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PREFACE.

SincE publishing the Revised Edition of the SournerNy HarRMoNY, we have travelled thousands of milesin the Middle, Southern, and Western States, and taught a number of
singing schools,—all the time consulting the musical taste of the clergy, music teachers, and thousands of others who love the songs of Zion,—and all the time trying to ascertain
tihe ueed and wants of the Church, in a musical point of view, and selecting all the good tunes we could find, with a design to publish them at some future period. During our
_ travels, we were often asked and urged to publish a tune-book in the seven-syllable and seven-character note system, containing more music suitable for church use, and a
"’fq greater variety of metres, than could be found in any of our books. After many years’ labor and effort to comply with these urgent requests, we have been enabled,:
Ly through the blessing of God, to bring out Tue CuHrisTIAN HARMONY as the result of our labor. In treating on the rudiments of music, we have taken them as they naturally, - o
‘ present themselves, — viz.: Melodics, Rhythm, and Dynamics, —leading the learner on gradually from the easier to the more abstruse parts of this delightful science.

The tunes have been selected from about fifteen thousand (15,000) pages of printed music, and a great number of manuscript tunes kindly given to us and sent by
| mail by brother teachers, ministers of the gospel, and many other musical friends, embracing a great many standard church tunes, (some of them composed in the days of
! the Reformation,) which are as necessary in a music book for church use as ballast for a ship; together with a large number of splendid pieces of more modern dates,—
some perfect gems; — also some right fresh from the author’s pen. We have also inserted a few Odes and Anthems.

We have been careful in trying to get a large variety of metres suitable to the different Hymn and Psalm-Books used by the different denominations of Christians.
g Our aim has beon to make our work A COMPLETE BOOK OF HARMONY FOR ALL CHRISTIANS.
: Where the names of the authors of the tunes were positively known, they have been given; but where several persons claimed the same tune, we have dropped all
| : names, fearing we might not do justice to some of the parties. Many of the tunes appear without any name as author; but we hope no author will think hard of us on thig
i Il account, for we would have given names with pleasure had they been known. Our own name is placed over several pieces in this work, some of them original; others are
e melodies too good to be lost, which we set to music and composed the parts.
- We have tried, in selecting music for our work, to gratify the taste of all. We have tunes that are used mostly in the country, (that is generally called rural musie,)
| but the most of them are those used everywhere, in the cities, towns, villages, and country, from the seaboard to the mountains — over the whole land, East, West, North, and
/s South. The aged and youth will find tunes in Tue CarisTiaAN Harmoxy that they will love to sing in the praise of our God and Redeemer.

Several authors have kindly given us the free use of their works, from which we have selected many valuable tunes for our book: but it is possible we may have
inadvertently inserted some without leave that are copyrighted; if so, and we are informed of the fact, we will try and arrange the matter satisfactorily, for we do not want
to do any thing that is not high-toned and gentlemanly. |

We would here express our sincere thanks and heart-felt gratitude to a genercus public and a music-loving people for the very hearty and unparalleled patronage
given to the various editions of the SournsrN HarmoNY, there having been sold (as we understand from one of the publishers) about six hundred thousand copies. May
we not reasonably hope that Tur CrrisTiaN HArRMONY — a work of mature years and tenfold more experience— will merit and receive a still more extensive patronage
il from the millions who love to praise God in his sanctuary ? We earnestly ask the kind assistance, which has heretofore been given, of ministers of the gospel, brother '

teachers, pupils, and other friends, in the circulation and sale of this work, (maybe the main work of our life,) — in employing teachers¥® of good moral eharacter, forming
large singing schools, and improving music generally.

The compiler now commends this work to the public, humbly praying God’s blessing upon it, that it may be the means of advancing this important, sacred, and
) delightful science, and of cheering the weary pilgrims of Zion on their way to the Celestial City.

-~
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“ And they sing the song of Moses the servant of God, and the song of the Lamb. And the City was pure gold.”— REVELATION.,

o, WILLIAM WALKER.
% SPARTANBURG, S. C., October, 1866.

* We recommend young teachers and those who want to teach, and all others, male or female, who wish to understand the science of music thoroughly, to make Normal Schools of from thirty to one hundred
pupils, employ an_experlenced Professor of Music, who is master of the science, and have sessions of twenty or fifty days in regular succession, where you can be taught on the Pesfilosian and Inductive system. Meet
early in the morning, say 9 o’clock; stay till 3 or 4 o’clock in the afternoon. In these schools you not only learn to sing, but how to sing. The author having taught many schools in the last ten or fifteen years, and hav-
ing brought out more good teachers than in five times the number of common singing-schools, thinks therefore that he cannot commend them too highly.

I wourp here return my many thanks and kind regards to the numerous brethren and friends who have so kindly aided me in my work, and
especially to REv. WILLIA:E\I Havusgr, M. D., whose efforts and zeal have been untiring. Dr. HAUSER, together with his son Wn. H. HAUsER, have
agreed to act as my travelling agents, wholesale and retail, whom I take great pleasure in recommending to the public as high-toned gentlemen.

* (iii) WILLIAM WALKER.
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ON FOUR AND SEVEN-SYLLABLE CHARACTER NOTE SINGING.

To those who are still in favor of four-note singing, and think it is the best way, we would
remark that we were for many years opposed to any other,— delivered several lectures on the
subject, and were not convinced of our error, till we taught our first normal school. There we
saw clearly that, as we had seven distinct sounds in the scale, we needed and must have, to be
consistent, seven namesy we tried many names, but finally agreed on the Italian names as the
most enphonious. During the discussion, the question was asked, Would any parents having
seven children ever think of calling them by only four names? The question caused a good
feal of merriment; there the discussion ceased, all were conviﬁced, all prejudice against
seven-note singing was gone; and our opinion from experience is, that a school will learn
nearly twice as many more tunes in the same time in the latter way than in the former. |

And to those who are partial to the round-note system, and are opposed to character notes,
we would say, that most authors and writers on music agree and argue that, while learning
to sing the scale, or a tune, we are aided very much in using certain names, — a namge for
each of the seven sounds. The question is, Will the names of the notes aid the learners in
getting the sounds of the letters which the mnotes represent? Mr. Andrew Adgate says: “In
practising lessons for the voice, it is of great service to apply, invariably, particular syllables
to the octave, as by that means we associate with each syllable the idea of its proper sound.”
Mr. Samuel Dyer says: * In practising musical lessons, it is customary to apply certain sylla-
bles to the diatoniec interval of the octave; the end proposed is, that the same name invariably
applied to the same interval may naturally suggest its true relation and proper sound.” Now,
with the above writers we fully concur. Mr. Joseph Funk says: ‘“ Now, if this fact is set-
tled, it follows, of course, that the quickest way in which this name can be communicated to
the mind, is the best and most certain way to enable the singer to produce this proper sound;
and all mmust admit, that the name is quicker known by seeing a shape than by calculation.”
Mr. J. B. Aikin remarks: “ As seven different syllables or names are used for the purpose of
attaining the seven different sounds in the octave with greater facility, so seven different
figures, or forms, are used for the purpose of obtaining the names immediately and with
perfect certainty. Thus the name, shape, sound, time, and relative pitch of any note are
perfectly associated by the jfigured symbol.” And he uses the seven characters in his work
as best adapted to increase the number of readers of music.*

We think that, on the principles of philosophy and logic, the Patent-Note System, as it is
generally called, is decidedly preferable to the Round-Note System. With round notes, the
name of every note in the scale or tune has to be obtained by calculating the numerical dis-
tance it stands from the tonic doe or one, in every transposition, which many cannot make
rapid enough to give the music its proper movement. With patent notes, the name is
instantly known by its sh:ape.

* We put a high estimate on the opinion of Mr. Aikin, knowing him personally. He is a perfect gentleman
possessing musical talents of a high order, and a practical man.

The philosophy of getting the sound of notes in vocal music is as follows: By practice, the
name and sound of the notes become intimately associated; the instant the name of the note
is conveyed to the mind, the ear anticipates the sound; anticipation produces desire; desire,
will; will, intent ; intent, effort; effort brings into action the vocal organs, which, through
the voice, produce the sound. In the former way, all this has to be got through calculation;
in the latter, by the shape of the note. With a glance of the eye, the shape is seen, and name
ascertained ; instantly all the other faculties act, and we hear the sound. 1Is it not then per-
fectly logical that, if we can, by the use of one organ, sight, convey to the mind that which

brings all the faculties and organs instantly into action which produces sound in vocal music,

it is far better than that system by which, after seeing, we have to go through the labor of
caleculation to bring them into action? Every music teacher who has tried it, knows how
difficult it is to teach their pupils to sing the round notes. They cannot count the distance
to get the names of the notes, and keep the time, all at once; at last, many give up in despair;
— but give them the patent notes, by which they can know the name of the notes by their
shape, and they learn rapidly. Having no trouble to get the names, they give more attention
to the timne, emphasis, accent, &ec., &c. |

QOur experience has led us to believe that not more than onein every fourteen can ever make
a musician ; the natural organization of many incapacitates them to understand the science ;
and phrenologists have often told us that not more than that proportion are mathematical and
mechanical. If so, our conclusions are correct, for no one can make a musician with thosé
organs deficient. But every person has time and tune, more or less, so all may learn to sing.
Writing music in the patent notes is, to our mind, a translation of musie, as it were, from the
round notes (which is a dead language to many) into plain English,— and who does not know
that the readers of the holy Scriptures have been multiplied by millions in consequence of their
translation. May we not then reasonably hope that, when this system becomes generally
adopted, the number of singers will be multiplied in the same proportion ?

We are pleased to know that, while our work accommodates the masses or the millions by the
patent notes, it is none the less suited to the scientific and profound. Those who choose can
sing by calculation, regardless of the shapes, — the flats and sharps being used precisely as in
the round-note books, so it will equally suit the instrumental performers. We therefore hope
that none will reject our work in consequence of the patent notes. In conclusion, we would
say, May every effort be made to simplify and make the cultivation of this heavenly science
easy, so that all may learn to sing, for sacred music naturally has a tendency to lead the mind
heavenward. As nothing so ravishes and transports the soul as the sweet strains of music
produced here by human art, what may we not then expect will be its cestasy when it gets to
heaven, where it will be brought under the influence of the ¢ WHOLE POWER OF HARMONY.”

“ Hear I, or dream I hear the distant strains,
Sweet to my soul, and tasting strong of Heaven.”— YOUNG. (iv)




RUDIMENTS OF MUSIC.

CHAPTER 1.
MUSIC.

Music is a suceession of pleasant sounds so arranged in pitch, or sound and time,
ag to make a tune, ode, or anthem. In musie, we have sounds high and low, slow
and quick, loud and soft, from which arise three grand departments,—viz.: MgLo-
pics, Ruyramics, and DyNAmIcs,—

1. Melodics treating of the pitch of sound, high or low.

2. Rhythmiecs treating of the length of sound, long or short.

3. Dynamics treating of the power of sound, loud or soft.

CHAPTER 1I.

FIRST DEPARTMENT—MELODICS,

4. In Music there are seven primary sounds; every eighth being the same kind of
gound as the first, making an octave, and perfecting the scale. They are always num-
bered in regular order, from the lowest sound upwards, —viz.: 1, 2,3, 4, 5, 6, 7, 8
or 1, for the eighth sound is the first of another series of the same character, set an
eighth or octave higher. |

5. These seven sounds are also represented by the first seven letters of the alpha-
bet,— A, B, C, D, E, F, G. When more than seven are used, the same letters are
repeated 1n regular order.

6. These letters also give names and positive sound to each line and space of the
stave, or staff; which will be soon introduced to you, the sound of the letters being
the same on all instruments.

7. In singing, we use seven monosyllables,— Doe, Ray, Mee, Faw, Sole, Law, See;
then Doe again, making the octave; and these syllables are represented by seven
characters,— viz. :

A d @ RS O - < then [} again, perfecting the scale.
Doe, Ray, Mee, Faw, Sole, Law, See; Doe,

8. In vocal music, we commonly have four parts, sometimes five,—viz. : Bass, |

Tenor, Counter or Alto, and Treble. If five parts, Second Bass, or Second Treble.

9. The letters are arranged on the staff for these parts in two different ways

represented by two Clefs. The F Clef, %’, 18 placed on F, the fourth line of the

Bass Staff. The G Clef, , 18 placed on G, second line of Tenor Staff,

10. Letters on the

The F Clef, (&:

BASS STAFF,.

2 A, Fifth line -
G, Fourth space

F, Fourth line =

E, Third space

D, Third line —
C, Second space
- B, Second line -

A, First space
G, First line . alasted

TENOR S8TAFF,

F, Fifth line—————————
E, Fourth space
— D, Fourth line - -
C, Third space
— B, Third line —
A, Second space
——@, Second line - —_—
F, First space
—E, First line -

The G Clef,

11. Notes on the staff.

sCALE oF C. |
Space above , —A- Added line

scALE or C.

2, =
ol B
o * e ﬂ“—i
BV o— & e .
1 9 3 4 5 6 7 8or1 Added® line-A- U Spice below
O P ‘B PG EICR P 1 2 8 4 b5 6 7 8o

Doe, Ray, Mee, Faw, Sole, Law, See, Doe. C D E . ¥ G & B U
Doe, Ray, Mee, Faw, Sole, Law, See, Doe.

QuesTIONS. — What is Music? How many kinds of sound are there in music? How many departments
arise out of these varieties of sound? What are they? Of what does Melodics treat? Rhythmics? Dy-
namics? How many primary sounds are there in music? What is repeated to perfect the scale? How are
they numbered? By what are these seven sounds represented? How do we proceed when more than seven
are used? What monosyllables are used in singing by note? How many parts are used in vocal music?
What are they? How are the letters arranged on the staff for those parts? On what line is the F Clef
placed? The G Clef? |

(v)




vl RUDIMENTS

CHAPTER 11
12. AN Interval is the difference in the pitch of any two sounds, however near or

distant.
13. There are in the scale two kinds of Intervals, called Tones and Half Tones,

or Semitones, or Steps and Half Steps..
14, From 1 to 2, from 2 to 8, from 4 to 5, from 5 to 6, and from 6 to 7 are steps;

from 3 to 4 and from 7 to 8, half steps.
15. Thus, you see, the half steps occur between the third and fourth, and seventh

and eighth, of the scale; also between E and F, and B and C, of the letters on the
staff: and between Mee and Faw, and See and Doe, of the notes.

16. This is called the Natural Diatonie, or Major Scale. C is the natural Sharp
key-letter, and Doe, or 1, the Sharp key-note; A is the natural Minor or Flat key-
letter, and Law the Flat key-note, and is one of the Minor Key, or Scale, when

counted as such.
Note. — This subject will be resumed in another place.

17. Each line and space in the staff is called a Degree, — five lines and four spaces,
making nine degrees; and if more are needed in composing a tune, the spaces above

and below the staff are used; also added lines.
18. In order to have a great variety of tunes, it becomes necessary to take the

different letters of the staff for the key-note, or 1. By that means we keep the music
within the compass of the voice. When any change of key is made, we have to use

Flats, b, or Sharps, #, — sometimes one and sometimes the other, — set on the staff

next to the clef, as a signature or sign to the instrumental performer what letters
to play flat“or sharp, as the case may be, to keep the instrument in unison with the
voice ; for we naturally sing any key correctly if pitched right; but not so with an in-
strument. When a change of key is made, it is by art that the performer plays the

tune correctly, hence the name Artificial Key.
19. In order to make this plainer,we introduce a table of Flats and Sharps, which

every person who attempts to learn how to sing should commit to memory.
20. The natural place for

Doe, or 1, is on . . ; = . C,
But if B is flat, it is on . - . F,

If F be sharp, Doe, or 1, is on . G,
If F and C are sharp, on . : D,
A

If B and E are flat, on B flat, If ¥, C, and G are sharp, on . . A,
If B, E, and A are flat, on E flat, If ¥, C, G, and D are sharp, on . E.
If B, E, A, and D are flat, on A flat, Nore. — See illustrations.

And this is called Transposition of the Scale or Key.

|

|

|

OF MUSIC.

ILLUSTRATIONS AND EXAMPLES.

- b ——b BY FLATS. FExtended. :

1 als B 2 1A M Z_\___I
> 3ap1p- bty R L e |
E__mj; {E : H&j e s — L AT [h :

BY SHARPS. TExtended.

ﬁ- 'H'_H'Hﬂ: # 1N ”ﬁ_g __'H'ﬁé-'r,_
L *ﬂfﬁ f# i Tg—ﬁ#ﬁ J# i H_F#{ﬂ in

21.- Remember that the Minor key-note, O, is always a third below or a sixth
above its relative Major key-note, ).
22. When F is taken for 1 or Doe, and we sing the notes in regular order, you

,sing a half step between A and B, — you sing A natural and B flat, as the half step

occurs between the third and fourth, which is Mee and Faw. The flat is set on B
as a sign to play it flat, for the order of the half steps must be preserved by the
ingtrument, in order to sound in unison with the voice. All the letters flatted must
be played so; if sharped, must be played so, for the same general purpose of keep-
ing the instrument in unison with the voice. As before observed, we naturally sing
them right, for one key is as natural to the voice as another.

23. A Flat, b, set on the left of a note, causes it to be sung or played half a step

lower., A Sharp, #f, set on the left of a note, causes it to be sung half P step higher.
The Mark of Restoration,

previously flatted or sharped, restores it to its former sound.

, (commonly called a Natural,) set on the leff of a note

Note.— Flats and Sharps thus used are called Occasionals, or Accidentals.

EXAMPLES.

- 1 :

«| | |
S S T

l SRS g

QuesTIONS. — What is an Interval? How many kinds of intervals are there in the scale? What are
they called? Between what numbers and letters do steps and half stepd occur? Between what notes?
What is this scale called? Which is the natural sharp or Major key-letter and note? Minor? What is
each line and space in the staff called? How many degrees are there? What are used when more than
nine are needed? What characters are used in making a change of key? Why i8 it necessary to change
the key? What is the natural place of Doe, or 1? If one flat is used, on what letter is Doe? If two? If
three? 1If four? If onesharp? If two? If three? If four? What distance above or below any Major
key is its relative Minor? When F is taken as one, what letter is flatted or sharped? (NorE.— Teachers will
ask similar questions in regard to the different transpositions.) How does a flat or sharp, set on the left of
a note, cause it to be sung? What character restores a note to its former sound?

{TKF‘ € Ze e
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24, As it is somewhat difficult for pupils to understand the nature of the tones | and the time of each kind of notes in the measure. 26. There are six kinds of

and semitones, or steps and half steps, we will illustrate them by presenting them
to the eye on two diagrams, called the Musical Ladder and Musical Stairway, or
Steps, — the rounds and steps arranged on the principle of the inch and half inch
measurement, — with the notes set on the rounds of the ladder and steps of the

gtairway, with the numerals.

MUSICAL LADDER. MUSICAL STAIRWAY.

8 ori-£ -8or1 -~
Half Btemp NoTE. — See remarks at No. 13-15. Half step

7 —7-<—
Step step
-6 —6-8

Step Step
R -5
Step sStep

— 4B —4-Bs—
Half step Half step
3-6 —36—

Step Step

§-———=r e g
Step Step

- = ——— 18

Nore. — Every music-teacher should have a blackboard of convenient size, say eighteen
or twenty-four inches square, and set it up in front of the class, where all can see, and draw
most of the lessons and diagrams on it with chalk ; then sing them, count and explain, and
keep the class interested, by changing the lessons and diagrams as in their (the teachers’)
judgment may seem best; and they will find (as I have found by many years’ experience)
the class progressing much faster than they will without a board. Let those who have never
used one, make the experiment ; they need not fear the result. The fingers of each hand are
often used in showing the location of the letters on each staff, and of the key-notes, steps,
and half steps, in the various transpositions, taking the right hand to represent the G Clef
or Staff, the left to represent the F Clef or Staff.

In hearing music sung, or played on an instrument, we notice that some of the
sounds are dwelt on much longer than others; some twice as long, some three or
four times, &e¢., which brings us to treat on Rhythmics.

CHAPTER 1YV.
SECOND DEPARTMENT —RHYTHM, OR RHYTHMICS.

25. Ruyram.— This term comprehends everything in relation to time in music. It
treats of the division of music into measures, subdivision into parts of measures,

Notes used in music, which differ with each other in time. 27. In their technical
names they are called Semibreve, Minim, Crotchet, Quaver, Semiquaver, and Demi-
semiquaver ; but properly by their mathematical proportions,— Whole Note, Half
Note, Quarter Note, Eighth Note, Sixteenth Note, and Thirty-second Note. 28.
There are six characters, called Rests, which represent the different Notes in silence.
When any of these occur, the singer must be silent as long as it would take to sing
the Note or Notes they represent.

29. NOTES, WITH THEIR RESTS.

Semibreve. Minim. Crotchet. Quaver., Semiquaver. Demisemiquaver,
Whole Note. Half. Quarter. Eighth, Sixteenth. Thirty-second.
| 0O 0 - w o & | @& & &
[ R 8 | [ \ [ / | V ‘1{ 5 g
. ; ;—*
One Whole Note, or one Semibreve, is equal in time to Bests.

== = =
|
Half. two Minims,
= B B
i wom | =
Quarter. or four Crotchets,
= e =
p Eighth. or eight Quavers,
= e e
- Pl 7 e O ]
Sixteenth. or sixteen Semiquavers,
| @ -
= s =
Thirty-second. or thirty-two Demisemiquavers,
& [ eese | L LT
7 e —
7 W w777/ /777717 7 77 A AP A AP A AP i

o o

QUESTIONS. — Of what does Rhythm treat? How many kinds of notes are there used in music? W hat

are they called? How many rests are there? What is their use?

-
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30. Notes are sometimes dotted by a period, (. ), set immediately on the right, )
called a Point of Addition, or Mark of Added Time. Notes thus dotted are sung
one-third longer, or half as long again. A dotted Whole Note is sung as long as
three Half Notes; a dotted Half Note, as long as three Quarter Notes, &ec.

EXAMPLES.

. —7
et
7 0~V

KRR

v
EXAMPLE.
Rests are also dotted to add time | l =% o e & . ]
R ® '__\ / |
to them. L BN Gn omm | @ YO Yo & & O & @ O J lT
81. Staccato. — When a note or L i
several notes are to be sung in a WRITTEN. SUNG
short, pointed, and distinct manner, , ey, [iie. S, & _ n |
the Staccato is used. See the ex- € .r
e R R R RV B
ample. 7 7 |

32. The Hold, Z/#\,* is sometimes placed over or under notes; the sound of the

note is then prolonged indefinitely, but, as a general rule, about one-fourth longer.

e 3 : EX 3.
83. The figure g 18 sometimes placed over three APRLN

notes, called Triplets. In that case they are sung in |> 2 % @ € % P 1
the time of two of the same kind without the figure. lvg_,___g 69 J
34. Notes have no positive time, only relative time;
they are sung sometimes slower and sometimes quicker, according to the several moods
or movements of time in which music is written ; but always have their mathemati-
cal proportions to each other.
80. Music 18 divided into equal

. Bar. Bar. Bar. Measure of music. Bar.
portions, called Measures, by 1
straight lines drawn across the

l——Measure ]r Measure l——! & } # |
staff, called Bars. | I
36. Any number of notes written between two of these Bars is a Measure of
musie, not & Bar of music, a8 it is sometimes called.
37. While we sing, time passes away, which, in vocal music, is marked by motions
of the hand, called Beating Time.

EXAMPLE.

* This character is called a Pause when placed over a Bar, showing you may be silent in the same propor-
tion, thus answering the purpose of a Rest. 4

—— <

RUDIMENTS OF MUSIC.

CHAPTER V.

MOODS OF TIME,

38. IN writing music, there are, generally, nine moods or movements of time used,
(but I believe, with Mr. J. Aikin, that we could do as well with fewer, by the use of
directive terms,) — four of Common, three of Triple, and two of Compound.

NoTe.— In this work all the moods of time are marked with figures.

COMMON
89. The First Mood of Common Time is

3

whole notes, or their equivalent, in a mea-

TIME,

EXAMPLE.

1 2 3 4 1 2 34

==

1234

marked with the figures, having two

sure, sung in four seconds — four beats.
First, down; second, left; third, right; d I'r m dlrau
fourth, up. Thisis called Quadruple Time. TR

Notre.— This mood is seldom used. a 1 9 1 2 19

40. The Second Mood, marked %‘, has F2 A "_m i & B‘J
one whole note, or its equivalent, in a I:2 | '
measure, sung in three seconds — two beats. du a4 u d u du
One, down ; the other up. This is called

EXAMPLE.

Double Time. 4:
41. The Third Mood, marked -Z‘:—*, has

wors: . e
the whole note, or its equivalent, in a mea- R |L e
sure, sung in two seconds and a half — four |

123 4 1234

ﬂ'* e ilﬂ

dlr u dlru

12341 2 3 4

i

dlru d 1 r u

beats. Beat in the same manner as the first
mood. Thisis called Quadruple Time. P —
42. The Fourth Mood, marked -Z‘:—, has : 2‘| Lol & ; e
a half note In a measure, sung in one |__4 I I_ P1 F,[ﬂ—l 7 5 b ]
second —two beats. One, down; the other ‘! | | l [
up. This is called Double Time. du d u a u du

QuEsTIONS.— How much time does a period, set on the right of a note or rest, add to it? In what man-
ner do we sing notes marked with Staccato? The Hold? The figure 37 What are notes called when marked
with the ﬁgule 3? Have notes positive or relative time? How is music divided into equal portions of
time? What is the music written between two bars called? ITow is time marked in vocal music? How
many kinds of time are generally used in vocal music? What are they? Iow marked? What figures
represent the first mood of common time? The second? The third? The fourth?
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TRIPLE TIME.
43, The First Mood of Triple Time is EXAMPLE,
3 1 23 123 123 123 |

marked with the figures 2 , has three half

notes, or their equivalent, in a measure,
sung in three seconds —three beats: first,

i
i |

down ; second, left; third, diagonally up. d u dl u dl u dlu
: 3 EXAMPLES.
44. The 'Second Mood is marked 4, . e e

has three quarter notes, or their-equiva-
lent, in 2 measure, sung in two seconds—

three beats: same way as the first mood. '[ -
d 1 ua dl u dl u dlu
45. The Third Mood is marked %, 1 2 3 123 12 3 123 |
N | | T @
has three eighth notes in a measure, or g a F B_| ___F | ﬁé | B ]
their equivalent, sung in one second. 7 M F 7 F'j i |
Beat as the other two. gang 1 ard aslipye L
COMPOUND OR SEXTUPLE TIME.
46. The First Mood is marked | EXAMPLES.
; . | 1 r 1 - 1 2
%, has six quarter notes In & | E Iﬁ -
measure, sung in two seconds l i oo Pj A $J n F_ o0 Q.J
and a half —two beats: one [ ] | Ei i
down, the other up. d u d u d u i
47. The Second 1s marked %, : % T_l ; ..
has bix sighthmotes in s messuch Egl_._ e h .
sung 1n one second and a half — 3 iy‘—g:g—ﬂ— —
two beats: same way as the first, d u d u d u I

48. The figures over the above examples show the number of beats to the mea-
sure ; the letters, the motions of the hand, —viz.: d, down; 1, left; r, right ; u, up,
— to aid the pupil in learning how to beat time. )

49. I introduce some diagrams. You will see

| o 3.
%; - 3 by the diagram that the up-beat in Triple Time is
Bl 2 & g &2 diagonal. 50. You always commence the mea-
In j” right ®  sure with the hand falling, and close with it
left left rising in all moods of time.

OF MUSIC. ix

Note. — We recommend teachers not to bother their pupils too soon with four beatg, but
first teach them well the two beats; then the three and four. In fact, most of the tunes
written in Quadruple measure can be performed as well in Double, and it is much easier for
the pupil to perform two beats to the measure than four. '

6l1. In Common Time, the accent * is on the first note or part when only two are
in a measure. If four, accent on the first and third part. In Triple Time, the
accent is on the first note or part when three parts are in a measure ; if only two, on
the longest. In Compound Time, the accent is on the first and fourth note or part
when six parts are in a measure ; if less than six, on the longest.

02. Syncopation. — When an unaccented note is connected by a slur with the next
accented note on the same letter, they are called Syncopated Notes; name one only,
and sound the time of both, whether in the middle of the measure, or passing across
the bar from one measure into another. Syncopeed Noies are notes set out of their
usual order, yet requiring the accent.

EXAMPLES.
- SYNCOPATION. it
A | €« aa ; = & L
S EE = DR
st AT
SYNCOPEED. 93. To aid in getting the correct time

of each beat in the different movements,

[
L_P g.‘l make a pendulum ball of lead, or some
l | | other heavy substance, about an inch in
diameter ; then a small cord fastened to
it, suspended from a nail. Measuring from the centre of the ball, have the cord for
the different beats of the following lengths:

-9 W ST
-4 a}:p_-H‘J/ﬁ
|

Length of

Pendulum, Time of vibration.

For 2* and (second beats), 89:08 in. — one second.

For 2 and —{i‘ (1 second and a quarter beats), 61-06 in. — one sand a quarter second.

QuesTions.— What figures represent the first mood of triple time? The second? The third? First of com-
pound? The second? How much time is given to the measure in the different moods of time? What
notes fill a measure? How is the time heat in the different moods? Does the hand rise or fall in commenc-
ing a measure?! On what part of the measure does the aecent fall in the different moods of time. W hen
are notes called syncopated? How sung? What are syncopeed notes ?

¢ The use and design of aceent i8 treated on in another place.

- e e e e e e e . — e
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Length of

Pendulum. Time of vibration.

2
For %— and g (three-quarter second beats), 21-98 in.— three-quarters of a second.

&
For % (two-third second beats), 17-37 in.— two-thirds of a second.

For %
For *%

(half-second beats), 9-77 in.— half second.

4-34 in.—
87:93 in.— one and one-half second.

(one-third second beats),

119-68 1in.— one and three-quarters sec.
156:04 in.— two seconds.

o4. Then for every vibration of the ball, beat with the hand and count the num-
ber of beats to each measure, and you will soon learn to keep time correctly.

55. But we would have you recollect distinctly, that all our time-tables, &c., are
only general rules to guide us in time. The movement should be governed mostly
by the subject we sing, in order to bring out the true meaning and sense of the
same, and produce the effect designed by the composer; for, while we sing the
words, we are speaking In tune, which produces the best effect possible; for singing
is the highest perfection of expression.

56. We may have the expression in prose, good; in poetry, better ; in music, best.

57. But tunes, in the abstract, from the words, are much better sung in their
proper movement and kind of time.

58. For instance, take the good old tune Mear, and sing it in two-four time, or
six-eight time. In hearing it thus sung, we do not think there is scarcely any one
that would think of Mear; if they did, they would exclaim, ¢ Oh, do not distort or
murder that good old tune! Sing it the good old way, in three-two time.” * So
with Old Hundred, and many others.

59. We have made these remarks to show the importance of the tunes being sung
in their proper time. |

60. In singing the poetry, if a change from the regular movement is needed, it is
generally indicated by directive terms,— viz. : slow, cheerful, grave, &c., &c.

® The critic will please excuse this departure from the regular rules of rhetoric.

OF MUSIC.
CHAPTER VI.

OF ACCENT AND EMPHASIS IN RELATION TO MUSIC AND POETRY.X

61. AcceNnT and emphasis form the very essence of music and versification.

62. It is from this source that they derive their great dignity, variety, and power
of expression.

63. In music, accent is a certain stress or power of voice on a certain note or
notes in a measure, which is according to the division and subdivigion of it. By it
we step through the measure and tune, singing the intermediate note or motes softer
than those accented.

64. Emphatic syllables or words, in poetry, are called feet. If the music and
poetry be skilfully arranged, the accented notes and emphatic words will come
together ; if not, the music must yield to the words ; but it is by the proper combina-
tion of both of these that the highest and deepest emotions of the heart are
expressed.

65. Poetry. A certain number of connected syllables form a foot.

66. These syllables, thus connected, are called feet, because it is by their aid the
voice, a8 it were, steps along through the verse, in a measured pace; and it is
necessary that the syllables which mark this regular movement of the voice should,
in some manner, be distinguished rrom the others.

67. All feet, in poetry, have either two or three syllables. Consequently, we
have poetry divided into two parts,— viz. : equal measured verse, and unequal mea-
sured verse. Verse of equal measure have feet of two syllables; and verse of
unequal measure have feet of three syllables; and each of these measures is sub-
divided into two parts,— the first or equal measure into Trochaic and Iambic mea-
sures ; and the second or unequal, into Dactylic and Anapaestic measures.

68. Verses of Trochaic measure consist of feet of two syllables, having the fivst
syllable of each foot accented, and the last unaccented.

FExamples of Trochaic Measure.

Lord of heav’n, and earth, and ocean,
Hear us from thy bright abode,

While our hearts, with deep devotion,
Own their great and gracious God.

Hark! the herald angels sing,
“Glory to the new-born King,
Peace on earth, and mercy mild,
God and sinners reconciled.” |

* These remarks are partly from Jamieson’s “ Rhetoric ”” and J. Funk’s ¢ Genuine Church Music.”

QuesTIoNs. — What is accent in music? If important or emphatic words fall on an unaccented part of &

measure, how should it be sung?
Nork.— Teachers can ask such questions about the poetry as they may deem proper.
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69. Verses of Iambic measure consist also of feet of two syllables, having the
first syllable of each foot unaccented, and the last syllable accented.

Examples of Iambic Measure.

Ye 16vely band of blooming yotth,
Warn’d by the voice of heavenly truth,
Now yield to Christ your youthful prime,
With all your talents and your time.

Arise, in all thy gTorL};, Lord, '
Let power attend thy gracious word ;
Unveil the beauties of thy face,

And show the riches of thy grace.

70. Verses of Dactylic measure consist of feet of three syllables, having the first
gvllable of each foot accented, and the last two syllables unaccented.

Examples of Dactylic Measure.

Hail the bless’d morn, when the great Mediator
Down from the regions of glory descends;

Shepherds go worship the babe in a manger —
Lo! for his guard the bright angels attend.

This measure frequently has an additional unaccented syllable at the commence-
ment of each line; thus:

How damp were tlie v’ﬁpo;’s that fell on his head!
How hard was his pillow, how humble his bed !
The angels, astonish’d, grew sad at the sight,
And follow’d their Master with solemn delight.

Ye aﬁ’ge?s, who stand round the throne,
And view my Immanuel’s face,

In rapturous songs make him known —
Tune, tune your soft harps to his praise. |

71. Verses of Anapaestic measure consist also of feet of three syllables, having
the first two syllables unaccented, and the last accented.

Fxamples of Anapaestic Measure.

W J i v v -t
Oh! what tongue can express

The sweet comfort and peace
Of a soul in its earliest love!

w (- R - = —
Oh! how happy are they |
Who their Saviour obey,
And have laid up their treasure above;

\J P W wJ = ~ - - M
May I govern my passions with absolute sway,

And grow wiser and better as life wears away.

72. The preceding are the principal feet and measures, of which all species of
English verse wholly or chiefly consist. These measures, however, are capable of
many variations, by their iIntermixture with each other, and by the admission of
secondary feet. From this intermixture it is, that we have such a variety of metros.

g e - e
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CHAPTER VII.

THIRD DEPARTMENT—DYNAMICS,

73. OrgaN Tone. A sound which is commenced, continued, and ended with an
equal degree of power, is called an Organ Tone ( =4 ).

74. Crescendo. A sound commencing soft and gradually increasing to loud is
called Crescendo (cres., or —=).

719. Diminuendo. A sound commencing loud and gradually diminishing to soft is
called Diminuendo (dim., or =).

76. Swell. A union of Crescendo and Diminuendo produces the Swell Zone, or
Swell (—=—).

77. Pressure Tone. A very sudden crescendo or swell is called a Pressure Tone
(< or <) ; as, “0 John! don’t!”

78. Explosive Tone. A sound which is struck suddenly with force, and instantly
diminished, 18 called an Kzplosive Tone (>) ; as, ‘“ Hah! hah! hah!”

Nore.— Aspirate the first 2 in the syllable with great force.

79. Medium Tone. A sound or tone produced by the ordinary action of the vocal
organs of the voice is called a medium sound, marked ( m). J

80. liano. A tone produced by the organ a little restrained is called Piano,
marked ( p ).

81. Pianissimo. A tone produced by a very slight exertion of the organs, yet so
as to be distinctly audible, is called Pianissimo, marked ( pp ).

82. Forte. A loud sound produced by a strong and full exertion of the vocal
organs is called Forte, marked ( f). |

83. Fortissimo. A very loud sound made by the vocal organs exerted to their
fullest extent (not a scream) is called Fortissimo, marked ( f ).

e —_—

CHAPTER VIII.

OTHER CHARACTERS USED IN MUSIC.

84. A SLUR, (,~—). Any number of notes under a slur are sung to one syllable or
word, gliding softly from one sound to another. The stems of the notes are often
joined together, answering the purpose of a slur.

QuEesTIONsS.— What is an organ tone? Crescendo? Diminuendo? A swell? Pressure tone? Explostve
tone? Medium tone? Piano! Pianissimo? Forte? Fortissimo? How are notes included by a slur sung?

- d i~
- SN e - - ey e v Y - = —_— ———— o
5 - - - e
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85. Graee Notes,li D, precede or succeed the regular notes, to guide the voice

smoothly and gracefully into the sound of the principal notes. When they pre-
cede a principal note, they are called Appoggiatura; when they succeed the note,
they are called after-notes. They are not counted in the measure. In using them,

we have to borrow time from the principal notes,

86. The T'rill or Shake, Ir. Notes over which it is placed should be warbled
goftly, using about two sounds of the scale.

EXAMPLES,

Slar Grace note.

L‘fh e e e T

I Sing...... the slur......... The stems are Joined. To guide
“rltten.
Grace note The Trill or Shake performed.
| Y A ‘ _.Q © b 1
/A S A ’ B & = A
| ~+ o lleolly g
vV
the voice. To trill or shake,..... ‘ or shake........ - the note.

87. The Double Bar, §-, shows the end of a strain or line of poetry. It sometimes
shows when to repeat.

88. Repeal, : , four dots in the spaces across the stave. Any quantity of musiec
written between —— two rows of these dots is sung twice.

89. Da Capo, marked D.C., at the end of the stave, shows that you close the tune
with the first strain, or strains, as the case may be.

90. Direct, %, and D. S., show that the tune closes with a middle strain. Sing
from the Direct and close at the word Fine.

O01. Double Ending, or figures 1, 2. You sing the note under 1 at the end of a
gtrain or tune before you repeat; and the note under 2 after you repeat, omitting
the note under 1; but if a slur is drawn over the two notes, sing both the second

time. £
02. A Prisma. :||:, shows the repetition of preceding words.

OF MUSIC.

93. The Close, E, shows the end of a Tune, Ode, or Anthem.

EXAMPLES.
& D. C.

2 I =
B & =
o £ o oo & o9 6 ®
A o 4 & a A~
J l ' I | i I 4 I
This must be re-peat-ed.) The strain is ended here, Showing that you must Il)a Ca-po.

This must be re-peat - ed.
. C. Closing with the first strain.

D
” . F{ne- D S
s

},,?.m Ffp 2 a—h"“kugﬁ]

Come now, and Bmg wrth me mer-ri -ly asyougo .on, singing cheerful as a bird.
D. 8. Closing with the middle strain.

N ‘l

|

olofofe]

“h

1

Sisssie=

We should praise our God on  high,
For his grace is ev-er nigh ;

lo.

....

-
|

Oh praise him :|:

: 1’,,....---—--....\2
- & A ANEEY AN §
———= e —i—
» - |
ev - er more, Higs loveand grace a - dore

94. The Brace, I, shows how many parts of a tune are sung together. Two,

three, four, and §| sometimes more, are arranged in the Brace,— viz.: the lowest
part, Bass; second part, Air, Leading Melody, or Tenor; third part, Counter (now
called Alto); fourth part, Treble. If more, Second Treble, or Second Bass. In
this work the Alto is often written on the Bass staff.

QursTIoNs. — What are grace notes? When they precede the note, what are they'called? When they
succeed, what called? How should notes under a trill or shake be sung? What does a double bar show ?
A repeat? Direct? Dacapo? Double ending? A prisma? The close? The brace? What is the order

of the parts included by a brace?
Teachers ghould ask such questions as they think proper, to make the class understand the subject from

paragraphs 97 to 104, inclusive.

— gy ———= = . M
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95. These names for the different parts of music have come down to us from our
fathers.

96. Tney arranged the lowest, or heaviest, male voices on the Bass, (as we do now ;)
the medium female and highest male voices, (and sometimes boys,) on the Tenor,
leading air, or Melody, which is the principal part; hence the name Tenor,— as we
say, * The tenor of the sermon was on the redemption of man ;”’—(in singing schools
in the country, most of the small girls and boys sing this part ;) — the third part,
Jounter, (or Alto, meaning kigh,) to the highest female voices, and to boys whose
voices were very acute; and the fourth part, Treble, to medium female voices, and
sometimes a few of the highest male voices. With this arrangement, the music is
very good: the female voice being by nature an octave higher, or more acute, than
the male voice, they harmonize very well.

7. This arrangement of the voices is still retained in most of the rural districts
of our country, except that the Alto 18 written and sung an octave lower, and
assigned to females and boys who have the gravest voices.

98. But most modern authors class the voices differently, and call some of the
parts by different names.

99. They assignthe lowest male voices to the Bass, (as did the Fathers:) the highest:

male voices, to the fourth part, (Treble,) and call it Tenor; the highest female voices,
to the second part, (Tenor,) and call it Soprano or 7reble; the lowest female voices, to
Alto, and call it Second Soprano or Alto; — boys also on Alto till the change in their
volces, at which time their voices are depressed or sink an octave.

100. Human voices are naturally divided into these four general classes.

NoreE.— There are other distinctions besides the above; as, Baritone, between the Bass
and Tenor; and the Mezzo-Soprano, between Alto and Treble.

101. We recommend singers not to confine themselves entirely to the part that
suits their voices best, but practise frequently on the other parts, by which the
voice may be improved very much, giving it more flexibility, volume, and compass.

102. We give an example, showing what is considered the common compass of the
voices assigned to the different parts. Many voices can run or sing several degrees
more than 1s laid down for them in the Example, or General Scale.

103. In singing the notes on the Bass staff, when you come to C, or Doe, you
sound in unison with C, or Doe, on the first added line below the Tenor staff; then
run in unigon to C on first added line above the Bass, and C in third space of the
Tenor, showing the fact that the same letters on the different staffs are always in
unison with each other or an octave apart.

|

104. The notes on the G Clef or staff are pitched or sounded a sixth higher than
on the F Clef or staff,— £, first line in Tenor, being in unison with E, third space
of Bass; count down to first line of Bass, 8ix, or count up from G,—viz.: G, one;
A, two; B, three; C, four; D, five; E, six.

105. In counting degrees in music, always count inclusive, that is, the letter
counted from and the letter counted to.

106. The two clefs are a second apart, one being on F, fourth line of the Dass
staff, in unison with first space of the Tenor staff; the other on G, second line of
Tenor staff, in unison with fourth space of Bass,—thus standing next to each other,
with their respective staffs locked into each other. They divide the degrees of the
two equally, being the same number of degrees from the F Clef down to G, as from
the G Clef up to F; then, by putting a note on the space above the Tenor staff, we
have the two octaves, which is a8 much as most persons can sing with ease.

CHAPTER IX.

GENERAL SCALE, SHOWING HOW THE PARTS CONNECT WITH
EACH OTHER BY THE DIFFERENT DEGREES.

| L e S L . e s = g
. | PR B S eSO oV S R 90 S WAL S R o : QE
gt e e P S T I B & NSRS - W=V
i i e B e B R . DB e e en e St i o A
] Soulgesovtot suss sl b Vot oraacmnisn ob s ilbimdoris LHaRO T b v ARt~ s b fi i n ol e e e s < - —
Ty O Sy iy - r::1_"Si
T 555 svrvaoven wntasions e ot Mo babeods s drsbivioneost TN PU L 1. RS IR N e PR = B —
L T —f— N
B s tensonws Bhnpomensennsarseens onsmepin s siorh ot S S — ——
B2 it S A e ) T i . 2 AE— @i So-nundikititatas b o
@ R i L Added line, C, -A- 3 A S o oL TS, oy A Mt vl
Messsonvsiunssesitns arvoiarerhasl I - G s eereer sasesansa e ste erssusnseesbases aaasanese
5 GO : = '

Xe O & O ...................................................
'é&_:: e 1:52:;; - & B T il i eemks sk aia Ry iy dhe st catins
7 D, & e resasasesens ﬂe ;
4 & C,[0 Major Key. ...... 0 RAASE NG, s ssesidies ivsanssnsransusvonssobodsaeinhe sl teis st b i s
3 s 1 T . _ i
% Minor Key. . .

QUESTIQNS.— On what lines or spaces on the F and G clefs are the sounds in unison ? Are the same letters
on the different clefs always in unison? What is the difference in the pitch of notes on corresponding

lines and spaces on the F and G clefs? How are the degrees of music counted? What is the distance from
F to the G clef? Explain the General Scale.
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108. The General Scale comprises three octaves, or twenty-two degrees of sound,
which is more than any common voice can sing. The F Clef is on the seventh
degree, and the G Clef - on the eighth; also on the fifteenth, when the Treble 18
sung by females ; for the third staff is only added to present to the eye the female
voice as being an octave higher, or more acute than the male voice. If all the parts
were sung by males, the scale would have but fifteen degrees,—two octaves. The two
key-notes are on the second and fourth degrees, and their octaves on the ninth and
eleventh, sixteenth and eighteenth ; for when we refer to an organ, piano, or melodeon,
when these degrees are all struck at one time, we find them correspond with each
other exactly, and harmonize beautifully,— the ninth and eleventh, &c., being the
same kind of sounds as the second and fourth, pitched an eighth or octave higher;
and so, on the same principle, to the extent of the great or grand scale of nine
octaves, which embraces all the sounds in nature appreciated by the human ear,—
running three octaves below C, second space of Dass, and five octaves above C,
third space of Tenor staff, requiring a pipe thirty-two feet long to make the lowest
sound ; and the sixteenth of a foot to produce the highest.*

109. From the above facts, we very plainly see the origin of the name Natural
Key of C, or one (1) of our scale, (in singing called Doe.) It corresponds precisely,
by its descending octaves, with one (1), the first or lowest sound in nature distin-
guished by the human ear then ascending the sounds of nature in the human
voice, as God has made them, are, from 1 to 2 a step, or tone; from 2 to 3 a step ;
from 3 to 4 a half step, or semitone; from 4 to 6 a step; from 5 to 6 a step; from 6
to 7 a step; and from 7 to 8, or 1 again, a half step; from which sound another
series of steps and half steps arises, in the same order, the eighth sound of every
geries being the first of another of the same character, thus éhowing clearly that
there are, in nature, but seven primary sounds ; and, from the different arrangements
and combinations of these sounds, we have the almost endless variety of tunes.

Note.— Many years ago there was but one staff used, (the G-Clef staff,) and but few tunes,
embracing but little over an octave in compass. They placed A in the second space to
represent the key or tone, sound or note, called the Pillar of the pathetic sounding tunes,
(now called Minor key tunes,) and C in the third space, to represent the tone note-key, or
Pillar of the tunes that sounded cheerful and animating, (now called Major key tunes,) thus
dividing the staff equal, with their key-notes, it being the same distance from A down

* The lowest sound T ever heard sung or made by the human voice, was by Rev. J. M. C. Breaker, who
made a full round tone on B, space below second added line below the Bass staff. We transposed the scale
by five sharps, put Doe on B, and run down four letters or degrees below the geuneral scale. The highest
sound I ever heard sung by the human voice, was by two young ladies, one from Italy, the other my oldest
daughter; they made a clear, round, distinct sound on A, first added line above the general scale, one
letter or degres above the scale.

OF MUSIC.

to B as from C up to F; they put B on the third line, and ealled it the leading letter or
sound, (our See,) it always leading to the key either above or below. Afterwards, when they
composed basses to their tunes, they invented the Bass staff (and the Clef,) placed it under
the other staff, sounding the notes a sixth lower than on the corresponding lines and spaces
of the upper staff. to save making so many added lines below to write the low notes upon,
(as we do now,) and called it the Bottom pari; hence the name Base, as we say, “ The base of
a mountain,” &e. They placed the clefs and notes on the staffs as we have them now (See

General Scale.)

Norte.— I have done my best to give this little historical sketch correctly: some A it l
derived from old books, and some has been handed down for many years by tradition.

CHAPTER X.
SCALE OF KEYS,

110. Tue left-hand column of figures and notes

C, 3d, N | [\ 8thor 1st, C ‘ _
- e shows the degrees of the Minor key; the right-
< i P N hand column, those of the Major key.
e — oth, 4 111. This scale shows that See, &, on B, 18
Gy Tt O | .0 ath, G between the two key-notes,—the Major key the
F, 6th. D | K 4th, F first above it, the Minor key the first below 1it.
B, 5th. ') ¢ 3d, E See is always on the letter between the two keys,
D, 4th. a | azq 5 | no matter what letter they are transposed to ;
"0, 34, A | A st po hence 1t has for.a,ges been callefil the leading
note, always leading to the key either above or
B, 2d. <4 | < Tth, B .
below 1t.
il 0 | B 2 112. Every flat set at the beginning of a tune

takes the place of See, (said to drive it,)* and

sinks the notes on its letter a half step,—that is, causes them to be sung or played a
semitone lower, and removes See and the key to the fourth above, or fifth below.

118. Every sharp set at the beginning of a tune takes the place or letter to be
occupied by See, (said to lead it,*) and raises all the notes on that letter a half step,

* Which give rise to the following stanzas:
“ By flats the See is driven round,
Till forced on B to stand its ground;
By sharps the See’s lead through the keys,
Till brought to B, its native place.”

QUESTIONS.— What does the left-hand column of the scale of keys represent? The right? Where does this
scale show See to be? Why is See called the leading note? What note does a flat take the place of when

set at the beginning of a tune? Does it sink or elevate the note?
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RUDIMENTS OF MUSIC. -~
that is, causes them to be sung or played a semitone higher, and removes See and 1st. The Tonic,— from 1ts being the principal tone note, key, pillar, or foundation
the key to the fifth above or a fourth below. of the tune. |

|  2d. Supertonic,— from its being the first note above the Tonie.
EXAMPLES SHOWING THE TRANSPOSITION OF BOTH KEYS BY 8d. Mediant,—from its being in the middle, or midway between the Tonic and
FLATS AND SHARPS. Dominant.

4th. Subdominant,— from its being the fifth below the Tonic, as the Dominant is the
Natural place. fifth above.

. #ﬁﬁﬁ—ﬂ I # ﬁ## E%ﬁé Sﬁ t . 5th. Dominant,— from its being a principal note in the scale, and the most perfect
: | ﬁ o l

T i chord, except the octave.
} % Ayt
H
F

MAJOR KEY BY SHARPS,

6th. Submediant,— from its being midway between the Tonic and its fifth below.

7th. Leading,— from its always leading to the keys.

8th, or 1 again. Tonic,— from its being the octave of the Tonic below, and 1, or
Tonic of the next scale above.

n_l
.

A E B
MINOR KEYS BY SHARPS.

C

Natural place.

#n _ e MPLE,
e e e

{ _ t F

Tonic. Supertonic. = Mediant. Subdominant. Dominant. Submediant. Leading note. Tonic.

Natural place.

nb 116. INTERVALS OF THE SCALE PRESENTED T0 THE EYE, WITH

b THEIR NAMES,
- | Imperfect @ Imperfect Imperfect Concinnous*
N s SR am T Perfect chord. Disocord. chord. chord. chord. Discord. sound.

o e e e e e
MINOR KEYS BY FLATS. VA [ — | [ F

Natural place. ¥

[—— = [ ;!) > I _r) - Unison.  Minor 2d.f  Major 2d. = Minor 3d. = Major 8d. = Minor 4th. Major 4th.
7—) | —i=3 9—b y Concinnous Perfect Imperfect Imperfect
T | l ' Ve == - s sound. chord. chord. chord. Discord. Discord. Perfect chord.
‘ F B ; C = h—
| | L = < .
Note.— The flats and sharps set on the right of the notes in the examples, are only put 7 F‘
there to make it read better. For instance, if B and E are flat, Doe is on B flat; if F, C, G, | s e P f | 3 . e )
D, A, and E are sharp, Doe is on F sharp, &ec. Minor 5th. Perfect 5th. Minor 6th. ajor 6th. Minor 7t1'1? gajor Tth. Octave.
|
114. When the keys are transposed by sharps, they take the place of their former * Concinnous means pleasant sound.
dominant,— a fifth above, or a fourth below. When by flats, they take the place of T Minor, minus a semitone ; one semitone less than a Major interval of the same denomination.
their former sub dominant,—-— a9 fourth above, or a fifth below. " QUESEIONS.—Vgli)at ptlla,ce doe;a:l atahitrp tz,ke? Doe.le; H‘; e]eva};e or sirtilk the notes on that letter? When the
B . L ey 18 transposed by sharps, what place doeg it take? By flats, what place? Why is the first degree of
115. The degrees of the octave have distinct names, arising from their 1mportance scale called tonic? The second, supertonic? The third, mediant? The fourth, subdominant? Thg fifth,
and situation in the seale. glominaln?t? The sixth, submediant¢ The seventh, leading? What is the difference in a major and 1minor
| | interva '
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CHAPTER XI.

OF HARMONY AND COMPOSITION.

117. HArRMONY.— When two or more notes of different degrees, sounded at one
time, are pleasant to the ear, and produce agreeable sensations in the mind, it is
ealled Harmony.

118. The notes which make harmony are called Concords, and their intervals con-
sonant intervals. The notes which sound disagreeable to the ear are called Discords,
and their intervals dissonant intervals. The common chord is the Unison,— third,
fifth, and sizth, and their octaves. The unison and jifth are called perfect chords.
The third and sizth are called imperfect chords,— not being so full and agreeable to the
ear as the perfect; but in composing four parts, the sixth is often used instead of the
fifth.

119. The Discords are the second, fourth, and seventh, and their octaves. The
fourth is often used, especially the Major fourth, it being the same in ratio (sound)
as the Minor fifth. Although the second, fourth, and seventh are discords, yet
eomposers use them sometimes to advantage in bringing out the force or true
meaning of the words, but are always followed (or should be) with a full ehord of

all the parts.

Notg.— For further remarks on this subject, or Thorough Bass, see “ Marks' Musical Com-
position,” * Gardner’s Music of Nature,” and ““ Colleott’s Musical Grammar.”

120. The following examplé will show the several Concords and Discords, and
their octaves.

EXAMPLE.,
CONCORDS. DISCORDS,
f8ingle Chords........... 1 3 5 6 2 + i 7
8 10 12 _1 3 9 11 14
Their Octaves...... 15 17 19 9 0 16 18 o |
23 24 26 | 27 23 25 28

CHAPTER XII.

RULE FOR COUNTING INTERVALS IN MUSIC, AND GETTING THE
PROPER PITCH OF THE DIFFERENT PARTS,

121. IN counting intervals in musie, always count including the note (or letter)
counted from and to. For instance, take ¢ Kedron,’’ L. M.: in counting the distance
between Bass and Tenor, E is one, F two, & three,— a third ; then count from Tenor
to Treble, G one, A two, B three,—a third; then count from Bass to Treble, E one,
F two, G three, A four, B five,— a fifth,—the two thirds making a fifth,— that is,
twice three are but five in music. To get the pitch, first get the proper sound of E,
Law ; then sing the notes in their regular order, Law, See, Doe,— three,—and you
have the pitch of the Air; then sing Doe, Ray, Mee,— three,—the pitch of the Treble,
using but five notes or letters. Then let us take ¢ Lovely Vine,”” 8. M.: get the
proper sound of C, Doe, then sing Doe, Ray, Mee, Faw, Sole,— five,— and you have the
pitch of the Alto; then Sole, Law, See, Doe,— four,—the pitch of the Tenor, (now
called Treble;) then Doe, Ray, Mee,— three,— the Treble, (now called Tenor;) yet it
is only an eighth, or octave, from Bass to Tenor, and a tenth from Bass to Treble.
How is it, answer, you take the last note of the first interval as the first of the
second, &ec.?

122. The rule is, twice three are five, five and four are eight, eight and three are
ten, and twice eight are fifteen,—there always being one less in music than the

numerical relation of the same numbers in arithmetic.

NoTe. — We recommend to all teackers orleaders, when they cannot have an nstrument in
their schools or choirs, to get a Tuning-Fork, (the Chromatic Fork is the best,) to give them
the proper sound of the letters; when that cannot be had, pitch the tune so that the highest

and lowest notes can be sung with equal ease.

GENERAL REMARKS.

123. Each pupil should sing so soft as not to drown the teacher’s voice, and each
part so soft that the other parts can be distinctly heard ;— the Bass bold, full, and
majestic; Tenor, firm, clear, and distinct; Alto, full, open, and plain; Treble, (now
called Tenor,) soft, round, and mild. The Minor key tunes softer and slower than
Major key tunes, with a lighter Bass. The high notes and quick notes should be

sung softer than the low notes and slow notes.

QUESTIONS.— What is harmony? What are the notes and intervals which produce harmony called? What
are disagreeable sounds called? Which are the common chords? Which are discords?

—
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124. In singing fugued tunes, be careful to sing the solo soft and lively, increasing
the sound in volume as the other parts are coming in; and, when closing a tune
on along note, swell the voice to the middle, then decrease softly like an echo, or die
away like the sound of a good bell.

125. Singers should not join in concert until each division of the e¢lass can sing
their part correctly ; and not continue singing too long at a lesson, as it injures the
voice, hurts the lungs, and produces dulness and languor.

126. All persons should learn to sing the tunes well by note before they try to
sing the words, then they can give better attention to the sentiment contained in
the poetry or sentence sung. It is in this that vocal music is so superior to instru-
mental; the latter only pleases the ear, while the former not only pleases the ear,
but reaches the soul and informs the understanding.

127. While*learning to sing, we should endeavor to cultivate the voice so as to
make it full, round, soft, smooth, and elastic,—moulding the voices together in each
part, so that, when numbers are singing together in concert, there should appear in
each part to be but one uniform voice.

128. The most important things in singing are, good order and sirict decorum, with
our hearts deeply impressed with the great truths we utter while singing the words:
and the nearest perfection we ever arrive at in singing is, when we enter fully into
the sentiment and sound, and make them our own; for, if we could be as much
captivated with the sentiment of the words and the sounds of the music as the
author of the tune is while composing it, we would pronounce, accent, emphasize,
swell the voice, sing soft or loud, slow or quick, where the words required it, make
suitable gestures, and add every necessary grace.

129. The Great Eternal God, who has been pleased to bless us with the noble
faculty of music, and talents to be improved in that sacred and heavenly science, is
Jealous of how we use them, lest it should be done in such a way as not to glorify
his name. We should therefore feel it our duty to improve the talents thus given us,
and learn how to sing, and try to sing with the spirit and with the understanding,
making melody in our hearts to the Lord.

Nore.— We believe every person is born with some talents for music, more or less,—
some one, some two, five, six, eight, or ten,—and that all could learn to sing if they were to
commence while little children ; the vocal organs are then pliant, and the ear very quick to
perceive sound; and we all know how early the infant notices a noise, and tries to imitate
sounds. Among the hundreds of children whom I have taught in singing-schools, none
have failed to learn to sing; and with the many thousands ofhadults, theﬁ*e have beén but
three that did not succeed in learning to sing,—they could not control their voice, could
follow in several notes of the scale, then fall back to some sound below ; which shows clearly,

2

R

to my mind, that, had they been instructed while young children, when all their vocal organs
could have been easily controlled, they would have learned to sing. We hope, therefore,
that parents will encourage their children, in early years, to sing the praises of God, believing
that they will surely succeed. And to aid them, we think of publishing, at an early day,
a small musie book in patent notes, for children, to be used in the common literary schools
for children, in the cities, towns, and country.

PRACTICAL EXERCISES.

EIGHT NOTES MAJOR.
Scale ascending. Scale descending.

—— ] ETQB_L@—_&— |
rﬁ i L : = | tilﬂ

Now sing the scale de - scending low.

Now sing the scale as - cend-ing high.

EIGHT NOTES MINOR.
Scale descending.

ﬁé Scale ascending.

. g L —O HloF | }—J
& - — | — o _B | r- | o |
2 L E: | | | :LI_B"FT[—E
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We’lltry to singthe minor scale.

: _'Fﬁ—.—lzr‘—**'%

Come now, descend the minor scale.
131,
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Join we, one and all, one and all, f;o sing the gcale.
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one and all, have sung the scale.

13%.

Now we, one and all
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133. | 134. Firm and earnest, and not too fast.
y ui — r—, (\ | Ci | ‘l ‘ =< : 1
: A g g & — 55 1 - mﬁ; “—‘-”,rt— TE—@ " If | ﬂ% & L@_ von
ﬁ | 'l F r ' J: :Q i l = ; F ; — $ LJ 7 -4 | !
| L S o | i | |
| . _ - _ g Love God with all your soul and sirength, With all your heart and mind ;
Hear us singing, mu - sic bringing, voices ringing round. Do un -to oth-ers as you would That they shoulddo to you;
- —— ik a—A& s £ ° VR | | 1 e O O
g < = l'*"l 1 ppw-f{, ‘Ftlf’{ - =
| @ . = P } ® ‘_’U 7 } A / V v i
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Voices singing, mu - sic bringing, hear the cheerful sound. And love your neighbor as your-celf; Be faithful, just, and kind;
What-e’er 1s  hon - est, just, and good, With all your might pur - sue.
135
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INTERVALS.
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CHROMATIC SCALE REPRESENTED.,
13%7. ASCENDING BY SHARPS. DESCENDING BY FLATS.

e e e e N e
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Doe Dee Ray Ree Mee Faw Fee Sole See Law Lee See Doe Doe See Say Law Lay Sole Say Faw Mee May DBay Ree Doe
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Nore.— Teachers should be careful to have their pupils understand that C ==harp is not C raiged or elevated, and D flat is not D lowered or depressed, but the tone C sharp or D flat ia
an independent tone, being in pitch between C and D. Absolute or positive piteh 1s of course unalter: able. If for convenience’ sake, we say B flat or F sharp, &c., we do not mean that the
letters are ever sung flat or sharp, but only the note on the letter. To the eye they are the same; to the ear, different.

138. CANON. A Round: four 2Pa;rt;s in One.*® 7s.

1.

4 - | ] <& A_! F— — i i _—
_N | T : -
Y, = LF '|' |- U a ° + * i' rir ) D F—f l! Lr o | “\tl:r : | ]

Wel - come, welcome, ev’ - ry guest, Wel - come to our mu - sic feast: Mu - sic 18 our on- ly cheer, Fills both soul and rav- ish’d ear;

-
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Y, | T v
Sa « cred Nine, teach us the mood,— Sweetest notes to be explored,—Soft-1ly swell the trembling air, To complete our con - cert fair.
139. O MUSIC! Round in Three Parts.
H 1. e 3 l
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O music, sweet music, thy praises we sing, We will tell of the pleasures and the happiness you bring : Musie, music, let the chorus ring.

140. HAIL TO THE MONTH OF MAY. Round in Four Parts.

& 1
éﬂ}; ¢ g S P A a7 L G | | — , C—
I 4-5;{#? ‘VV .anl M R AR s ##l/l/g firaaaa ,'N.E '\T

|
Hail to the month, to the cheering month of May! Now to the woods, to the woodsaway ! Hear the merry warblers on the spray, We will all be as happy, as happy as they

141. SABBATH. 2Rou:nd in Three Parts. 7s, 6 lines.

(‘ : ) gu - " | A [ Et_ l l l 4 El =3 .
| A ——pp o @ ﬂrzlp-.e : - [ ﬂ-J_s 'D-p,n[”r“
ARV Y W 7 . £ 4 PN A 2 = 7
| t | | | f il | < |
| Safely thro’ another week God has brought usoh our way ; Let us now a blessing seek, Waiting in his courtsto-day ; Day of all the week the best, Emblem of eternal rest.

* In singing these pieces, divide the class 80 a8 to have one division for each part. Let the First Division commence at 1, and sing to 2.
First Part, &c¢. Those who sing the Air, generally form the first division; second, Bass; third, Alto; fos lI‘UI Treble
or each division dropping off at the close, and ending like a solt echo, as the nature of the words may ru;une
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. When they commence the Second Part, the Second Division commences the
. Sing the piece over three or four times,— all singing together on the last part like a full chorus.
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A ; an Italian preposition, meaning to, in, by, at, &e.
AcceLERANDO ; accelerating the time, gradually faster
Apacio, or Apasio; slow. [and faster.
Apacio Assal, or Movro; very slow.
Ap LisituM ; at pleasure,
ArreETvoso; tender and affecting,
Arua CapPELLA ; in church style.
ALLEGRETTO ; less quick than Allegro.
ALLEGRO ; quick. ALLEGRO AssAl; very quick.
ALLEGRO,MA NON TROPPO; quick, but not too quick.
AMABILE ; in a gentle and tender style.
AMATEUR; a lover, but not a professor of musie.
A xoroso, or Con AmMore ; affectionately, tenderly.
AnDpANTE; gentle,distinet, and rather slow,yet connected.
ANDANTINO; Somewhat quicker than Andante. | pression.
ANiMaTO, or CoNn ANIimMA; with fervent, animated ex-
Animo, or Con Animo; with spirit, courage, and bold-
ANTIPHONE ; music sung in alternate parts. [ ness.
ARrI10s0; in a light, airy, singing manner.
A TEMPo; 1n time.
A TeMpo ciusTo ; in strict and exact time.
BEN MarcaTo; in a pointed and well marked manner.
Brs; twice. BriLLaNnTE; brilliant, gay, shining,sparkling.
CapEnce; closing strain; also a fanciful extempora-
neous embellishment at the close of song.
Capenza; same as the second use of Cadence. See
Cavranpo ; softer and slower. [ Cadence.
CanrtaBILE; graceful singing-style; a pleasing flowing
Caxto; the treble part in a chorus. %melody.
Czorr; a company or band of singers; also that part
of a church appropriated to the singers.
Coorist, or CHORISTER ; 2 member of a choir of singers.
Cor, or Con; with. Corr’ Arco; with the bow.
Coxono, or CoMmopno; in an easy and unrestrained
Con ErrerTO ; With expression. [ magner.
Con Doncezza; with delicacy. |
Cox DoLorg, or Coxn Duoro; with mournful expression.
CoxpucTor ; one who superintends a musical perform-
ance ; same as Music Director.
Con ENERGIA; with energy.
Con EsPRESSIONE ; with expression.
Con Fuoco ; with ardor, fire.
Con Grazia ; with grace and elegance.

AgiTaTo ; with
[agitation.

IMoro; motion. ANDANTE con Moro; quicker than An-

Con Jusro ; with chaste exactness.

Coxn Moro; with emotion.

Con Spirito; with spirit, animation. Coro; chorus.

Da ; for, from, of. DuetT ; for two voices or instruments.

DiMiNnuENDO ; gradually diminishing the sound.

Da Caro ; from the beginning.

DecLAMANDO ; 1n the style of declamation.

DrcrEsceENDO ; diminishing, decreasing.

DevozIioNE ; devotional. [of music.

DILeTTANTE ; a lover of the arts in general, or a lover

D1 Movrro; much or very. Divoro; devotedly, devoutly.

DoLck; soft, sweet, tender, delicate.

DoLENTE, or DoLorosA ; mournful.

DoLoRroso ; In a plaintive, mournful style. E ; and.

FLEGANTE; elegance.

KENERGICO, or CoNn ENERGIA; with energy.

EsPrRESSIVO ; expressive.

Fing, FIN, or FinaLE ; the end.

Forzanpo, Forza, or Fz.; sudden increase of power.

Fuee, or Fuea; a composition which repeats or sus-
tains, 1n its several parts, throughout, the subject with
which 1t commences, and which is often led off by

FuaaTo ; in the fugue style.” [some one of its parts.

Fueuaerro ; a short fugue. Grusro ; in just and steady

Graz1oso ; smoothly, gracefully. | time.

GRAVE ; a slow and solemn movement.

IMPrRESARIO; the conductor of a concert.

LAacriMANDO, or Lacrimoso; mournful and pathetic.

LAMENTEVOLE, LAMENTANDO, Oor LAMENTABILE ; mourn-

LARGHISSIMO ; extremely slow. [fully.

LarcuETTO ; slow, but not so slow as Largo.

Larco ; slow. "LegaTo; close, gliding, connected style.

LenTanDoO ; gradually slower and softer.

LieNTO, or LENTAMENTE ; slow. Ma; but.

MaEsToso ; majestic, majestically.

Magestro b1 CapPELLA’; chapel-master, or conductor of

MarcaTo ; strong and marked style.  [church musiec.

Messa o1 Voce; moderate swell. |erate time.

MopErRATO, or MODERATAMENTE ; moderately, in mod-

MoLto ; much or very. Morro Vock ; with a full voice.

MorENDO ; gradually dying away.

MoORDENTE ; a beat or transient shake. Mosso ; emotion.

Cox IxpPETO; With force, energy.

Nox; not. INonN TrRoPPO; not too much ~ [dante.

o sy J L -
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Organo; the organ. | [formers.

ORCHESTRA ; a company or band of instrumental per-

PasToraLE ; applied to graceful movements in sextuple

P10 ; more. P1v Mosso; with more motion, faster. [time.

Pi1zzicaTo; snapping the violin-string with the fingers.

Poco; a little. Poco Apacio; a little slow.

Poco A Poco; by degrees, gradually.

PorTAMENTO ; the manner of sustaining and conducting
the voice from one sound to another.

PrEcENTOR ; conductor, leader of a choir.

Prest0 ; quick. PrEsrissino; very quick.

RALLENTANDO, ALLENTANDO, Or SLENTANDO ; slower and
softer by degrees.

REciTANDO ; a speaking manner of performance.

ReciTaNTE ; 1n the style of recitative.

RecrraTive ; musical declamation. [ing in power.

Rinrorzanpo, RinF., or RinForzo ; suddenly increas-

RiTarpanDo ; slackening the time.

SEMPLICE ; chaste, simple. [ throughout.

SEMPRE ; throughout. always; as, SEMPRE FORTE, loud

SENZA ; without ; as, SENzA Orcano, without the Organ.

SFORZANDO, or SFOrRzATO ; With strong force or empha-
sis, rapidly diminishing.

S1cIiLIANA ; a movement of light, graceful character.

SMORENDO, SMORZANDO; dying away.

S0AVE, SOAVEMENT ; sweet, sweetly. See Dolce.

SOLFEGGIO ; a vocal exercise,

Soro; for a single voice or instrument.

SOSTENUTO ; sustained.

SorTo; under, below. Sorro Vocz; with subdued voice.

Seiritoso, CoNn SeiriTo; with spirit and animation.

S caccato ; short, detached, distinct. SuBiTo; quick.

Tacg, or Tacer; silent, or be silent. TaArp0; slow.

TasTo Soro; without chords.

Tempo ; time. TeEmpPo A Pracere; time at pleasure.

Tempo GiusTo ; 1n exact time,

Tex, TenvuTo ; hold on. See Sostenuifo.

Turrr; the whole, full chorus.

Ux; a; as, Unx Poco, a little.

Va; goon; as, Va CRESCENDO, continue to increase

VERSE ; same as Solo. Viecoroso; bold, energetic.

Vivack ; quick and cheerful. '

VirTUO050 ; a proficient in art. Vock SoLa ; voice alone.

Vorrr Susrro; turn over quickly.
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1. ‘A - W.‘—lke- and sing the song, Of Mo - ses and the Lamb, Wake ev’ - ry heart and
2. Sing of his dy - ing love, Sing of his

®

ev’ - ry tongue, To praise the Saviour’s name.
ris - ing power, Sing how he in - ter-cedes a - bove For those whose sins he bore.
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3. Sing till we feel our hearts A-scend - ing with our tongues, Sing till the love of  sin
4. Sing on your heavenly way, Ye ransomed sin-ners, sing,

de - parts, And grace inspires our hearts.
Sing  on,

re - Joic - ing ev’ - ry day In Christ, the exalted king.-
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5. Soon shall we hear him =say, Ye Dbless-ed children,

come, Soon will he eall
6. Soon shall our raptured tongues His endless

wauderers home,,
Mo - ses and the Lamb.

us hence a - way, And take his
praise pro -e.claim, And sweet - er
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soul, be on thy guard: Ten thousand foes a -rise, The host of sin are press - ing hard, To draw thee from the skies.
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watch and fight and pray, The bat- tle ne’er give o’er, Re - new it bold-ly evv - ry day, Andhelp di-vine im - plore.
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3. Ne'er think the wviet’ - ry won, Nor lay thy ar - mor down; Thy ar-duous work  will not be done, Tillthou obtain thy crown.
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1. The spir - it in  our hearts Is whisp’ring, sin - ner, come; The bride, the church of Christ, pro - claims To all his chil - dren, come.
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2. Let him that heareth say To all a - bout him, come; Let him that thirst for right - eous - ness To Christ the fountain come,
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3. Yes, who -so-ev - er will, Oh! let him free-ly come, And free -ly drink the stream of life: ’Tis Je - sus bids him come.
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1. Now let our voi-ces Jjoin Toform a gsa - cred song; Ye pilgrims in Je - ho - vah’s ways, With mu - sic pass a
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2. The flow’rs of Pa - ra - dise In rich pro - fu - sion spring; The sun of glo - ry gilds the path, And dear com-pan - lons
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8. See Sa - lem’s gold - en spires In Dbeauteous prospects rise; And brighter crownsthan mor - tals wear, Which spar- kle through the
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| 1. The day is past and gone, The evening shades appear; O may we all re-mem-ber well, The mnight of death 1is near.
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2. We lay our gar-ments by, U[;) - on our beds werest: So death will soon dis - robe us all f  what we here pos - sess.
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} 3. Lord, keep us safe this night,- Se - cure from all our fears; May an - gels guard us w 11e we sl eep, Till morning-light ap - pears,
| o
: L1 n A
. S L3 I > & ' l :
G - T == [ﬂ C FE! [}
o T = l e Ay ] O - ~—_— e : r - — e > ' ? i
| 1




Y

:---:_——-E-—":;- H’ =

VOLUSIA. 8. A

ﬂ—\ . ‘P = —
= : | e e g T e
l : l I -
1. Oh! cease, my wand’ring soul, On rest-less wing to roam. All this wide world, to either pole, Has not for thee a home.
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2, Be - hold the ark of God! Be-holdthe o - pen door; Oh, haste to gain that dear a -bode, And roam, my soul, no more.
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1. To God, in whom I trust, I 1ift my heart and voice; Oh, let me not be put to shame, Nor let my foe re - joice.
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2. Thy mercies and thy Ilove, O Lord, re - call to mind, And gra-cious-ly con - tin - ue still, As thou wert e - ver kind.
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3. His mer - ¢y and his truth, The righteous Lord dis - plays, In bringing wand’ring sinners home, And teaching them his ways.
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1. Come, I‘IIO - ly Spir - it, come, Let thy bright beams a - rise; Dis - pel the sor - row from our minds, The dark - ness from our eyes.
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gin, Then lead to Je - sus’ blood, And to our wond’ring hearts re - veal The se - cret love of God.
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1. Giveto the winds thy fears; Hope, and be un - dis - may’d; God hears thy sighs and counts thy tears, God shall lift wup thy head.
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2. Thro’ waves and clouds andstorms, He gent-ly clears the Way, Wait thou His time, so ﬂ:hall thls mght Soon end 1in joy - ous day.
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3. Whattho’ thou rul - est not, Yet heav’n and eart
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and hell, DPro-claim God sit - teth on the throne, And rul - eth all things well
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- ple stand,On Zi-on’s chos - en  hill, Pro - claim the won-ders of thy hand, And coun - sels of thy will
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1. Grace, 'tis a charm-inz sound, Har - mo - nious to the ear; Heav'nwith the e - cho shall re -- sound, And all the "earth shall hear.

2. Grace first con-trived the way To save re - Dbel - lious man, And all the steps that grace dis - plays, Which drew the wond’rous plan.
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8. Grace first inzeribed my name In God’'se - ter-mnal book; Twasgracethat gave me to the Lamb, Who all my sor-rows took.

4. Grace led my rov-ing feet To tread the heav’'nly road, And new sup - plies each hour I meet While press-ing on to God.
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5. Grace taught my soul to pray, And made my eyes o'er - flow; ’Twas grace that kept me to this day, And will not let me 0.
6. Grace all this work shall crown, Thro’ ev - er - last - ing days; It lays in heav’'n the top - most stone, And well de - serves the praise.
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MORNING WORSHIP. S. M. 27
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1. How sweet the melt -ing lay  Which breath’sup-on the ear, When at the hour of ris-ing day, Chris-tians wu - nite in prayer.
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2. The breez-es waft their cries Up to Je - ho - vah’s throne; He lis - tens to their heav-ing sighs, And sends his bless - ings down.
3. So Je - sus rose to pray, Be - fore the morn-ing light, Or on  the chill - ing mount did stay, And wres-tle all the mnight.
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4. Glo - ry to God on igh, Who sends his bless - ings down To res - cue souls con-demned to die, And make his peo - ple one.
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mes -~ Sen - gers of Christ, His sov’ - reign  voice o - bey; - rise and fol-low where he leads, And peace at - tend your way.
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las - ter whom you serve, Will need - ful strength be - stow; De - p(,nd - ing on hissov’reign word,With sa =~ cred courage go.
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3. Mountains shall sink to plaing, And hell in vain op - pose; The cause 1s God’s and musgt prevail, In gpite of all his foes.
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1. Glo - ry to God on high, Our peace is made with heav'n; The Son of God came down to die, That we might be  for-giv'n.
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2. His pre - cious blood was shed, His bod -y bruis’d for sin; Re - mem - ber this in eat - 1ing bread, And this in drink-ing wine.
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3. Ap - proach his roy -al Dboard, In his rich gar - ments clad, Join ev’ - ry tongue to praise the Lord, And ev’ - ry heart be glad.
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1. Shall wis-dom ery a - loud, And not her speech be heard? The voice of God’se - ter - nal word, De - serves it no re-gard?
o\ o\
- ﬁ | : - _ | A [ —"F= 4
o tla ol sr ] ofo— . e B
€ a1 . j e I C
| l a1 Tt

. I was his chief de-light, His ev - er - last-ing Son; Be -fore the first of all his works,Cre -
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. Be-fore the fly - ing clouds, Be-fore the sol - id land, Be - fore the fields, be- fore the flood, I dwelt at his right hand
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1. How bean - teous are their feet, Who stand on Zi - on’s hill, Who bringsal - va -tion on their tongues, Who bring salvation on their tongues, And words of peace re - veal.
, s 4 s 4 @ Same - - o )
| e w2 a —T a A o al ¥ € IR naplaa - a
- o N — 1 @ @]o\ i — — | |
’; 4—‘ | L ‘i i i | i P - | |
2. How charm - ing is their voice, How sweet their tid-ings are; Zi - on, be - hold thy Saviour King, Zi-on, be-hold thy Saviour King, Ile reigns in tfiumph here,
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3. How hap - py-. are our ears, That hear the joy-ful sound, Which kings uul prophets wait-ed for, Which kings and prophets waited for, And sought, but nev-er found.
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1. Lord, inthe strength of grace, With a glad heart and free, Myself, my re - 81-due of days, I consecrate to thee, I con-se-crate to thee.
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2. Thy ransom’d servant, 1 Re-storeto thee thy own; And from this moment, live or dle, To serve my Goda - lone, To serve my God a - lone.
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On restless wing toroam; All this wide world, to either pole, All this wide world, to either pole, Has not for thee a home.
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cease, my Wand’ - ring soul,
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2. Be - hold the &lk of God! Behold the o - pen door; Oh! hasteto gainthat dear abode, Oh! haste to gain that dear abode, And rove, my soul, no more,
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3. 'lhere safe thou shalt a - bide, Theresweet shall be thy rest And ev'ry longing satisfied, And ev’ry longing sat-is-fied, With full sal-va-tion blest.
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1. In ev’ - ry try - ing hour, My soul to Je - sus flies; I trust in his al-migh -ty pow’r, When swelling bil - lows rise.
 E o ‘_—_;\ | W | T A_E <t & ;:1 e A A A e
o | £ B2 . | | - e | -
rf—i—— —0 @ | — 2 0|0 t -+ o @
et i S I s Baacs s W : 4 LoNE 4
2. His com - forts bear me up, I trust a faith - ful God; sure foun=-da - tion of my hope Is 1in my Sa - viour’s blood.
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3. Loud hal - le - lu - _]ah’s snw To our re - deem - er’s name, 11 joy or gor - row, life or death, His love is  still
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HOME- S- Mo WM. L. MONTAGUB, of Richmoud, Va. 31
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1. My Father’s house oln high  Is my e =~ ter - nalhome; O God for - bid that I should sigh, While trav’lling here a - lone.
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2. My Fa - ther and my God, O lead me safe - ly on, Till in  that heav'nly world a - bove I feel my work is done.
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8. Then join the heav’nly throng, ging re - deem - ing love; While end -less a - ges roll a. - long, We 11 praise our God a - bove.
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. Ye ser - vants of  the Lord, Each in his of - fice wait; With joy o-bey  his heav’'nly word, And watch be - fore his gate.
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2. Let all your lamps be bught And trim the gold -en flame; Gird up your loins as in his sight, For aw - ful 18  his name.
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8. Watch,—’tis your Lord’s command, And while we speak he’s near; Mark ev’ - ry sig - nal of his hand, And rea - dy all ap- pear
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1. O Lord, our heav’nly King, Thy ndime is all di-vine; Thy glo - ries round the earth are spread, And o’er the heav’ nstley shine.
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When to  thy works on high ralse my wond’ - ring eye, And see the moon complete 1n light A - dorn the ev'n-ing sky

ju | =
SEEEEEE e e e
(2

sk

e T -2 e e
3. When I sur - vey the stars, And all thy shin -ing forms,—Lord, what is man, that worthless thing, A - kin to dust and worms.
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ZELLVILLE S M. 4 WM. HAUSER, M.D., 1865.
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name, Al-migh - ty Lord, Shall sound thro’ dis - tant lands; Great is thy grace and sure thy word, Thy trut.h for - ev - er stands.
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be thy hon - or spread, And long thy praise endure, Till morning-light and ev'ning - shade Shall be exchanged no more.
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8. Then in the world a - bove His end - less pral - ses sing; While saints and an - gels speak his lolve, Th’ e - ter - nal arch- es ring.
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1. The Lord, the sov’reign King, Hath fix’d his throne on high, O’er all the heav’'n-ly world he rules, And all be - neath the sky.
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2. Ye an - gels, great in might, And swift to do  his will, Bless ye the Lord, whose voiceye  hear, Whose plea-s ye  ful - fil.
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8. Ye heav'nly hosts, who wait, The or - ders of your King, Who guard his churches when they pray, Oh join the praise we sing'
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1. Welcome, sweet day of rest, That saw the Lord a - rise; Welcome to this re - viv - ing breast, And these re - joic - ing eyes!
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2. Je -pgus him - self comes near, And feasts his saints to - day ; Here we may  sit and see h1m here, And love, and praise, and pray.
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3. One Jay g - mid the place Where God my Sa - viour’s been, Is sweet - er than ten thousand days Of pleasure and of n.
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1. Bless’d are the sons of peace, Whose hearts and hopes are one; Whose kind de - signs to serve and please Through all their ac - tions run.
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the pi - ous house, Where zeal and friendship meet, Their sougs  of praise. their min - gled vows Make their com - mu - nion sweet.
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3. Thus on the heav’'nly hills The saintsare bless’d a - bove, Where joy, = like morn - ing dew, dis - ti And all the air is love.
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1. Come, we who love the Lord, And let our joys be known; Join in a song with sweetac - cord, And thus sur-round the throne.
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2. The sorrows of the mind Be banish’d from this plnce, I{e - li - gion nev - er was_de - gign’d T nrake our pleasures less.
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3. Let those re - fuse to sing, Who nev - er knew our Giod But chil - dren of the heav’'n-ly Kig "May speak their joys a-broad.
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«j 1. To God, 1in whom 1 trust, 1 lift my heart and voice; Oh! let me not be put to shame, Nor let my foes re-joice.
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2. Thy mer - cies and thy love, O Lord, re- call to mind; And gra -cious-ly con-tin - ue still, As thou wertev - - er, Kkind.
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[ BOYLSTON- S- M- From “Carmina Sacra,” by permission. L. MASON.
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i 1. The pi - ty of the Lord, To those that fear his name, I8 such as ten - der par - ents feel; He knows our fee - ble frame.
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. 2. He knows we are  but dust, Scatter’d with ev’ - ry breath ; His an - ger like a ris - ing wind, Can send wus swift to death.
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o. Our days are as the grass, Or like the morn - ing flow’r; If one sharp blast sweep o’er the  field, It with -ers 1n an hour, |
{% 4. But thy com - pas - sions, Lord, To end -less years en -~ dure; And chil-dren’s chil - dren ev - er find Thy words of prom - ise sure. ¥
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LOVELY VINE. S. M,
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- hold a love - ly viae, Here in  this des - ert ground; The blossoms shoot and prom-ise fruit, And ten - der grapes are found.
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ALBION. S. M.
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Corr-e, we that love the Lord, And let our joys be known; Join in a song with sweet ac-cord, And thus surround the throne, And thus surround the throne.
2. The sorrows of the mind DBe banish’d from the place; Re - li- gion never was design’d To make our pleasures less, To make our pleasures less.
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3. Let those refuse to sing, Who nev-ocr knew our God; DBut children of the heav'n-ly King May speak their joys a-broad, May speak their joys abroad.

‘ 4. The hill of Zi-on yields A thousind sa - cred sweets, Be - fore we reach the heav'n-ly fields, Or walk the gold - en streets, Or walk the gold-en streets.
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o. Tlllen let our songs abound, And ev’-ry tear be ary; We're marching through Immanuel’s ground, To fairer worlds on high, To fair-er worlds on high.
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CHRIST/_I\AN LOVE. S. M.
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1. Blest be the tie that binds Our hearts in  Christian love, The fel - low - ship of kin - dred minds 1Is like to that a - bove.
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. Be - fore our Fa - ther’s throne We pour our ar - dent pray’rs: Our fears, our hopes, our aims are one, Our com-forts and our cares.
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. We share our mu - tual woes, Our mu - tual bur - dens bear, And oft - en for eachoth - er flows The sym - pa - thiz - ing tear.
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ENGLISH THEME.
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2. Not the fair pal - a - ces, To which the great re - sort, Are once to be compar’d with this, Where Jesus holds his court, W heu. Je-us hulda his court.
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| 3. Here on the mer -cy-seat, With radiant glo-ry crown’d, Our joy-ful eyes be-hold him sit, And millions all a -round, And millions all a - round.
i ~@-
| B : | N
)3 A A B A BN A a4 BlAa & 2 &/ [ - A A
54 ] ‘* i H‘i 28 [ - ] T o T
I "4 S S Y y % S o | A ST I oA Nl s N :
vy e, iV F




TILLOTSON. S. M. GUIL. FRANK.
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1. Je-sus, who knows full well The heart of ev’ - ry saint, In-vites us all our grief to tell, To pray and nev-er faint, To pray and nev - er faint.
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2. He lends his gracious ear; We nev -er plead 1n vain, Yet we must wait till he appears, And pray, and pray a - gain, And pray, and pray a - gain,
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3. Tho’ un - be - lief suggest, Why should we longer wait? He bids us mnev-er give him rest, But be im - por - tu - nate, But be im - por -tu - nate.
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EUPHRATES. S- M- From the “ Casket,” by permission. GEO. 0. ROBINSON.
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With confidence. Cires.
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1. Your harps, ye trem - bling saints, Down fromthe wil - lows take, Loud to the praiseof God our Lord, Bid ev’-ry string a - wake.
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2. Tho’ in a for - eign land, We are not far from home, And near-er to our home a - bove We ev-ry mo -
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3. His grace shall to the end Stronger and bright - er shine, Nor pres - entthings, northings to come, Shall quenchthe spark  di - vine.
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N OLI D E LEAF- S- M- From the “ Casket,” by permission. GEO. O. ROBINSON. 39
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1. Oh cease, my wand'ring soul, On rest-less wings to roam.......... All thiswide world, from ei-ther pole, Has mnot for thee a home.
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| 2. Be - hold the ark of God! Be - hold the o - pen door.......... Ob, haste to gainthat dear a-bode, And roam, my soul, mno more.
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' 8. There safe shalt thou a - bide, There sweet shall be thy rest,......... And ev’'-ry long-ing sat-is - fied, With full sal-va - tion blest.
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1. My soul, re-peat his praise, Whose mercies are so great, Whoseanger is so slowto rise, So ready to a - bate, So ready to a - bate.
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2. His pow’r subduesour 8ins, And his for - giv - ing love, Far as the eastisfrom the west, Doth all our guilt re-move, Doth all......... our guilt re - move.
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3. High as the heav’nsare raised A - bove the ground we tread, So far therichness of his grace Ourhighest thoughts exceeds, Our highest thoughts exceeds.
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40 NEW YEAR- S- Mt P. M. ATCHLEY.
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E - ter -n1 - ty draws nigh, Life’s pe - ri-od rolls on, An -oth-er leaf of Time’s thin scroll Is swift -ly rush- ing by.
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SILVER STREET. S. M. J. STREET.
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1. Come, sound his name a - broad, And hymns of glo - ry sing ; Je - ho - vah is our sov’ - reign God, The u - ni - ver - sal King.
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2. He form’d the deeps unknown, He gave the seas their bounds, The wat’ - ry worlds are all his own, And all the sol - 1d grounds.
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3. Come, worship at histhrone, Come, bow be - fore the Lord; We are his works and not hf;;' own, He form’d us by his word.
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4. To - day at - tend his voice, Nor dare pro-voke his rod ; Come like the peo - ple of his choice, And own your gra-c¢ious God.




ME‘DIATION. S. M., pwv & soscoem 4L

T — | & e S e TR T o PER- Foe
@ LQ o o @ \ 12 e @ l’ & : % r. Ca
1 & A | 2 | | | i [
| | o - ) ,
Alto by WILLIAM WALKER, A. S. H.
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. Did Christ o’er sin - ners weep, And shall  our cheeks be dry? Let floods of pen < 1- ten = tial grief DBurst forth fromev’ = ry eye.
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2. The Son of God in tears, An - gels with won - der see; Be thou as - ton - ish’d, O my soul, He shed those tears for thee.
3. He wept that we might weep, Each sin demands a tear; Inheav'n a - lone no sin is found, And there’s no weep - ing there.
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Bold and spirited. ARDOR- S- M- N. W.
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1. The Lord is ris’n in-deed, He lives to die no more; He lives the siuner’s cause to plead, Whose curse and shame he bore, Whose curse and shamehe bore.
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2. The Lord is ris’n in-deed, Then hell has lost its prey, With him is ris'n the ransom’d seed, To reign in end - less day, To reign in end - less
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3. The Lord isris’n in-deed, At - tend-ing an-gels, hear; Up to the courts with speed they fly,.ccccvere cerieeres sorecniancisonies The joy - ful ti - dings bear,
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1. The Lord my shep - herd 1is, I shall be well sup- plied; Since he 18 mine and I am his, What can I want be-side?
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! 2. He leads me to the place Where heav’'n-ly pas - tures grow, Where liv - ing wa - ters gen - tly pass, And full sal - va - tion flows.
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3. If eer I go a - gtray, He doth my soul re - claim, And guide me in his own rightway, In his most ho - ly name.
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ARION. S. M. _ C. C. LYMAN.
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1. Whilemy Re-deem - er’s near, My shepherd and my guide, bid fare - well to ev’ -ry fear, DMy wants are all sup - plied.
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2. To ev - er fra - grant meads, Whererich a- bun - dance grows, His gracious hand in - dul - gent leads, And guards my sweet re - pose.
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o. A - long the lone - ly scene, Cuol wa - ters gen-tly roll, Traus - par - ent, sweet, and all se - reme, To cheer my faint - Ing soul.
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1. My ma- ker and my king, To thee my all I owe, Thy sovereign houn-ty 18 the spring,  Whence all my bles - sings fiow,
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‘ 2. The creature of thy hand, On thee a - lone [ live; My God, thy ben - e - fits demand, More praise than life......... can give.
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3. Shall 1 withold thy due, And shall my pas - sions rove; Lord, form this wretched heart a-new And fill it with....... thy love.
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1. My soul, bhe on thy guard, Ten thousand foes a - rise; The hosts of sin are press - ing hard, To draw thee from  the skies.
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> 2. Oh, watch and fight and pray, The bat - tle ne’er give o’er, Re -new it bold-1ly ev’ - ry day, And help di-vine 1m -~ plore.
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3. Ne'er think the viec - t'ry won, And lay thy armour down; Thy ar-duous work will not be done, Till thou ob - tain  thy ecrown.
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Alto by WILLIAM WALEKER.
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. Dee ]JU“ the morning sun  Pur - sues his shining way, And loud proclaims his Maker’s p1 a1se Wlth ev’ =~ = =~ ry bright'nin ray.
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2. Thus would my rising soul Its heav'nly parent sing, And t0......cerveeeee it8 great O - rig -1 - nal The hum - Dble trib - ute bring.
3. Se - rene 1 laid me down, Be - neath his guardian care, I glept.cocoses .and I a - woke and found My kind......... pre -serv - er  near.
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1. Your harps, ye trem - bling saints, Down from the willows take, Lnld to...... the praise of Christ, our Lord, Bid ev'-ry string a - wake, Bid ev. - - ry egtringa - wake.
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2. Tho’ in a for - eign land, We are not far from home; And near - - er to our home & - bove ev’ - ry moment come, We ev’ - ry moment come. .
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3. His grace shall to ........ the end, Stronger and brightoer shine; Nor pre8 - ent things...... nor thines....... to, come, Shall quench the spark divine, Shall quench thesparkdi - vine.
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1. Be - hold what wondrous grace The Fa - ther hath be - stow’d On  sin - ners of a mor - tal race, To call them sons of God.
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2. Nor doth 1t yet ap - pear, How great we must be made; But when we 8ee our Sav - iour here, We shall be like our Head.
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s well en - dure, May pu- ri -~ fy our souls from sin, As Christ the Lordis
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hope so much di - vine, My ftri - a pure.
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1. BIe-llold the lof - ty skv De - clares 1its Mak -er God, And all the star-ry workson high Pro - ¢laim his pow'r a - broad.
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2. The dark -ness and the light Still keep their course the same, While night to wy, and day to mnight, Di - vine -1ly +teach his name.
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3. In ev’ -ry diff’-rentland Their gen’ - ral voice 18 known; They showthe won-ders of his hand, And or - ders of his throne.
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Alto by WILLIAM WALKER.
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ylelds A thousan sa - cred sweets, Be-fore we reach  theheav'n - ly fields, Or walk  the gold - en stleets
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our songs abound, And ev’ - ry tear be dry; We're marching through Im-man - uel’s ground, To fair - er worlds on high.
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h hath said,’Tis with the righteous well: What glorious, cheering words are these, Their sweetness who can tell ? What glorious,cheering words are these, Their, &e.
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2. ’Tis well when joys arise, 'Tis well when sorrows flow, "Tis well when darkness veils the skies, And dreadful tempests blow, *Tis well when darkness veils the skies, And, &e. ..?
| o
) o G - K E
ﬂ & . “ & _ﬂﬂ*
- s - 0 b S N mi R b ' |
2=y e . 0 e s—"f,r##is —* 1w H‘* aram Wy |
XTIV P R e . - e = e | i
) 3. 'Tis well when Jesus calis Their spirits to the RklES, To join thepblest from ev'ry clime, L'he great, the good, the wise, To join the blest from ev’ry clime, The great, the good, &e. ;
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SHIRLAND S. M.
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STANLEY.
Morning Hymn.
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1. Be - hold the morn-ing sun Be - gins higs glo-rious 'cm} beams through all the na - tions run, And and light con-vey.
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2. But where the gos- pel comes, It spreads di - vin - er light calls dead sin - ners from their tombs, And gives the blind their sight.
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thy word And all thy judgments just! er sure thy prom - ise, Lmd And men se - cure - ly trust.
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soul ; all with - in me JOIH, And aid my tongue to ess his name, Whose fa - vors are di - vine.
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2. Oh bless the Lord, my soul; Nor let his mer - cies For - got - ten In  un - thank - ful - ness, And with - out prais - es €.
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3. 'Tis he for - gives thy =sing; ’Tis he re -lieves thy pain; he that heals thy sitk - ness -es, And makes thee young a - g in.
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Arranged by Dr. WM. HAUSER.

MOUNT HELICON. S. M.
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1. How beau - teous are their feet Whe stand on Zi - on’s hill, That bring sal - va - tion on their tongues, That
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2. How charm - ing 18 their voice, How sweet their t1 - dings are; Zi - on, be - hold thy Sa - viour King! Z1 -
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3. How hap - py are our  ears, That hear the joy - ful sound Which kings and  pro - phets wait - ed for, Which
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But died without the sight.
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on, be - hold thy Sa - viour King' He reigns and tri - umphs here. Jerusalem 1‘ings forth in SOngs,
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J. B. WOODBURY. FOREVER WITH THE LORD. S. M. 8 lines.
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1. For - ev - er with the Lord, A - men, so let it be, Life from the dead is in that word, ’Tis im -mor-tal -i - ty. Here in the bod-y pent,
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My Father’s house on high, Home of my soul; how near, At times to faith’s as- pir-ing eye Thy gold-en g‘Ltes ap pear Ah then the spir - it faints
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3. Yet doubts stillin - ter-vene, And all my com-fort flies, Like Noah’s dove I flit between Rough seas and stormy skles And now the clouds e-p'u't
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Ab- sent from Him I roam, Yet nightly I  will pitch my tent, A day’s march near-er home, near-er home, near-er home, A day’s march near - er home.
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To reach the land I lowe, The bright in - her - 1-tance of saints, Je-ru -sa-lem a - bove, home a - bove, home abhove, Je - ru - sa lem 8 - bove,
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The winds and waters cease, While sweetly o’er my gladden d hefu-t. b‘lp&llda the bow of peace, bow of peace, bow of peace, Expands the bow of peace.

A2 —& Jl A4 A A i s #F!
P R e e se=m=cs SE=ie s
‘ — — i | :‘*}'f #h‘? : I : — I"

N

TTAR

‘ g

|




e == BT e RN —— = 2o N
- = - -3 - e - B S et e - B e e — - -

CRA_NBROOK S. M.
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ear! Heav’'n with the echo shall resound,
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Heav’n with the echo shall resound,
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harm - ing sound! Har-mo-nions

Grace! 'tis a ¢
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And all the earth shall hear,

And all the earth shall hear,

And all

the earth shall hear. Hal-le- lu-,]ah' Hal-le-lu-jah! Hal-le-lu-jah! Praise ye the Lord.

———

P

..A.ud all the earth shall hear, And all the earth shall hear, And allthe earth shall hear.
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' Grace! 'tis a charm-ing sound! Har- mo - nious to the ear ! Heav'n w1th the echo shall resound Heav n with the echo shall resound, # %
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| Grace! 'tis a Heav’n with the echo shall reso{md,
ﬂ
9- 2 - “ﬂ ; [ Do
T
Heav’'n with the echo shall resound, Heav’n with the echo shall resound,
CODA' To be sung or omitted at pleasure.
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And all the earth shallhear,  And all the earth shall hear, And all the earth shall hear. Hal-le-lu-jah ! Hal-le-lu~jah ! Hal-le-lu-jah! Praise ye the Lord. 4 11 3
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And all the earth shall hear, And all the earth...... shall hear. Hal-le- ]u-—jah' Hal-le-lu-jah! Hal-le-lu-jah! Praise ye the Lord.
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1. Come, we that love the Lord, Andlet our joys be known; Join in song with sweet ac - cord, And thus sur - round the throne.
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. 8. The hill of Zi - on yields A thousand sa -cred sweets, Be-fore we reach the heav'nly fields, Or walk the  gold-en streets,
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2. Let those re-fuse to sing, Who nev-er knew our God; But chil-dren of the heav’nly King May speak their joys a - broad.
y § T et
R ¢ i —.
f— o |
= F'wlrr T T e T T ] w—
gﬁ Let those re-fuse. to sing, Who never knew our God; But children of the heav’'nly King Ma.y speak their joys a - broad.
. = ] ‘. - — -
| . w N, i ! - @0 I 3 @ = '
‘ : =>a f ‘ .t‘ e FE= st A
| - - R T TR e~ Smsm MR DeN e X
4. Then let our songs a - boun And ev'-ry tear be dry ; We're marching thro’ Immanuel’s ground, To fair - er worlds on high.
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NEWBURG. S. M. 8 lines.
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Concluded.

2 He built those worlds above,

And fix’d their wondrous frame;

By his command they stand or move,
And ever speak his name.

Ye vapors, when ye rise,
Or fall in showers or snow,

The thunders murm’ring round the skies,
His power and glory show.

8 Wind, hail, and flagshing fire,

Agree to praise the Lord,

When ye in dreadful storms conspire
To execute his word.

By all his works above
His honors be exprest;

But saints that taste his saving love
Should sing his praises best.

PAUSE 1.

4 Let earth and ocean know
They owe their Maker praise ;
Praise him, ye wat'ry worlds below,
And monsters of the seas.

|

From mountains near the sky
Let his high praige resound,

From humble shrubs and cedars high,
And vales and fields around.

& Ye lions of the wood,
And tamer beasts that graze,
Ye live upon his daily food,
And he expects your praise.
Ye birds of lofty wing,
On high his praises bear;
Or sit on flowery boughs, and sing
Your Maker’s glory there.

6 Ye creeping ants and worms,

His various wisdom show

And flies, in all your shining swarms,
Praise him that dress’d you so.

By all the earth-born race
His honors be exprest:

But saints that know his heav’nly grace
Should learn to praise him best.

PAUSE II.

7 Monarchs of wide command,

Praise ye th’ eternal King;

Judges, adore that sov’reign hand
Whence all your honors spring.

Let vigorous youth engage
To sound his praises high;

While growing babes, and withering age
Their feebler voices try.

8 United zeal be shown

His wondrous fame to raise ;

God 18 the Lord: his name alone
Deserves our endless praise.

Let nature join with art,
And all pronounce him blest;

But saints that dwell so near hig heart
Should sing his praises best.
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1. And must this bod - y die? his mor - tal frame de - cay? And must these ac - tive limbs of mine Lie mould’ring in the clay?
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2. Cor-rup - tion, earth, and worms Shall but re -fine this flesh, Till my tri- um-phant spir - it comes To put it on a - fresh.
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1. Oh that | could re - pent, With é:.ll my 1 - dols part, And to thy gracious eye pre - sent An hum - ble, con - trite heart!
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2. A heart with grief op- prest, For hav - ing grieved my God; A trou - bled heart, that can - not rest Till sprinkled with thy blood.
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3. Je - sus, on me be-stow = The pen - i - tent de-sire; With true sin-cer -i- ty of woe My ach - ing heart in - spire.
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glo - ri - fy; nev - er dy - ing soul to save