreation songs. Suitable for
that purpose are the songs on pages 121, 128, 131, 135,137, 139, 141, 147, 150, etc. These
songs might be sung Soprano by alone, Soprano and Alto, Soprano, Alto and Bass or|
in four parts as given. They will be complete in any of these ways.

Page 25, Ex. 1, presents the Major scale to be taught by imitation as a whole. With
young pupils this might be preceded for the purpose of ear training by some imitation
work of (1) single tones, of different pitch,sung to some special vowel as 4, a, €, 0, 00, etc.,
and (2) short melodic phrases, or little snatches of song (one line of poetry), the
teacher giving the example, the pupils imitating. Iux. 2. When the pupils are familiar
with the tones of the scale these syllable names and scale names and the numerals
representing the different tones, the teacher may call the numerals (making no skips
of tones), the pupils singing the syllable names, and vice versa. This work should
be done however without the book in the hands of the pupils. After this the pupils
should read from the book, Ex. 2. Nos. I.—VI. Ex. 3. explains itself, but the teacher
' advised not to demand skips over one or more tones. In all exercises the teacher
should give the first tone. The use of the syllable la, loo, koo or any other syllable for
all tones of an exercise is advisable so that pupils may soon acquire the ability to
sing words and music at sight. The Jower portion of this and succeeding pages 1n this
part of the book (Part 11.) 1s intended for advanced grades, (see Preface) but the teacher
can use as much of the explanations therein contained as he may deem advisable.

Page 26. Ex. 4 and 5 as per direction, but may be used as a preliminary without
the book, the teacher calling out the numerals the pupils singing the tones with syllable
names, la or words. In regard to the use of the words in the exercises in the book, 1t
is advisable that pupils should temporarily memorize the couplet ol words to be used,
so that they may not be compelled to read the words as well as the music at sight
all the time. Preference should be given to the music reading, although occassionally
pupils should read words and music at sight. Ix. 6. II1.and VI. on the lower part ol
the page, form alto parts to the exercises of the same number on the upper hali of the
page. The same is true for all pages up to and including page 44.

Page 27—29 are to be used in the same manner as pp. 29 and 26.

Page 30. %12 should be thoroughly impressed upon the pupils as it is the founda-
tion of the movable do system.

Page 31, 32 should be thoroughly mastered and supplemented by similar exercises
furnished by the teacher. The exercises on pp. 256—29 might be represented on the
staff and the pupils themselves might also write them on the staff on slates or on
paper. '

Page 33. It should be thoroughly impressed that accent makes measures, bars only
represent measures to the eye. Beating time is advisable.

Page 34. Pupils of lower grades who are using the upper part of the page only (see
Preface) need but the explanation on the upper part of the page, but all explanation on
the page may be used. 5

2]
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Page 35. Deals with the extension of the scale above and below. It is advisable to
give the pitch of Do in Ex. 22, lower than C and in Ex. 23, a little higher than C.

Page 36, presents the tie. Pupils should thoroughly understand the right use of
the tie.

Page 37, begins three part measure. There may be some difficulty in the combin-
Ing of the exercises on the upper and lower half of the page, but pupils should thor-
oughly master them before proceeding to the next.

Page 38, 39, 40, 41, 42, 43 and 44, should offer no especial difficulty.

Page 45, presents the introduction of the clefs, and the idea of absolute pitch names
tor the tones. Pupils should thoroughly learn the fact that the clef fixes the places
where the different pitches are represented on the staff. Asan aid to a quick learning
of the places of the letters on the staff, pupils should form a number of words com-
posed of these letters, (such as bag, gad, fad, cab, fade, face, etc.) writing a note on
the line or space representing a pitch having the name of that letter for its name. For
example: In the treble clef, one note in the first space, one in the second space, one
on the fourth line, one in the fourth space and another on the fourth line, would re-
present the pitches F—A—D—E—D, which would form the word Faded.

For advanced pupils who take up the bass clef, the relationship between the pitches
represented by the bass and treble staff should be thoroughly understood. The fact
that the same pitch is represented by the first added line below the treble staff (C) and
the first added line above the bass staff, (C) and is called middle C,should be made clear,
as well as the fact that the treble clef is placed on the second line above middle C and
the bass clef on the second line below middle C, which line would thus naturally re-
present I and the clef is therefore the F clef. The evolution of the two clefs from
their respective letters G and F may also be made interesting.

Pages 46, 47 are an exemplification of the theoretical work on page 45.

Page 48, introduces the idea of keys. The fact of the key being a family of tones,
which remain a family no matter in what order the tones appear, should be clearly
demonstrated, as well as that the arrangement of the tones of a key in the order 1 2 3
40 67 8 forms the major scale of the key. What was said in previous lessons and in
the Preface about the work on the different parts of the divided page, holds true here
also and should be observed. Pupils who are taking this work the first time, need to
know only what is contained on the upper part of the page.

It the pupils have become thoroughly familiar with the key of C, there will be no
difficulty in reading in the key of G. The explanation on the lower part of this and
many succeeding pages, regarding the formation of the major scale, the use of the
sharp etc. should be thoroughly grasped. The essential points to be remembered, are
that the tones E and F, and B and C are half steps apart, while all other adjoining
tones of the scale of C, (or tones represented on adjoining unaltered staff degrees) are
a whole step apart. 2d. that the major scale (which is an arrangement of the tones of
a Major key), demands the use of a half step between 3 and 4, and 7 and 8 and a whole
step between all other adjoining tones. 3d. that when a staff degree represents a tone
a half step too low for use in the major scale of any key, a sharp must be placed on that
degree, and when a staff degree represents a tone a half step too high for use in the major
scale of any key, a flat must be placed on that degree. These three points, when thor-
oughly understood will explain the reason for the number of sharps or flats in the
signatures of the different keys.
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Page 49 gives Exercises in the new key. Ex. III. and IV. giving tones of the
lower scale.

Page 50, is a preparation for two-and three-part singing. As a further preparation,
the teacher might write on the board Ex. 6, 111, and IV. (page 26) placing Ex. 111. of
the lower half of the page under Ex. 111. of the upper half ot the page.

Page 51, begins two-part singing for the younger pupils and page 52 begins three-
part singing for the advanced puplls It is advisable not to divide the class in perma-
nent divisions of soprano and alto in the singing of the exercises, but instead to let each
division occasionally sing the Second or Alto part. In the singing oif the songs, such
a permanent division is advisable. Pupils should understand that where two parts
(Soprano and Alto) are written on the same staff, the notes of the Soprano part have
their stems up and the notes of the Alto part their stems down, unless both notes are
united to the same stem. When a note has two stems 1t replcsonts both Alto and
SOprano.

Page 52, contains two-part exercises on one staff, which are absolutely complete in
themselves. The lower part of the page, represe nting the advanced work, contains a
bass part to the same exercises which may however be sung by a second Alto division
if there are no basses. This third part is not necessary for the enjoyment of the ex-
ercises but will add interest and new color to them, and it is therefore advisable that,
with young pupils taking this work the first time, this third part be omitted.

Page 53, contains the first two- part (or three-part) songs. The younger pupils, or
those wouw over this work the first time should only study the hnpmun and Alto ot
this and all similar pages in Part 11. containing three- part exercises and songs. These
exercises and songs being so arranged as to be complete in two parts, (Sop. and Alto)
and the reading of the Bass part should be reserved for the advanced orade. When
the advanced grade takes this work, a permanent division of Basses should be for med,
but the \\lm]e advanced grade should learn to read from the bass stafl, and learn to
sing the bass parts of all songs and exercises, althmwh only the basses will sing it
when they are used as three-part songs or exercises. In case the book 1s used Tor
adults, tenors should in these exercises and songs sin::: with the sopranos.

Page 54 contains two little songs to be studied as explained above. The song on
page 170 can also be used.

Page 55 begins the studv of more difficult rhythms. Ex. 48. 1. and 1I. should be
thmouu‘hl\ (omplehemle(l and, the fact, that, when there are two tones to be sung in
the time of the tone to which we orve the bcat the first tone falls on the beat and the
other after the beat should be made clear. In Ex. 49, 50 and 51 pupils should beat time
and say fa to each note, until they can give the tlnt}lln of each exercise perfectly. The
term rhythm in music means much. It means first of all, motion. Anything without
rhythm has no motion, no life, no pulse. But it means much more than that. It means
character as well. A snnp] statement for the terms rhythm and rhythmie, would be,
that, toues of different lengths following each other and containing heavy and hfrht
accents at equal intervals of time make rhythm. This is not all there is of rhythm but
1t 18 a portion of the truth.

Page 56 gives rhythmic exercises on the staff. Pupils should first read them rhyth-
mic: 111), saying ta for each note, and should then sing them with syllables or with la or
ta. Songs on pp 127, 141, 167, 170 may also be used.

Page 57 intmduces the l\(w of F major. The lower part of the page gives explana-
tlun of its formation. Pupils should form this scale by letter, and on the treble staff
s well as on the bass staff.

Pages 58 and 59 are further illustrations of the key of F major.

Page 60. Introduces the dotted quarter note. Ex. 57,1, II and I1I should be taken
in direct succession, 11 and III being exactly the same 1n e ﬁoct but different 1n appear-
ance. The fact that a dot after a note, rest or dot, is equal to and adds thereto half

the time value of that note, rest or dot should be made clear. This explanation can
however be omitted at this time, and made later on.
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Page 61. Contains a Song and a Round, containing the dotted quarter note. Songs
on pp 122, 126 may also be used.

Page 62. Introduces Chromatic tones, which are in short, tones not belonging to
the key. Ex. 61, I demands great care upon the teachers’ p: art. The teacher should
draw on the board a similar Chromatic scale ladder, (on a larger scale) and daily
practice should be kept from that ladder, but no skips o and from chromatic tones should
be atlempted al this time. 'The teachers nn;.:ht }mmt Fix. 61, 1I, VI from the ladder on
the board, the pupils’ books being closed. In these exercises the halisteps are all down-
ward, that is from a tone to another a halfs step lower.  Ex. 62 may be treated in the
same manner.

Page 63 presents chromatic tones on the staff and should be thoroughly mastered.

Page 64 presents chromatic tones in the key of G 1'n‘“iit’n" 22 70, 71 and 72 should be
made perfectly clear, as the exercises furnish abundant 1llustrations.

Page 65 is a further illustration of chromatic tones. What was said ol previous
three-part i;'~:-::._avz_‘e_%1~'-:r~: and songs should be ob *HI‘V(M . beginning pupils should sing only

the Soprano and Alto. Songs on pp 125, 141, 104, 167/ may also be used.

Pages 66—75. Introduce and exemplify the keys of F major, b 2 m: ajor and D major
with the chromatic tones occuring in th €86 keys. Whenever any exercise or song of-
Im-~ any rhythmical difficulty, 1t should be practiced like the rhythmic exercises by

saying ta to each note, until the rhythm is felt. The adv: anced pu|>1l-~ should study
the formation of the major scales of the new keys as explained betore. Songs on pp.
120, 121, 145, 147 may also be used.

Page 76. Introduces the fact that any note may represe nt the beat, and also the
different measure siens. In Ex. 87, 1, IT and I1I are exactly alike in rhythm and etflect
and differ only 1n 10})1w:-:t-rlt*-itiurl The same is true of Ex. 88, I, IT and III, and Ex.
89. 1. IT and 111, the method of representation being optional w ith the composer. 1t
lmum be espec ially understood that these exercises are exactly alike in effect, and that
2 measure is not necessarily any faster than Z measure.

w» Pages 77—85. Completes the seven principal keys with their chromatic tones.
We have now had the key tone on every line and space of the staff, and 1n all the suc-
ceeding keys, do will fall on one of the places used before. ¥ urther songs may be
found on pp. 130, 144, 150, etc.

Pages 86—91. Illustrate the key ::_-;" X major and AR major with their chromatic
tones and continues the use ot varied r! 1}1 [1111S

Pace 92. Introduces the signs for the spee zi of songs and exercises. The terms for'
the five principal tempos mentioned should be learned. The first com }mund measure 3
1S also introduced. 1n Ex. _lfl_; [ and 11 differ ulh\ 11 ({((u:f SCC ) 8.

Pages 93—103. Deal with examples oi‘ 5 measure and introduce the last of the keys
in ordinary use, B major and DP major there are hmu ver four other major ke \h I
major, | ;ahiupa (’?' major, (7 sh: uiw (: 2 m: um 6 flats) and (2 major, (7 flats bllt
as their key tone 1&- in the same place as that of some previous key, they will oﬁc no
difficulty in reading, and as they are but very rarely used, ex ;.unplw- in these keys are

unnecessary in a book of this kind and for this purpose.

Pupils should now return to tne first of Part 11T and review and master all that was
not mastered before. Study the lower portion of the pages, learning to read in the
bass clet, etc.

Part III will offer no difficulty if the previous work has been learned.

The teacher is urged not to practice too much on exercises, which, no matter how
well they are written, will ne ver furnish the pleasure nor foster the love of SONng as
the songs will do. It is therefore better to sing much and study technics a little, than
to st lul\ technics much and sing but lLitile.
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Ex. 7. Sing each exercise as before and with words.
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Ex. 8. Skips over one tone of the scale. Thurds.

. 12313 4 59
n 1 2 3 3 4 6 3—4&
m 1 2 313 4 54
3 45 3 23
b 4 3 5 4—4
1 3 5 6 5—6

iV,

G Ol v O O
Gt ¥» Ot Ot W O
W W W O = O

VI.

<
ot = O
L O

Ex, 9.
1. Chee

. 1 23 4465—66595 313 o AR
n 1 243 243-5 43124
m. 3 4 23 45 6—-6 5 4 6 6 4
w. 1 2435 43—465H 3 & 2
v b3 4213 5—65 46 5 3
vii 123 45 5 5b6—43 3212
8. The highness or lowness of a tone is called its PITCH. 5

7. The difference in pitch between two tones 1s called an INTERVAL.

8. A leap or skip over one tone of the scale is called a leap of a third. The starting
tone and the landing tone form an interval called a THIRD.

- Ex, 8 1, 11, III and IV as above.

vw 313213 22
| vi 35313 4 3—4

Ex. 9. I, II, IIT and IV as above.
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I LOVE THE SEASONS.

- | b 3 b 5 6 7T 8—-7 65 6 5 4 3—

1. Love- ly are the days of Fall, Yet 1 love the sea-sons all.
- 2. Win - ter brings us snow and Ice, Sum - mer, days that are so nice.

4 3 b 4 6 67T —8 66 6 8 7 8-

" 1. Sum-mer, Win - ter, Fall and Spring, And of each there’s muchto sing.
2. Spring, the birds and sweet-est hours— Au-tumn, trees that look like flow’rs.

THE CRICKET.
83 b 65 67 8 7 6 876 5 4 35—

1. Cheer-ful lit - tle chirp-ing ecrick - et, Think you for your ser - e- nade ;
- 9 In some cor - ner dark and lone - ly, All un -seen, un-found, you sing ;

4 3 b 4 6 b 7T 6 b 6 7T 8 8 7T 8-

1. Gai - ly, light-ly all the even-ing, You your fair - y lute have played.
9. By your mer-ry mu-sic on - ly Do we know you, hap - py thing.

I LOVE THE SEASONS.
Yo 3 1 3 342 3—-2 43432 1—

1. Love- ly are the days of Fall Yet I love the sea-sons all
2. Win - ter brings us snow and Ice, Sum - mer, days that are so nice.

2 1 3 2 4 3 2—-—3 4 3 4 2 4 o—

1. Sum- mer, Win - ter, Fall and Spring, And of each there’s much to sing.
2. Spring, the birds and sweet-est hours— Au-tumn, trees that look like flow’rs.

arting

THE CRICKET.

1. Cheer-ful 1lit - tle chirp-ing ecrick - et, Thank you for your ser -
2 In some cor - ner dark and lone - ly, All un - seen, un-found, you sIng ;

2 1 32435 434432 4 3—

1. Gai - ly, light-ly all the even-ing, You your fair -y lute have played
9. By your mer-ry mu-sic on- ly Do we know you, hap - py thine.
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NOTATION.

9. Five horizontal lines the same distance apart are called a STAFF.

10. The staff is used to represent the piich of tones.

11. Each line, and the space on each side of each line represents a different sound.
The lines and spaces are called stafl degrees.

12. The tone 1 may be represented by any line or space of the staff, (any staff de-
gree.)
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Ex. 10. Practice reading from the staff with numerals on the blackboard, the
teacher pointing, using singing names.

Ex. 11, Practice reading from the staff wnthout numerals, using scale names and
singing names.

Ex. 12, Practice reading from the staff, with and without numerals, using the
syllable la.
13. Instead of the numerals, notes are used on the staff.

14. A note on a line or space of the staff, calls for the tone represented by that line
or space.

15. The most commonly used note is called a quarter note ( g ).

Ex. 13. The scale on the staff in quarter notes.

2 3 4 o 6 7 8 8 7 6 9 4 3 2

16. This sign ~ is called a Pause or HOLD and calls for a longer tone,

Ex. 14. Sing with scale names, singing names and la.
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Note. —When the page is not divided, all the pupils should study «ll the work on
that page.
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Ex. 15. Sing each exercise with scale names, singing names. or words.
o\
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Al - most all the birds have gone, Rob - in red- breast sings a - lone.

Ex. 15. I and 11 as above.

a3 P —— P TR g T i o — e - = e e T e

m ————— 4 1 1 - S — 1
E_4 S e ™ i e ™ e e e
s 9
Al - most all the birds have gone, Rob - in red-breast sings a - lone

B . e e

e T e e T i e L Rt e T o _ i . L | S e e T i —HL in

AN

Ne====——r=—cc—|
e — R NS e e
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Ex. 16. Sing each exercise with scale names, singing names, la or words.

RS SR e T e QO Ex.

o T ] j___j j] o ﬁt——lﬂr_‘j‘—,__, p:] numer:

o L R S SR N T :
Flow - ers, flow - ers, pret - ty flow’rs, Love -ly make the sum - mer hours.

17.

groups

18.

or dou

Ex. 16. Leaps of a third.
o\

ot S SRR S MY 5o g il
2 E:L_’J — '1__, H_,'__i_:a__,—j:__‘_——l.‘:]

Flow - ers, flow - ers, pret - ty flow’rs, Love -1y make the sum - mer hours,

—— === W T e = ) LS Rl S ) P P Wl
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ACCENT. RHYTHM.

Ex. 17. Sing strong tones for the heavy numerals and weak tones for the light
numerals.

1 2 8 2 83 45 565 6 78 7 8 8

17. When we sing strong tones for the heavy numerals, we divide the tones into

groups called measures ; each strong tone being the beginning of a measure.

18. A vertical line called a bar is used to mark the end of each measure. A heavy
or double bar is placed at the end of the exercise or song.

19. In this exercise there are two tones or parts in each measure, one strong and
one weak part.

90. Any part of a measure may be silent and have no tone in it. When we use
numerals such a silence is shown by the numeral 0; when we use the staff it 1s shown

by this sign & called a quarter rest.

Ex. 19.
. 12/80/834|/82|34|50|67|80]
n 34/55|/617|88|76|/50|564|30]
m50[40|/34|82|23/40(32]10]
v.87|66|50/43|23|45/67|80]

91. The two parts of each of these measures may also be shown by moving the
hand down for the strong part of the measure, up for the weak part of the measure.

This is called beating tume.

Ex. 20. Sing like previous exercises and beat time.

r 1 0/20|83 4|5 0|6 0]9 0|6 7|8 O]
n 8 0|7 6|5 0|4 0|3 2|3 418 2|1 0]
m3 4|5 0|6 5|4 3|4 5|6 017 78 0}

All the work as above.

||
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22. When there are two parts in a measure, the number 2 is the upper one of two
numbers on the staft at the beginning. These two numbers are called the measure sign.

Ex. 21. Beat time and sing with scale names, syllable names or words.

e e
1. - - o & — | |
E_"i_a__"l o _L- _ _,__*_____ﬂm' j J - __;1[.*_

Leaves are gone, F]ow s are gone, Pur-ple as-ters bloom a - lone.

N e E N ST
I | :l £ [:4 ﬁ:Ej :{Ei
Eﬁ@ ,_____._, ;j__:“ LA, R S

I E%FTI[

409 —

g e=ares

23. When a quarter note ( g ) receives the beat, the number 4 is the lower one of
the two numbers on the staff at the beginning.

Ex. 21. I and II as above.

E‘“":r * E Se==c=== ,i#

o g @ -
Leaves are gone Flow’rs are gone, Pur- ple - ters bloom a - lone.

i

‘_____1

L

| § @

1.
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924. When we sing above upper do, we qmcr in a higher scale of which upper do 18 1
and the tones above thlb do will be again 2 (1( ), 3 (ml), ete.

Ex. 22. Sing with scale names, singing names and la.

95. When we sing below lower do, we sing in a lower scale of which lower do is 8,
and the tones below this do will be again 7 (si), 6 (la), etc.

Ex. 23. Sing with scale names, singing names and la.

@ ;1———37 At
g s
6 b 4

==

R

Hill and for - est, field and stream, ln the sum-mer lov - lier seem.

9 e b ' TR
e e e e ]

|
#

Ex. 22 and 23 as above.

Ex. 24. Sing with syllable names, la, or words.

e :l i
E A— é J:P——T—[J = E ‘-—-—j— T
—‘j ‘—-— ‘_.____
Hlll and for - est, field and stream, In the sum-mer lov-lier seem.

e
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26. A tone lasting through two beats of a measure may be represented by two tied
quarter notes 4 4, or a half note 5. The curved line connecting two notes on the
same line or space 1s called a TIE. '

Ex. 25. With leaps of a third.

— LE’“' L;#IBJ = E‘*ti

Oh, the brisk and mer-ry rain, Bring-ing glad-ness in 1its train.

T i e e
e |

From the gar - den, field and wood, Sing, oh, sing the Lord 1is good.

wliE e et ]

BRERR
%lia
.
1’\,  ﬂ
Al
1]
||
o«

Oh, the brisk and mer-ry rain, Bring-ing glad-ness iIn its train.

Siomemmimmemee oo e

From the gar - den, field and wood, Sing, oh, sing the Lord 1S good.

B e
> f o I S S S -

> * e

nume

L.
1L,
198 &
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two tied THREE PART MEASURE.

 on the Ex. 27. Sing strong tones for the heavy numerals and weak tones for the light

numerals.

. 123 234 345 656 (87 6564 332 121

Ej—] . 121 232 123 434 565 434 67 888
o m 343 234 H43 212 345 678 T67 888

train
77 — 27- When we sing strong tones for the heavy numerals in these exercises, we di-

- vide the tones into measures each containing three tones.

28. The strong tone 1s always the beginning of a measure.
29. When there are three parts in a measure, we beat time, powN, for the strong
~ tone or strong part of the measure, and left, up for the weak parts of the measure.

(7 _l 30. When there are three parts, or three beats in a measure, the number 3 is al-
Tl ways the upper one of the two numbers on the staff at the beginning.
od. Ex. 28. Sing with scale names, syllable names, la or %oo.

. ;l 1
__.{_
———

| 11,
[

— |'
e ' | 3 B

‘ "1
rain, - ~ q::___ " s =

XIX. 22— :l—:]— :1: ‘ - ——-1 — -l—-~ .

1
.6_

Ex. 27 and Ex. 28—1 as above.
Sing with scale names, syllable names, la or koo.

T ’ MR DFIT (o5 S SRR T =
i e e e o e
- Eﬁ__ﬂ:‘_ " j:}:E‘:“‘“ L 3"1"3_. 3 o

55 "
- 5o

III.

— R TR_ _L£ ? -jljr N
e T i S g o gToscglto 4
> s o =
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Ex. 29. Sing with scale names, syllable names, or la.

N

star

E:Z':;; [757%:{5 B T 1 ]

= I.
4 L t: t t+# _'-9—" ‘—a 1o
31. A Dorrep HAvLr NoTg, . - may be used instead of three tied quarter notes.
| ERENPCIMSN 1= TS SR I i
III. E3 wfd.8 —5 - 1 —j—- 1] - ;___‘_.
G 3 _;___i‘ fov Oy Sty l‘__
Ex. 30. Sing with syllable names, la, or words.

N EFE e e e
| tr‘"*‘“' RN S _*—LL4 & |

-

11,

Come to the meadow, come to the wood, Studysweet nature in si -lent mood.

S == E
[ P B - :L_ —— =
_ ELNREE s L IS ¢ = r

| 0

o ]

Ex. 29. I and II as above.

== B

Cometo the meadow, come to the wood, Stu-dy sweet nature 1n s1 - lent mood.

Seaed | E

——'—__-u — - e e p————— | L e T Te—— || - _—_ e — e D —— e =

B . el B sl e i — R e ————  —— = i e R RS e T — R s e = = e — el e~ e o -
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89. A leap or skip over two tones of the scale is called a leap of a fourth. The
starting tone and the landing tone will form the interval of a fourth.

Sing with syllable names, la or words.

e
. L t— _____,________.d' _*‘_e_l"_

&
F bl e ]

11,
R L___..._.._.J# - tasinnd
feeem——
THE BELLS’ GOOD NIGHT. ‘“‘WINTHROP.”
Lively.
__'3t::+ __ 1 ® o :__ﬂf::i & *ﬁ::i" T 3 o ']
4 —o— - -0 ] o —t+ 0|4 :
Ei T 1 L - g e = e >
1. List to the  bells in the stee - ple, ding, dong!
2. While near your bed they are ring - ing, ding, dong!
- i IR, AL G jﬁ AR P A L S A e G B
e d G F g jr“““ -_! \ 1 ——3R —"—-—-,3:*——!-——
R e e i PRSI L ST ML d & ITE
Call-ing a - far to the peo - ple, ding, dong! Good night, ding,
Your lov - ing moth-er 1s sing -1ing this song. Good I]IO‘ht dear

T Y - g
et ]

dbng! Good night! ding dong! Good night, good night, good night!
one, (Good night! dear on(,' (Good nwht good night, good night!

Ex. 31. I and 11 as above.
THE BELLS’ GOOD NIG’HT. “WINTHROP.”

Lively
j} . R . S A " - 4 - I
E4 o ) %ot - —— & —&
X g *"i:‘_ : _1 ¥ 1 4
1. List to the  Dbells in the stee - ple, ding, dong!
2. While near your bed they are ring - ing, ding, dong!
o — S s PR O _E‘
E—-—' a—t:E ' :E — a-—-t — TLd e
. . t ’ -‘ - ‘ -
-'-
Call-ing a - far to the peo - ple, ding, dong! Good night, ding,
Your lov - ing moth - er 1Is sing - ing this song, Good night, dear

S==sm===t-ce=ts0ee
E—J— . S S S A— J——' -V M 1L

dong! Good night, ding, dong! Good night, good night, @ good night!
oue ! Good night, dear one! Good nlght good night, good night!
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33. A song or exercise may begin with any part or beat of the measure. The miss-

ing parts or beats will then form the last measure of the song or exercise. -
84. When a song or exercise begins with any other than the down beat, 1t begins ning
and ends with a broken measure. part
Ex. 32. Sing with syllable names, la or words. ]
i S A o o ' 2t
- B e e r
T g I o ' 4. o |
When Christmas bells be - gin to ring, The children will re-joice and sing.
. 1___1_ S T ST
D - I 99— —--T ————t— e
— . I - - _________‘.___ =
4‘ @ R & P II.
| snow - flakes are  fall - Ing so soft and so  light.
| 111. -—-P—-———o-—- K ——:j_ = M T Wt -
| t—"’“ — o o—9—— 1=
r > S il
When the May time comes the pret -ty flow'rs will bloom a - gain.
BE BRAVE.
i s
s SEE e
1. Be brave, lit - tle sol - dlers, Who'll fight for the right, Be- i
2. You need {for your weap - on A heart that 1s pure, A
E < :l —-j
B — t"‘;_ I.
fore and be - hind you,
will that 18 read - y
Ex. 32 as above. IX.
BE BRAVE.
IV. N A S E—x —
a————OEFE —— 3
e I11.
1. Be brave, lit - tle sol - diers, Who'll fight for the right, Be-
2. You need for your weap - on A heart that 1s pure, A
e
X 2 ] B’ S ol ISCT. NN
- i‘ o | g @ @ I IV.

fore and be - hind you, The foe _
will that is read - y To do and en - dure,

—— s - - —— Ty Ty - - = — . — —
AT T = e i = B g Boa— . — R e g e T——— —
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FOUR PART MEASURE.
35. When the number 4 1s the upper one of two numbers on the staff at its begin-

ning, it means that there are four beats or parts in the measure. We beat time for four
part measure, DOWN, leit, right up.

Ex. 33. Sing with syllable names, la or koo.
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Ex. 34 Sing with syllable names.

a- - i e et } - % 4!_ % P"“’”’"‘ |
E it L ™ o0 i o

36. A whole note () is equal to four tied quarter notes, and may be used in their
stead.

Ex. 3-). Sing with syllable names, la, or words.

| T Sy i N e
i e e e

Smg we a song, sing we a song, Mu -sicmakesushappy all day long.

- g ~ i - .
II. 4__'—3: .. ; ] ;] Eg__ | ,4—4— = ﬂ p= — té——i

X N I S o [t &
s e —*'_:E?:{ g
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